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AunAwpatikn Epyaoia

MoaOntic: TpravtdevAAioc Adviog

[MTapovoioon: ZenteépPploc 2019

EmpAénwr: Xmopog [Mamadnuntpiov

[Tavemotuio: Aptototédeto IMavemotipio OcooaAovikng

Yuvteheotéc: Mapia Kprapd, KadAttéyvng

YAkd: E0Ao (Laser cut), Pla (3d Print), Pntivn (3d Print), MetaAMk6 oOpua, Xaptovt (Laser cut), AKpvAIKO
Ypwpa

H avalitnot| pov oyetika pe 1o podyo 6ev elvat 1000 BEPA AV TIKEWWEPOL 000 KUPIWG OMTIKNC, IOV 0’ €DV
Babuod opeidetar otov ovveldnolakd Edeyyo. H apnynon amotedeiton amd Evav mpdAoyo Kal 9 Ke@aAata.

O mpodroyog Paoiletat oe pia mpoomddela avdAvong g Asttovpyiag tov evdonatoc. To Evdupa, To omoio -
OLYKPLTIKA 1€ TO OWK TO EMYEPOUEDO KAl EMOVOIWOHEC- (o) MPooTaTeDEl, (B) KATAOKELATEL TALTOTNTA KOl
PNy aV1oPo0¢ v TOTPoodLoplapod Tov oTnY Kowwvia, (y) dlapoppwrel KOWwkEG oyéoelg Kol deapovg, (6)
EYEL popen, 1 omoia e Tn oe1pd TNC YwpileTtal oY EMEAVELX KAl OTIC TEKTOVIKEC IPAKTIKEG TIOV



ypnopomolobvTal yl TN dopikn virootNPLE e Kol (€) avnkel o€ Eva context to omoio Oa pmopodoe va
vIokaTnyoplonoindetl 0T £VVOLEG TOL YWPOV, TOL YPOVOL KL TNG TEYVoAoyiag.

*protection
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. *context sace)

e

2 avalntnon evdg evdipatog, oTPdPnKa 0To KPwoAivo. TTpdkeltal yla o VIOCTNPIKTIKNA Houn, mov
YPNOIOIOI00DTHD KOTA TN PIKTWPLADT EMOYT IPOKEIPEPOD DA PETANOPPWOEL TO YODAIKEIO TWNA.
Evvo10A0oy1K& Kal pop@oAoyiKG, amotelel ouvdeTIKO 0TO1YEl0 OAVAPNETH TTH AVOTYPATA TWY PAWD YOTOKNG
QPYLTEKTOVIKNC KAl 0T pHop@1| Tov adeiov.

2NY mpoondfela amoTOIWONG TOL HECOL APYETLIIIKOD KPDoA{vov, KaTtéypaya pla oelpd amd 30
napadeiypata mov eivot Kataywpnpéva oto MET Museum. And Ty avdAvom auTi IMpa mANPo@opiec oyeTIKA
HE TNY DAKOTNTA, OTIWG EMONG KAl [E TOV aplOId TWD OTEPAVIWD, TIC KATAKOPLPEC EVOTTONTIKEG Awpibeg Kal
N Cwv1 OLYKPATNONG. AT OLTH TNV KATAYPXPT| IPOKDIITEL OTL TO APYETLIMEKO PETO KPoAivo meprhapfavel 16
otepdvia, 5 Awpideg kat 1 Cwon.



Gothic
Architecture

Sheela na Gig are ancient
stone carvings with large,
skull-like heads who stand or
squar in an act of display,
thighs spread, and one or
both hands peinting to or pull-
ing apart an exaggerated
vulva, Often they have pro-
truding ribs and sagging
breasts
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mid 19th century:
from French,
formed irregularly
from Latin crinis
‘hair’ + linum
‘thread".

C ri n OI i ne Jkrin(e)lin/

1. siitfened or
hooped petiicoat
worn to make a long
skirt stand out,

2.a sitf fabric made of
horsehair and cofton or
linen thread, used for
stiffening petticoats or
asalining,
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[TporelTal ylo Eva KOWwwvikd oyoAto pe 9 mpaéelg mov onpaivovv. Asv avamaplotodv. Onwe akplpwg
K0l T0 OeaTplKO KOOTOONL.

To cwpa emOvpetl

To avBpwmvo cwpa delyvel mdvta va £yet pla embovpia, éva adtnpa mov ToTté 6ev kavomoteitatl. To altnud
TOL Yl HETAPOPPWAT).



To owpa eykAwPiletar

Anmovpyeiton pia véa didtagn, n omoia tpogodoteiton amd 16 povddeg, doa Kot T 0TEQPAVIA TOD
IPWTAPYLKOD KPIvoAivov, Ta omoia ovpmAnpwvovtal amd 5 aktiveg kot pia Cwvn. Tvetal woté00 Pl
avabrataln oe OAn TV EKTAOT) TOL OWHPATOC, KO IO OLYKEKPIPEVA 0Ta 16 KopPikd onpeia apfpwoewv mov



elvan Kol To kate€oynp otoyeio eveMiag Tov AVOPWITIVOL TWHATOC.

To owpa evwreTOAL

Ot 600 odpkeg mov EpeAde va yivovy pia, odnyodvTat -pe pia Evvola- Hia TG yrwong tov eyKAwPlopod otnw
&pon tov, Kabwc e€aoeaiiCovv Tn peyaddtepn eAevbepia kivnonc.



To owpa adpavetl



H {61a 6idta€n avtr| tn @opd tomobeteital og Eva pepovwpévo pérog. Zto yépt. To yépt elvot mAéov avikavo
DO AETTOVPYTOEL.
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To cwpa napoamaiet

H 61ata€n avty, Twpa, tomobeteital 0to médt. To cwpa -IPoKeEVOL va e§Lywbel- amootabepomoteitat.

To owpa apdveTan

ESW, ypno1pomolodvtal aKTivEG 0TO £0POC TWV OTEPAVIWDY TOVL IPWTAPYLKOD KPIWOA{DOUL, Ol OTIOlEC £Y0LD
O0KANPO vAKS. 16 onueia yepiCovv pe kap@rd. H didta€n opilel pia 6Eom 10o0ppomiag yla 1o owpa, oyedov
OPLOKN.



To owpa peTapopPWPETAL



H {61a 6idta€n pac amooyodel k1 edw. Avth T @opd, To oKANPO LAKS divel n BEom TOL 0 KATL POAAKO.
Tpiyxec. Onwg akp1BWC KAl TO IPWTAPYIKS KPIVOAIvO.






To WA AMOCTACLOMOLELTAL

Avti ™ @opd 6e Ba virapEet avadiataén oe 16 onpela. ITporelpévov va avaderydel To mpdowIo, Ha
TormofetTnOoOY dAa otov Aopd, omwg Ba ékave K1 Eva Koopunua. O1 5 aktiveg K&Be dpBpwong Ba £xovv
KaumoAeg, 161e¢ pe avTEG TOL IPWTAPYIKOD KPIOAIVOL 0€ TapaBOALKT| LOPQT).






H pinw¢ anAd oKEmteTay;

Eipot povo éva ke@aAtl. Ooo eiya odpa ywopouvv 6do kat mo Biarog. Oco de yvwpila tov moévo mov pmopel va
Eumfoel 0T0 WA 10V, 600 0 TTOVOC ALTOC YEIPAYWYOLVTAD, OV YPWPL{a KAl T Opla TOL COPATOC pov. To
OWHA 10V TV MEAVTOTE KATAKEPUATIOPNEDO ADAAOYX IE TIC EMTAYEC TNG Kowwviag. OTIONIOTE mPoePYOTAD
a6 Tov £€€w KOO0, YIoOTay avTIANITO OWHXTIKG péoa amd éva HraoTpePpAwpévo 1bog avTiAnync.
AvalnTtodoa amAd pla myn ypwonc. To aitnpd pov vmepkadd@Onke, 1 embvpia pov 6pwg éyt. Oa mpoTIPHow
va pelvw pe avth ™ pdoka, kottdlovtac péoa amd auvth. Ot dAAol pmopody va PAEIOLY 0€ epéva aITA& TO
eldwAd toug.
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Project title: 8+1 Acts of Body Drama

Student: Triantafillos Danios

Date: September 2019

Course: Diploma Design Dissertation

Supervisor: Professor Spiros Papadimitriou

Institution: School of Architecture, Aristotle University of Thessaloniki
Contributors: Maria Kriara, Artist

Materials: Wood (Laser cut), Pla (3d Print), Resin (3d Print), Metal wire, Cardboard (Laser cut), Acrylic color

My search on clothing is not so much a matter of object as of visual matter, which is to certain extent due to
conscious control. The presentation’s narrative consists of an introduction and 9 chapters.

The clothing - which is subsequent and nonessential compared to the body: (a) protects, (b) constructs an
identity and mechanisms of self-identification in the society, (c) shapes social relations and bonds, (d) has a
form, which is itself split into surface and tectonic practices used for the structural support of the form, (e)
belongs to a context that can be sub-categorized into the notions of space, time and technology.

In quest of clothing I turned to the crinoline. This is a supportive structure use in the Victorian era to
transform the female body. Semantically and morphologically, it constitutes a fusion between the openings of
temples of gothic style and the vulva.

In an attempt to present a median, archetypal crinoline, I recorded 30 examples of crinolines that are shown
in MET Museum. From their analysis, | extracted precious info on the materiality and the number of hoops,
the vertical unifying stripes and the support band.

From the above analysis, it can be concluded that the archetypal crinoline has 16 rings, 5 stripes and 1 belt.
It is a social comment of 9 acts (chapters) on semiotics, not on representation. Like a theatrical costume.
The body desires

The human body expresses desire, a feeling that remains always immanent. This is the claim for
transformation since it is always perceived as imperfect.

The body is enclosure

This is a new constellation catered for by 16 elements, which are supplemented by 5 spokes and 1 belt. There
is, however, a restructuring that covers the whole body and, more specifically, the 16 nodal joints that
represent the human body’s flexibility.

The body is attached

The carnal pairing leading to one body, leads in a way through the realization of the restraints to their
removal, as their pairing allows them to move more freely.

The body is distorted
The same structure is applied in an isolated body part. An arm. The arm is now unable to function.

The body is swaying



This structure is now placed around the foot. The body- in order to elevate- becomes unsteady.
The body defends itself

Here, instead of pre-existing elements, spokes are used in the width of the archetypal crinoline’s hoops, made
of a hard material. 16 points are filled with nails. The structure defines an in extremis position of balance for
the body.

The body is transformed

The same structure is analyzed here. This time, the hard material is replaced by a soft one; hair. As used in
the archetypal crinoline.

The body is detached

This time there is no structuring in 16 points. In order to illustrate the face, all elements are placed on the
neck, like jewelry. The 5 spokes of each joint are bent, like those of the initial crinoline as a parable.

Or maybe the body is simply pensive?

[ have become simply a head. As long as I had a body was turning increasingly violent. When I was unaware
of the pain that could spread in my body, as this pain was oppressed, I could not understand my body’s limits.
My body was always fragmented following the society’s precepts. Whatever was external to my body could be
perceived bodily in a distorted way. I was simply seeking a source of knowledge. My demand was saturated,
my desire not. I would rather stay with this mask staring through it, and the others can simply see on me their
reflection.



