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H Bépowa yapaktnpildtav avékabev amd Evav peyddo aplond cwlopevw vawv, TOADTIHWY KOl ADEKTIINTWD
TEKPNPIWY TOATIOPIKNG KANpovolds. ‘Eva amd avtd eivatl o vadg g Ioavayiag Fopyoenmkdov. TTpdkettal
yia Evav vad pe PEYAAN H1APKELX TTOD YPOVO Kal PE AVEKTIPNTNG o€iaC APYITEKTOVIKGE KOl KOAAMTEYVIKK
otoyyeia, éva Cwvtavd mapdderypa e 1otopiag e Béporag kat g PulavTivng KANPOVOULAG.
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0 vaodg g T'opyoennkdov evTomileETAl GTOY TLPNPA PLAC TLIKNAC ¥PLOTIAVIKNAG oLvolKiag, Tne Kupiwtiooag
(mep. 150¢ cwvag), mov KatotkobvTav amnd EAAnvec kot 1 omoia Hratnpel, péypt Kot onfpepa, moAAL
YopakrTNPLOTIKG avadroiwta. EmumAéov, anotedel éva ammd ta moAAd mapadeiypata vawv g Bépolag, dmov ot
mowKiAeg emeppdoelc Kol pL{kEG Tpomomotnoelg dAAa€ov 0AoabldAov Tov apy1lKO TOIO Kol TN HOp@N TOL DAoL,
Onwg ka1 dAdot vaot, n IMavayia Fopyoennkoog amotedel £€oyo mapadelypa TG PETAPAONG oI’ TOV APYIKO
TOITO TOL POVOYWPOL PAOD O€ ALTOV TNG TPIKALTNG PACTAKNAC.
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NOTIA OWH anotynozH
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210 mAaio10 EKIIOVNONG TNG £PYACTIAC, TPAYIXTOIOMONKE 0€ IPWTN PACT 1) APAALOT) KAl TEKPINPIWaT) TOL
pvnueiov. AlgpevvnONKe N ox€on TOL PPMEIEIOL PE TNV EVPVTEPT TIEPLOYT TTOL TO MEPIPAAAEL, TOOO OE HLAYPOVIKO
000 Kl 0€ oLYYPOVIKO mAaioto. Emelta, mpaypatomotOnKe 1 10TOPIKN avAALOT Kl 1) OKLXYPA@NOT TWD
0lKOBOMKWY P&oewv. MeydAn éugaon 666nke otn Srabikaoia TG apYLTEKTOVIKNAG avdAvong, 1) omoto
nepleAdppave peta€d dAAWY TN AEITOPEPT) AMOTOIWOT) TOL PvNuEiov.

Y€ OLVEYELX TOL TIPWTOL PEPOLG TNG APAALONG Kal TEKPNPlwong, Siapopewbnke n mpoOTOOT AIOKATAOTAONC
Kol avdder€ng tov ponpeiov, ahdd Kal enavaoyedlaopod Tov adAELOL YWPOUL.
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Ot emeppdoelg AmoKATAOTAONC TOL PAOD IOV TPOTEIVOVTAL OTNY EpyaTia, BETOVY WG 0TAYO TNV KOONTIKT Kal
Aettovpyikn avafadpion, peptprwvtag mapdAAnia yia ) dta@dAafn Kot avdbe1€n Ty 10TOPIKWY TEKINPLwD.
Qotooo, a&ilel va onuelwdel Twe Sev £yovy mpaypatomonel, HEYPL OTIYING, AVAOKAPIKEG EPEVDEC YLK TN
diepebvnon twv Bepedinw Tov Paod. IIpdkerTal yia Eva 0Tad10 avapElofTNTNC a&iag Kot IPOTEPALOTNTAC, O
OTL a@opd TN TEKUNPiwo™ ToL EKAOTOTE Pvnueiov. QG €K T00TOV, 60eC eNEPPATELG IPOTEIVOVTAL, EPITIEPLEYOVD
TO EVOEYOPIEVO €VOC PEAAOVTIKOD EMOVATIPOTE0PION0D, £@OTOV TIPOKDYOLY DEX, KABOPLoTIKNG onpaociag,
dedonéva.
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NOTIA OWH nrotasH
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OAeg o1 emeppaoeic Tov adAELOL YWPOL oyebldoTNKAY 0T PACT TOL OKEMTIKOD 0Tl K&Oe pvnueio opileton
o0PEWYA PE TO Gpeoo N éppeco Tomio mov To meptBaAiet. ‘Etot, vmmpée pépipva Wote 0 vEog oyedlaouog va
EYEL LA EDAPUOVIOPEDT) YEVIKT alOONTIKT KOt va unp mpooBAAEL TO punpeio Kot Tov yOpw 10TOPIKO TOL YWPO.
2oyypovwe, otdbnke amapaitnn n Stagpopomoinon kot Hidkplon Twv PEW OTOLYEIWD oIId TA LELOTAPEDQ,
1OTOPLKA PEPT) TOL DOOD.

[Tio oLYKEKPLEEVQ, 0 KDAELOC YWPOG XVACYEOIATTNKE € TETOL0 TPOIO, WOTE DA KIMOKTACEL Pl DEX PLAGEEV
nope1, mpoapdoiun amd 6Aeg Ti¢ nAkieg. Idiaitepn Eppaon 660nke oty evioyvon Tov mPaoivov KAl TNV
0pYarwaoTn TWY Kab1oTIKWY, vraifplwy ywpwv. Baoikdg d€ovag Twy enepfdocwy oTdONKE N avdyK
dnuiovpylag vEwv Yopd€ewv pe TETO0 TPOIIO WOTE DA KATELODVOLY TOV EMOKENTN KAl DA TOV EAKOLD E1TE TIPOG
TO ECWTEPLKO TOL POV, €lTE TIPOC TOV ADAELD YWPO TNG HLTIKAC Kot BOPELaG TAELPAC TOL OlKOTIESOV.
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ZovvoyilovTtac, To YyeYovdc OTL 1) LOTOPLIKT OLVOIKI 0TNY omoia evtomifeTat 0 vadc, Hratnpel MOAA&
YOUPAKTNEOTIKG avaddoiwta, ovvéBade OeTikd otnp mpdtaon avdder&ng tov pvnueiov, oe avtiBeon pe dAAa
pvnueia Ta omoia mePBAAAOVTAL A6 £Va Ay AP0, KOTIKO Tomio. H mpdTtaon yla Ty amoKatdoTaoT Kot
avadel€n Tov PAOD, TTOL MEPLYPAPETAL O’ ALTH TNV £PYAOia, £XEL WG KOPLO PEANPA TOV OEBAOPS TNC LOTOPIKNC
@uoloyvwpiag 1600 ToL PPNEEiov 600 Kal NG ELPOTEPNC IEPLOYNG TNV OMOiX AVTO EVTATTETAL.

Restoration and Enhancement of the Church of Panagia Gorgoepikoos in Veria



Veria has always been characterized by a large number of preserved churches, priceless evidence of cultural
heritage. One of these is the church of Panagia Gorgoepikoos. It is a church with a long history and valuable
architectural and artistic elements, a living example of the history of Veria and its Byzantine heritage.

The church of Gorgoepikoos is located in the heart of a typical Christian neighborhood, Kyriotissa (c. 15th
century), which was inhabited by Greeks and which, to this day, retains many of its original characteristics.
Furthermore, it is one of many examples of churches in Veria where various interventions and radical
modifications have completely changed the original type and form of the church. Like other churches,
Gorgoepikoos is an excellent example of the transition from the original type of single-aisled church to that of
a three-aisled basilica.

As part of the project, the first phase involved analyzing and documenting the monument. The relationship
between the monument and the wider surrounding area was investigated, both in a diachronic and synchronic
context. This was followed by a historical analysis and outline of the construction phases. Great emphasis was
placed on the architectural analysis process, which included, among other things, a detailed survey of the
monument.

Following the first part of the analysis and documentation, a proposal was formulated for the restoration and
enhancement of the monument, as well as the redesign of the courtyard.

The restoration work proposed in the study aims to improve the aesthetics and functionality of the church,
while also preserving and highlighting its historical features. However, it should be noted that no excavations
have been carried out to date to investigate the foundations of the church. This is a stage of unquestionable
value and priority in terms of documenting the monument in question. Therefore, any interventions that are
proposed may be subject to future reevaluation if new, decisive data emerges.

All interventions in the courtyard were designed on the basis that each monument is defined by the immediate
or indirect landscape that surrounds it. Thus, care has been taken to ensure that the new design has a
harmonious overall aesthetic and does not detract from the monument and its surrounding historic
environment. At the same time, it was necessary to differentiate and distinguish the new elements from the
existing, historic parts of the church.

More specifically, the courtyard was redesigned to give it a new welcoming look, accessible to all ages.
Particular emphasis was placed on enhancing the greenery and organizing the seating areas and outdoor
spaces. The main focus of the interventions was the need to create new paths in such a way as to guide
visitors and draw them either towards the interior of the church or towards the courtyard on the west and
north sides of the plot.

In summary, the fact that the historic neighborhood in which the church is located retains many of its original
characteristics, contributed positively to the proposal to highlight the monument, in contrast to other
monuments that are surrounded by an unattractive urban landscape. The proposal for the restoration and
enhancement of the church, described in this paper, is primarily concerned with respecting the historical
character of both the monument and the wider area in which it is located.



