Archetype

Apyttektovikn ywa Katavaiwon |
Emwvowptac tn ovyypovn ACTIKR
Mv0Oo2o0yla tnc AOnvaiknc Piprepac

Avva EAcvBepla Zayaprdkn - 08/06/2026

H mopodoa avdAvon iepevvd Tov TPOTIO J1E TOV 0010 0 VYYPOVOC APYLTEKTOVIKOC KOl AOTIKOG AOY0G
OLPBGAAEL OTOD PETAOYNUATIONO TOL TAPAKTIOL PETWIIOL TNC ATTiKNC, o€ medio embupiag, KatavdAwong Kol
apnynonc. H aktoypappn Twv votiwy mpoaotiwy, ypwoth wg ABnvaikr PiBiépa, veplotato onuepa Evav pabid
(QLOTOYVWHIIKO Kal YWPLKO peTaoynuatiopnd Kol amoteAel pla meployn mov onpepa Pploketal 0To NKEVTPO TOL
enepSLTIKOD evBL@EPOVTOC, PE aeTnpia To £pY0 AOTIKNC avdmmAaong Tov EAAnvikoo.



SIS

AvTOG 0 TOTOG, IOV I OEPA £TWY TAPEPEVE 0€ KATATTAOT) AVAPIOVTC WG KEDT), VIIOAEIIPATIKT EKTOOT) OTOD
QOTIKO 10TO, MPOPAAAETAL PETW TWD PNYAVIOPRWY TOL real estate Kot TNG MAYKOOPLAG APYLTEKTODVIKNC
KOVATOUPOC WG Hla PEX WOAT €0 TN MOAT. XTO TAX{010 ALTO, 1) APYLTEKTOVIKT AvABEIKVDETAL WC
poidv 61eBvodC KuKAoopiac, Kol we a@nynpa mov dev mapdyel povo KTipta, aAAd Kol KATOPAAWTIKA-
Katda tov Zygmunt Bauman- vnmokeipeva. H onuepwm ouvdnkn anotvnwvet pe diaitepa e0YAwTTto TPOIIO
TG IPOCUOOKIEG KAl TIG QAVTATIWOELG TNG EMOYNG YOpw amd TN “‘ovelplkn’’ (w1}, CLYKPOTWDTAC Pl
MEPLEKTIKT LIIOOYEDT Yl £Dav £VOALOVIKO Blo dlmAa oTo PEPOD.



H avdmhoon tov EAANv1koO pmopel va mpooeyylotel péow piag mpoPANHOTIKNAG , 0nwe N Yroep-KA{poka
(Bigness) oto s,m,],x] tov Rem Koolhaas. Zto enimedo tov “XL”, o £pyo 6ev Aettovpyel aImANC WG HEPOVWHIEVO
QAPYLTEKTOVIKG avTikeieo, ahdAd Kal WG OAOKATPWHEPO CVOTNIA POWD, TIPOYPUUPATWD KXl OLKODOPTIKWD
PNYOoVIoPWY mov Teivel o CLYKPOTEL “mOAN péoa oTtnv mOAN” .
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“The Metropolis strives to reach a mythical point where the world
is completely fabricated by man, so that it absolutely coincides
with his desires.”

Rem Koolhaas, Delirious New York: A Retroactive Manifesto for Manhattan, (1978)




residual

“The idea of tabula rasa is never neutral; it is always a political act aimed at
erasing conflicts in order to impose a new order”

Pier Vittorio Aurelli, The Theology of Tabula Rasa.

“Tabula rasa is the spatial precondition for total planning.”



Welcome in 2026.
The Future time of METROPOLIS,
released i‘] 927




H avdyvwon avtr ovvoptdel Kpitikd e 1o @ihp Metropolis Fritz Lang, oyt wc¢ atoOntikn avadoyia, cAAG WG
KO1DT) bIIOPYNOoT OTL 1) APYLTEKTOVIKT| TNG PUNTPOMOANG PIopel v AELTOVPYNOEL WC UNYOVITRAC 0pYAVWOTG
KOWWDIKWDY pOAwD Kot Slakpltod diaywplopod tov ywpov. H epfAnpatikn ovvOnKn mov amelkoviletal otnw
tawio Metropolis(1927), Aettovpyel wg aAAnyopia piag mpoPoAng ™G vewTePKNG unTpdmoAng 100 ypovia
neTd, oto pokpd pEAAov tov 2026, 4oL 0 ACTIKAC YWPOC OPYAVWVETAL NECW £VOC AKPATLOV KOLDWDIKOV
KAl JWPLKOO 6viopoo: n «dvw moAn» ¢ 6101knong, g KatavdAwong Kal g aloOnTikng evpdpelag
avTioTolyel 0€ Pl KIIOOTELPWHIEDT), OYeDOV PETAPLOKT EIKOVA TIPOOHOV, EVW 1) «KEATW TOAT» TWD EPYATWD,
OLYKPOTEL TO AOPATO LIIOOTPWHIA TAPAYWYNG, TEBXPYINC KAl AVEYELNG.

THE MEDIATOR
BETWEEN HEAD

AND HANDS MUST
BE THE HEART!







To EAANV1KG dev Aettovpyel amAwg we Plo KATAOKELT) TOV HEAAODVTOC, ALK TALTOYPOVA WC UNYUVIOPOC
avaobdrBeonc e oyéong e mOANG pe ™ BAANCOoQ, TNV OLKOVOUIA, TO MAYKOOHL0 PAVTACIAKO. AEITOVPYWODTAC
KaT' avadoyia pe pla «&AAn Disneyland» 1 omoia wg Témo¢ -0kN1kO moifovTag Tov pOA0 TOL PAVTACTIKOD,
vouponolel Tov VIOAOUTO KOO0 WG MPAYHATIKOTNTA.

In the society of consumers, the individual must constantly prove their worth —
not by being, but by consuming

Zygmunt Bauman, Life for Consumption, (2008)

TNOIOTHTA ZOHE A
EYNOEEH AEIKTH: ZYNOEZH
et i e\ Aty e AEIKTH

e HE TO ATOUKO :L’.'::é'lJl

e
A via oo
7 ATAGA "IN
// Meranmicen  (Kaipss AN
r 4 N / %
/ \ / N\
/ Zimon “Evboon NepBaMov sakuBtpynon
ZEréyaon A 7 Aopahzia
\
| / 1
/ |
Aiaokébaan l, | /
\ \ \ / /
N x, o P y
y N P
Opydvwor KoIVwVIKEG
\ 06 NOANG y Mapoxec | Ao
b y - ; . R y Vigxapyi
. o S Moo enet® 7 ' pe 4
\\\ i - - Exnaibevon  Itévaon e

FIOAYITAPAIONTIKO EYETHMA
—  AMEIKONIZHZ THZ
TIOAYAIAZTATHE @YEHEZ THE

Aidypauua “Qualities of Life Index” T Renws zonz



APTYPOYMOAH RO

AAIMOL

AEQDOPOE BOYAIATMENHE.

Little athens

55
¥
oF

&8

TAYOAAA

RIVIERA TOWER RIVIERA GALLERIA
IVIERA TOWER R GALL rmnci“mm\o[

Pt

AEGEAN SEA

V “Boundaries Auditing

»

21 abyypovn oLPONKN, aLTA N Tdon cLYEEETA e TNV TYKooplomotnpévn olkovopia tng nmpoooync. To
“nonuelwdec” yiveton p€oo avTaywv1oTKOTNTAG, £va epyadeio mov ovppdaAetl oto branding Tov TémoOL. Agv
elvat p6Vo PoPPOAOYIKT EmA0YT, AAAX Pla OTPATNYIKY OV Heb H1eKOIKEL VA KATAOKELATEL AITAWG KTipLa,
aAAd ta Tomobetel o€ eAeV0ep ywWPoBETNOT péoa 0To Totio EEa0@AAICOVTAG PEYLOTN OPATOTNTA KA TEPLOTITN
napovoia. Mia 61atagn mov mapamépmnel o€ eKOeoLakn Aoyikn. H ponpelakdtta, wotdoo, ev tavtileton
T KITOKAELOTIKA [IE TNV KAAO1KY HEYXAOTIPENELX T} PIE TNV EMPANTIKY XVATIAPACTHOT, AAA& TUYVE
eNaVaIIPoodlopileTol WG ELKOPA KOl WC PPV,

e aquTnh TN AOYIKN, 0 AOTIKOG YWPOC mpooopoldlel pe éva Bepatikd meptBAAAOD IOV OPYAVWVETAL TPWTIOTWE



yla v KatavdAwaon plag oxknrobetnuévng epnelpiag. ‘ETot, n apylTEKTOVIKY AEITOVPYEL WC PNy ovionoc
IaPAYWYNG EIKOVWY Kol IPooopoiwonc. ITapdyel pla elkOva €POC ‘KAADTEPOL AOPLO’’ APKETA MELCTIKT)
WOTE Pa KaTaradwdel oto mapov. Me auth T évvola, “‘ayopdlovtag To péAdov”’, dev ayopdlovtat
QAIAWC TETPAYWVIKA PETPA 1) Pl véx 61e00VYOT. AAAG Ke@adatomoleitan évag TPOmo¢ (wng, Pl LIOTYETT
TALTOTNTAG, Kol O£0M 0€ pla aoTIK puBoAoyia MOV KATAOKELATETAL EK TWD TIPOTEPWD.
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“City Chain”

‘Eva véo «DNA» e1oayetal e€wyevws, avadlatdooovTag pe TPOI0 KIIOTONO TIC IPODIAPYOVTEC KOIWWWVIKEG,
YWPLKEC Kol TOATIOHIKEG akoAovBieg. [TpoKeELTAL Yl Pia TOPTN MOV HgV TPOIIOMOlEl AITAWG TOV POIVATLIIO TNG
nePLOYNG, 0AAK TIEPLOTATEPO Pl POPPT) EMAPEYYPOPNC TWD (61w Tw PNYaVIoPWY avamapaywync e
aoTKNC CwhC KOl TXPAYWYNG PEWD CUPAPHOYWD.

H apyttextovikn pmopel v mopdyel TETOEG OVPAPROYEG, APa KXl DEOVC TOITOLC LIIOKEPEVIKOTNTAGC,
Aettovpywvtag melbapyikd. Evag yopog vmepPoAlKNG opydvwanc Omov 1 TEAEIOTNTH KATAANYEL DX
otpayyadiCel n Cwr. H gAevbepia Tov vmokelpévov dev Katapyeital, aAAd aVATAXICIWVETAL WC EMAOYT)
EDTOC AMOOEKTWY TEPAPLWD, 0 £VA EKTETAPEVO TTEHTO TTOV PAIVOPEVIKA N01&TEl EAEDOEPO KAl E€WOTPEPEC
aAAd emi ™G ovolag Asttovpyel WC KABECTWC CLPIEPLPOPAC.
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“Curing Complexity”

events endurance triggers

possibilities typologies memory social strata




“Asseblages”
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H teyvoloyia Kal 01 MPAKTIKEG EIKOVOYPAPNOTC TNC EUMELPLAC avaAapBADOLD KEVTPIKO POAO WG PNy aviopol
IpowONONG Kol KATADEAWONC TOL YWPOL, KAO10TWDTAG avayKaia pla KPUTIKN avdyvwaT Twb 0pwd VIO TOLC
o1roiovC OLYKPOTELTHL 1) VEX AVTT APYLITEKTOVIKN KOl AO0TIKN meta-mpaypatikotnta.

[MapovoidCovtot o1 fuoTomrég ovvéneleg mov Hev mapepPaArovTat e€WTEPIKG ALK IPOKVIITOVDY WG EYYEDT
otoryeia Tov 1dtov Tov avamtvElakod agnynuatoc. E€etdleton n avddvom evog PEOL KPYLTEKTOVIKOD
1610IATOC, 1) ITWOT TOL XPYLTEKTOVIKOD akaSNuaiopnod Kot 1 emKPATNoN 1ag avTiAnyng mepl e@NPEPNC,
OLKOAOYIKNG, HPAYHATIKOTNTACG TNC AIMOADTIC AEVKOTNTAC, KATA TNV omoia oTa KaOHKovTa TG K&Oe
YEVIAC elval v KATAOKEVAOEL TN B1KT TNG APYLTEKTOVIKN WC TN HOVAOIKTY, 10TOPIKN YWPIKT EKQPAOT TNG.



WELCOME TO THE ELLINIKON

THE 15-0INUTE CITY

BOOK YOUR SPACE NOW!

VILLAS | CASINOS | MALLS  ©
PRIVATE MARINAS | BEACHES

‘THE FUTURE, CAREFULLY CURATED"
Shaping the Urban Landscape
of Tommorow
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H néAn tov p€AAOVTOC PETATPENIETAL O€ EVA CEPAPLO TPOC MWANOCT) TTOL LITOOYETAL Ao@AAsLa, svnuepio Kal
evdopovia. e avtd to onueio, 1 OLTATNON YA TN POVTOVPLOTIKY APYLTEKTOVIKT AmOKTA 161adtepn onuaoia,
KaBw¢ 6ev ekdnhvetal povo wg pop@oroyikn yAwooa. H diaypovikh avTiAnyn yla auThv oLyKpoTEITAL WC
i 16eooyikn embuvpia vIéEPBaoNC TOL MAPOPTOC: WG VIOGYECT TAXOTNTAC, TEYPOAOYIKNG IPoodov
Kal pLCLKOD EKCLYYPODLOHRO0D TOV YWPoL. To péAAov 6ev mapovoldleTal AMAWNG WG YPOVIKN OLVEYELN, ALK
WG EKOV1KO KAOOTWC MOV IPONyeiTal NG MPAYPRATIKOTNTAC KX TNV KXTELOODVEL.
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“15-minute City Apparatus”

The Ellinikon Masterplan

H véa ootk elkova ¢ ABnvaikng Pipiépag mopamnéumnel otny avalitnon plag véag Ne@eAOKOKKLYLNG: EDOG
Tomov Hraguync, | avtoeloplag, moOL MPOKVITEL WG AIAVTNOT OTNY EVTEWOUEDT) AOPLELX TNG ODYYPOVTC
aoTikAC Cwhc. H avadoyla amokaADITEL TNV avTIQAOT) AVAPECTH 0TO dpapa TNG armddpaonG Kol 0TOVG
PNYav1opong eAEYYOL oL TNV Kab10TobY TEAMKA mMPOPORLo Kot Oyl 0LAAOYIKO Sikaiwpa.

‘Evag ovpavof0oTtng napepfaiietal algpvibia evTOG TOL VOLOTAPEVOL 10TOD, AEITOVPYWDTAC WG KATAKOPVQPO
Tomdonpo mov eykaf16pvel P vEX CLVONKN AOTIKOTNTAC KAl OLOTAVEL OTNY TOAN, VA ALTOTEAEC YWPLKO Kl
oLPPoAIKS oOpIaAD.
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21N abyypovn moyr ™G Atyylwdoug taydTnTag, 0 drbpwiog, (el pla (wh TARPWS WOLWTIKT, EYKAWPLONEVOC
miow amd pla 006vn WOoTE VA OAOKANPWOEL VIIOYPEWCELG IOV GAAOTE KITOTEAODOAD KOWWWDIKT HpaotnplotnTa.
[Mpdéketton yla Ti¢ Kate€oyny 61adikaaieg mov ovvBETOLY TN £vvola Kat Tov Beopd TG mOANG, 1 omola
OTad10KA PeTATPEIETAL 0€ Béapa evw T dTopx o€ pOAo maBNTIKOD Beatn) potdCovy va avalntody péoa oe
aLTA TOV 161WTIKG TOLG YWPOo emMOIWKOVTAC amopdvwaen. H anpdownn epnelpia vIToKaO10Td TN cLPPETOYN
Kol TN 00ykpovoT. To vmokeipevo eival eyKAWPBLOpéVO o€ €vap KOKA0 £pywp KAl KAAQYwWD MOV TO
Eemeprovv Kot (el 0TOV KATA TNV @PODOIKT IPOTEYYLOT) OTOV KOOHO0 TWD QUDTACIWOEWD, OTND IPOoTIADELX

TOL Do H10pBWOEL PLA P IKADOIIONTIKT IPAYPXTIKOTNTA.



well being

well being Views

Views well being

“Architectural scenography: constructed for the purpose of its own consumption, according to the
terms imposed by the market.”

“Produced for its image: for the gaze of the investor, the tourist, and the drone.”

Koolhaas, R., Junkspace (2001)

well being

Views Views well being

Views well being

Zopewva pe tov Bernard Tschumi, n moAn yivetal cdoTua aocdvdetwr aAdd cvvapbpwiévwy BpavondTwy
KOl T) GPYLTEKTOVIKN MPEMEL va arobeyBel TIC aovEYELEG NG TPAYUATIKAG (wNG: TNV LIEPPAAT) TOL EAEYYOV,
Ta anpopAenta ovppdvta, Ty advvapio plag TEAELKG “pnyavng Katoiknong”.

‘Etot, éva masterplan pmopet va @aivetal TEAEL0 WG EIKOVA, GAAQ 1) APYLTEKTODIKN KPIveETAl amd To Tu
emTpénel va oVPPel — oYL amd TO TL LIOCYETAL PA HeIEEL. Ze o TETOLX AOYIKT TPOWONONG TOL
aENYNUOTOC NG HOANG -WG EKOVA TIPOG KATADAAWOT)-, TomofeTeltal mMAGL o€ E1IKOVEG apyaiwD ayaApdTwy JE
TPOIO TETO10 WOTE A oLPEEBOVY PETAED TOLC LTONTIKA.

Tschumi, B.

Exploded Follie, 1984 Fireworks Manifesto, 1974




To dtopo e€ovbevwvetat oTNY 16 TL 01 AIOPAOELC Yl TNV TOAN TOV, AappdvovTal EpRPNY TOL, Kol 0Tl
petatpénmetal o€ Oeatig plog avdmtuéng mov 6ev pumopel va emmpedoetl. O Lefebvre Oa €éAeye nwg mpémel va
dlekdiknoel o “Okaiwpa oty méAn”’. O Harvey Ba viievO0pile 61t To vmmokeipevo pumopel va avtiotadel o
Aoyikn Tov Ke@aAaiov.

To vmokelpero KaAeital va EavavONIATOdOTICEL TOD YWPO KAl DA MY APKECTEL 0TNY maONTIKN
KXTADAAWOT.




To V€0 POVTENO LITOKEPEVIKOTNTAC IOV avabOETAL 0 aLTO TO VEO Tomio 6ev wWOel TO ATONO VU KATOIKNOEL,
aAAd va ovppopewOel:, 6ev KaAeital va HrapopEwael Tov Ywpo adAd SlapopwveTal amd avtov, bev elval o€
0¢oh va petaoynuatioel N mOAN, aAAE PO KATAPAAWOEL TLC HuvatoTNTEG TNG. H ootk edevbepia Tov
Oev avopeitar, addd emovanpoodlopiletal we emAoyn evTog evdc mAaioiov. Kol akpifwe o€ avtr T
npokaBopiopévn ehevbepia evtomiCetan 1 mo Kplolun Topm.

TéAoc, n 6LaAe€n BETEL TO EPWTNHAX KATA TG00 0rLTO TO MPOTEIOREVO PHOVTEAO (WG IOV TTAPAYEL DEEC HOPPEC
VITOKEPEVIKOTNTAC, emavarpoadlopilel Tov yapakTnpa NG MOANG: av avth e€akorovbel va amoteAel ywpo
OLAAOYIKNG EPIEIPlAC KOl KOWWVIKNAC ouvdmapéng 1 av petaoynpatiletal og Eva MANPWE
EPITOPEVIATOIONNIEDO K1 TUIIOIOMNPEVO TEPIPAAAOD, OTIOV 01 OPOl MAPAYWYNC, IPOTPAONC KAl YPNONC TOL
Ywpov &yovv NN mpokaboproTet.

the question is not whether whether the city is undergoing transformation,
but whether it still qualifies as a city;

does the urban space it produces form subjects
with the capacity for action and appropriation,
or does it instead engender a new mode of subjectivity?

Architecture for Consumption - Reinventing the contemporary urban mythologies of the Athenian Riviera
Zachariaki Anna Eleftheria

Final Thesis, NTUA 2026

This lecture investigates the ways in which contemporary architectural and urban discourse contributes to the
transformation of the coastal front of Attica into a field of desire, consumption, and narrative. The coastline of
the southern suburbs, known as the Athens Riviera, is currently undergoing a profound morphological and
spatial transformation and constitutes an area at the focal point of investment interest, initiated by the urban
redevelopment project of Hellinikon

This site, which has for years remained in a state of suspension as an empty, residual space within the urban
fabric, is now projected through the mechanisms of real estate and global architectural culture as a new city
within the city. In this context, architecture emerges as a product of international circulation and as a

narrative that produces not only buildings, but also — in Bauman’s terms — consumer subjects. The present



condition eloquently reflects the expectations and fantasies of a generation, surrounding the “dream life,”
constituting a comprehensive promise of a prosperous lifestyle by the sea.

The Hellinikon redevelopment can be approached through the problematic of Bigness, as introduced by Rem
Koolhaas in S,M,L,XL. At the level of the “XL,” the project does not operate merely as an isolated architectural
object, but as an integrated system of flows, programs, and economic mechanisms that tends to constitute a
“city within the city.”

This reading critically engages with Fritz Lang’s film Metropolis, not as an aesthetic analogy, but as a mutual
reminder that the architecture of the metropolis can function as a mechanism for organizing social roles and
spatial segregation. The representative condition depicted in Metropolis (1927) operates as an allegory
projected one hundred years later, into the distant future of 2026, where urban space is organized through an
extreme social and spatial dualism: the “upper city” of administration, consumption, and aesthetic prosperity
corresponds to a sterilized, almost transcendent image of progress, while the “lower city” of workers
constitutes the invisible substratum of production, discipline, and deprivation.

The Hellinikon does not operate simply as a construction of the future, but simultaneously as a mechanism for
reconfiguring the relationship between the city and the sea, the economy, and the global imaginary,
functioning by analogy to “another Disneyland,” which, as a designed environment playing the role of fantasy,
ultimately legitimizes the rest of the world as reality.

In the contemporary condition, this tendency is linked to the globalized economy of attention. Monumentality
becomes a means of competitiveness, a tool contributing to the branding of place. It is not merely a matter of
form, but a strategy that does not simply seek to construct buildings, but to position them freely within the
landscape, ensuring maximum visibility and a prominent presence — an arrangement that recalls an
exhibitionary logic. Monumentality, however, is no longer exclusively identified with classical grandeur or
imposing representation, but is often redefined as image and as message.

Within this framework, urban space resembles a thematic environment organized primarily for the
consumption of a staged experience. Architecture, thus operates as a mechanism for the production of images
and simulation. It produces an image of a “better tomorrow,” sufficiently convincing to be consumed in the
present. In this sense, in “buying the future,” one does not simply purchase square meters or a new address,
but capitalizes on a way of life, a promise of identity, and a position within an urban mythology constructed in
advance.

A new “DNA” is introduced externally, violently reorganizing the pre-existing social, spatial, and cultural
sequences. This constitutes a rupture that does not merely alter the phenotype of the area, but rather rewrites
the very mechanisms of reproduction of urban life and produces new assemblages. Architecture can produce
such assemblages, and therefore new types of subjectivity, operating in a disciplinary manner. It produces a
space of excessive organization, where perfection ultimately suffocates life. The freedom of the subject is not
abolished, but reframed as choice within acceptable scenarios, within an extended field that appears open and
extroverted, but in essence operates as a regime of conduct.

Technology and the practices of imaging experience assume a central role as mechanisms for the promotion
and consumption of space, rendering necessary a critical reading of the conditions under which this new
architectural and urban meta-reality is constituted.

The dystopian consequences presented do not intervene externally, but emerge as inherent elements of the
developmental narrative itself. The emergence of a new architectural idiom is examined, along with the
decline of academic architectural formalism and the dominance of a perception of an ephemeral, ecological
reality of absolute whiteness, according to which each generation is tasked with constructing its own
architecture as its singular historical spatial expression.

The city of the future is transformed into a scenario for sale, promising security, prosperity, and well-being.
At this point, the discussion of futuristic architecture becomes particularly significant, as it manifests not only
as a morphological language. Its enduring perception is constituted as an ideological desire to transcend the



present: as a promise of speed, technological progress, and radical spatial modernization. The future is not
presented merely as temporal continuity, but as a virtual regime that precedes and directs reality.

The new urban image of the Athens Riviera recalls the search for a new Nephelokokkygia: a place of escape,
or self-exile, emerging as a response to the suffocating conditions of contemporary urban life. This analogy
reveals the contradiction between the vision of escape and the mechanisms of control that ultimately render it
a privilege rather than a shared claim.

A skyscraper is abruptly inserted within the existing fabric, functioning as a vertical landmark that establishes
a new condition of urbanity and introduces to the city an autonomous spatial and symbolic universe.

In the contemporary era of vertiginous speed, the individual lives an increasingly private life, confined behind
a screen in order to complete obligations that were once social activities. These processes, which once
constituted the essence of the city as a social institution, are gradually transformed into spectacle, while
individuals assume the role of passive spectators, seeking within it their own private space and pursuing
isolation. Impersonal experience replaces participation and conflict. The subject becomes trapped within a
cycle of projects and transformations that exceed them, living — in Freud’s terms — within a world of fantasy,
in an attempt to correct an unsatisfactory reality.

The individual is exhausted by the realization that decisions concerning their city are made without their
participation, and that they are transformed into spectators of a development they cannot influence. Lefebvre
would argue that they must claim the “right to the city.” Harvey would remind us that the subject can resist
the logic of capital. The subject is thus called upon to re-signify space and not settle for its passive
consumption.

The new model of subjectivity emerging within this landscape does not encourage the individual to inhabit,
but to conform; it does not invite them to shape space, but rather shapes them through it; it does not enable
them to transform the city, but to consume its possibilities. Their urban freedom is not eliminated, but
redefined as choice within a predetermined framework. It is precisely within this predetermined freedom that
the most critical rupture is located.

According to Bernard Tschumi, the city becomes a system of disconnected yet articulated fragments, and
architecture must accept the discontinuities of real life: the transgression of control, unpredictable events,
and the impossibility of a perfect “machine for living.” Thus, a masterplan may appear perfect as an image,
but architecture is ultimately judged by what it allows to happen — not by what it promises to show. Within
this logic, the promotion of the urban narrative as an image for consumption is placed alongside images of
ancient statues in order to establish aesthetic continuity between them.

Finally, the lecture raises the question of whether this proposed model of life, which produces new forms of
subjectivity, redefines the character of the city: whether it continues to constitute a space of collective
experience and social coexistence, or whether it is transformed into a fully commodified and standardized
environment, where the conditions of production, access, and use of space have already been predetermined.



