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H Aundwpotikn Epyaoia pe titho «Xaptoypagwvtag tov NOoTo» a@opd TNy avdmiaom Kal
ETMODOYPNOI0II0INGT EVOC AVEVEPYOD KTNPT0V, WG PLwpaTiKoD povoeiov pe Bépa tov pvbo g 0dvooeLag.
216y0 amotedel péoa amd to povoeio o emokEnTNG va LIoPANOel oTic ovPoAikéC Boklpaoieg mov vIIOPARONKE
0 Ob6vooéag, va Ppedel avTIPETWITOE PE KPIOTHA EPWTHPATA Kal, TPOPANIATIONEVOC Kol AAAXYPEVOG, DO
KatakTnoel Tov Nooto, tnv [04K.
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Bplokdpaote ot Acvkwoio Kbmpov, og pla amd Ti¢ mo KEVTPIKEG KAl TOAVAOYOAEC AEw@OPOLG OTNY KAPO1&
TOV EMYEIPNOINKOD KAl EPIOPIKOD KEVTPOL NG mOANG. Katd prkoc te 6eomdCovv Ta Mo onuovTiKG
DEOKTIOTA KTNPLX KAl 01 o YnAol ovpavofdOoTEG.



Mo va oteyaotel n 10€a avTh, emAEYONKE Eva YnAod, avevePyd KAl AVOAOKATIPWTO KTIPLO PE NETAAMEKS
@EPOVTO 0pYaVIoNO, TO omoio PploKETAL OTNY TOALOVYVAOTN KAl EPITOPLKN Aew@opo Zmbpov Kumpravobd.



Topfy A-A - KAlpoxo 1:100
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To vgprotapevo KTplo £xet Eva HOOKOANX Hrayelpiopo MUKVO PETAAAKSO OTATIKO ODOTNHA. ZTNY KATAOTHOT
mov &lye a@ebel, Eyovv mpoPre@bet 2 onueia KATAKOPLYWY KWTHoewD. XTo £va onueio, pali pe To
KAIoaK00Tao10 £xovv Snpiovpyndel ko 6o

QPEATLA Y1 TNY TOTMOOETNON AVEAKVOTHPWD, TA Omoia EELIINPETODY GAOVE TOLG 0POPOLC, KIIO VIIOYELX WE TO
dwpua.



Méow Tov pvbov g 06LooELNG, TO LIIOKEIPEVO TOV NPwa VIIOPAAAeTAL 08 oY10e1delC peTAPAOEIG KAl AKPOIEG
doxpaoieg, péow twv omoiwv ekppalovtal, 6opodvTot Kot ovrdeovTal avTIBeTIKEG Evvoteg. H O6booeia
IPAYRXTEDETAL TOD PETATOAENKS POOTO, TOV NPWIKO ENAVATIXTPLONO TOL BaolAtd tng I0dxng. To povoeio Ha
nePLEYEL HOVo £@Td vNold, Kabwg ovvoyiCovy OAec TG BoKpaoieg TIC omoieg LITOBANONKE 0 NPWAC.






210y0C¢ NTaw N avGALOT KOl AIIOKPLIITOYP&ENOT TOL H0O0L, Kol 0TI CLVEYELN 1) HETATPOIIN ALTOV 08 aioBnom
KOl TEAKG 0€ YWPO Kol apylTEKTOVIKN. Etot, emAEYOnKav mivakeg mov amelkovifovy tn dokipaoia Kal 10
0DPOC NG Kal, péow enefepyaciog pe

TEYVIKN TOL KOAGT, Snpiovpyndnkay e1kdveg mov eK@PA&Tovy Tov TPAIOo oL avTIAN@ONKape Tov pobo.

Ataypdupata avdmtuing 186ag
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Lovayta £vtakn powndv TNV Katak6pURn KLvnon
BANUaT (KAG €106500 og \iynong oto Houoe (o

¥noxapnon via T Snu
Yoiotauevn katdotaon xtiplow Buaxepionts xbpev EnukGAUYn Me Be0Tepo - Béoua amb METaAAIKG MaveAs
N " e Bt e o . o v no eunpbodextng/ euf

IMw¢ avamtdyOnke n 16éx oyebloaopnod concept Kat 1 ammé@aon yla TNy mpoobnKn evdg vEov OyKoL dlmAa 0To
VELOTAPEVO KTNHPLO, IOV B aprepwvdTaw €€ 0AoKANPoL aTtnv IO&KN, TOV TEAKO IPOOPLOoHd.
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ZNUOVTIKO KOPPATL TNC emEPPaong ftaw n mpocOnkn papnwy kivnong, e€wteptkd amd To LIAPYOV OTATIKO
o0OTNNA, ATIOTEADDVTOC £TO1 APAIOOTINCTO KOPPATL TOL Taé16100, KaBw Kal H1e0K0ADVOVTAC TNV KATABoOT
0TOLC 0POPOUC.




Topry A-A - KAlpaxka 1:100
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Méow Twv Topwv yivetal KaADTEPA ADTIANITO TO MWCE 01 PAPIEG AYKAALACOLD TA TATWHATA TOV KABe 0pd@ovL.
AMAG @aiveTot Kt TO WG 01 YWPOL Twb eKBETEWD elval oov P wPOLVTAL AVAPETH OTIC PAUIIEC KL TO
e€wTePKO KEALQPOC TOL KTnpiov. ETtol 6nuiovpyodvtat 1draitepeg BEoeIC BEAONC Y1 TOLC EMOKENTEG, €lTE
OTEKODTOL OTIC PAPIIEC KX KOLTOOD TIPOC Ta Héoa 1 TIPoC Ta £€w, £lte BplokovTal 0TOVC YWPOLC EKOEOTC.



Toph) B-B - KAipoaxko 1:100

Axdnun éva onpowTikG otolyeio g mpdtaong amotedel 1o @idtpo. Zyedialovtag T e€wtepikn emdeppiba,
0TOY0G NTaw 1 dnuiovpyla evdc mémAov mov Ba KAALIITE TO KTHPLO, Ywpic Opwg va to KpOPEt,
aAAd& oynpatiCovTag pla gLPONKN PLOTNPIOL VLA TO TU MPAYPATIKG KpOPeTAL amId KATw.






‘Eyet T pop@1 Kupdtwy mov mAEovy yopw o To KTNPL0, He PETABANTOTNTA OTa avoiypatd Tov, oTta onpeio
TWV €KOECEWD IOV 1) OPATOTNTA TIPOC T £EW NTAV TAPATIADW EMOVLUNTH.
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K&toyn Icoyeiou - KAlpoxa 1:100

Ynopvnpa:




H elooboc oto povoeio mpaypatomoteitatl amd tn Zmdpov Kvmplavoo, dmov pia peydAn vmoywpnom Tov
KeADQOLC TPOOKaAel TOVG emMOKENTEG. To MOAD 1610dTEPO 1€ TO 10010 elvat TwG, KATd TNY (0066 Tov Kaveic,
ota 6e€1d Tov pmopel apvdpd péoa amd Ta peTaAAAKG mdved v lakpivel pla mpdaoivn 6aon, TNy I04Kn. AvTth 1
KaTdoTtaomn opiov petald g apyng Tov Ta€ldlod Kal Tov TEAKOD Pooplopod, mov Ppiokovtal 1000 KOVT&
aAAd Kal T000 pakpld, Tomobetel Tov emokEmTn ot 161a B0 pe Tov OdvooEa Kt TOVG AVTPEC TOVL TIOL
miotevar e€ioov nwc NEepav Tov Gpdpo.



A VUVEDA TRV




210 vnot ¢ Kadvywe emxpatel n npepia kol n moadikdtnta. O ovvavTioel KOOV1EC KOl VPATPATH DX
KpEpovTat amd YnAd, pmepbebovTac TNV OMTIKN TOL YA TOV YWPO.

2710 vnoi twv KukAwnwv ocvvavtd éva Swpdtio oav Kouti, 0KOTEWO Kal KAe1oTo@oPikd. Ot Toiyol gépovy
dlagopa kevd, Kol pmopel va H1aKPIveL TOV KOOUO DA IEPVAEL.

2TIC ZEIPNVEC EPYETAL AV TIPETWITOC PE TNV TXPATAGYNOT, 1€ TOV AIOMIPOCAVXTOALONO a11d Tov aTdyo.BAémet
nopTEC KAl MKPG dwpdTia, OKAAEC IOV Hev pmopel va avéPel 00TE PO KATEREL.

210 0TeVS TG ZKOLANC Kot NG X&povBong, akoAovbwvTag oTEVd MEpdopaTa Kol KolTd(ovTac pEoa 0TouG
YPWHATIOTOVG KaBpé@Teg, PAETEL TNV Oyn Jlag GAANG IPAYHATIKOTNTAC, EVOC GAAOL £QLTOD.

2tov Adn, péoa 0to okKoTAb1, KANONKE v ammopovwHel amrd Tovg yipw KOITWDTHC HETK OTA VYATPATIVA YWD,
DO CLVOPLAT|OEL [IE TOD €XVTO TOV KO TIG OKEWYELC TOL.

210u¢ AWToEAYoLC TO PLOKS oTolYEl0 KOl TO Ty Didl peta@pdlovTal o€ EDTOVX YPWHATA KAl
dpaotprotnteg, Eavalel otiynég ayadAioong, maryvidiod Kot e€epebvnong.

O teAkO¢ mpooplondc, 1 106Gk, amotedel a doomn IPACGiVOL Kol EEYVOLATIAC, YWPLC VIIOYPEWTIKEC
HpaoTNPLOTNTEG KAl OKEWELC.

Méow Tov povaoeiov, évag pdbog peta@pdletal o€ YWPO Kal 1 avalNTNom Ipog TNY 0AOKATPWAT TOL POGTOL
Eekwd.






Title of Work: Mapping Nostos

Team of Students: Vasiliki Karakitsou, Astero Nikolaou
Supervising Professor: Venetia Tsakalidou

Department of Architecture, Aristotle University of Thessaloniki
September 2023

The thesis titled '"Mapping Nostos' concerns the reformation and reuse of an inactive building as an
experiential museum focusing on the myth of Odyssey. The objective is to immerse visitors through the
museum in symbolic trials similar to those faced by Odysseus, confronting critical questions, and emerging
reflective and transformed to conquer the Nostos, the Ithaca.

1 Area Analysis - existing building

The chosen inactive building is in Nicosia, Cyprus, along the bustling commercial avenue of Spyrou Kyprianou.
The map of Nicosia highlights the walls enclosing the old town, the Green Line dividing it into two parts,
marking the boundary between the areas under the control of the Republic of Cyprus and those occupied by
Turkey.

The existing building presents a challenging, intricate metallic structural system. In its abandoned state, two
points of vertical movements have been anticipated. Alongside the staircase, two shafts have been designed
for elevator installation, serving all floors from the basement to the rooftop.

While traversing Spyrou Kyprianou Avenue, one encounters a spot with few tall buildings adjacent to each
other, characterized by low to no construction. In the center of this advantageous location lies an inactive
building.

2 Myth Analysis

Through the myth of Odyssey, the hero's subject undergoes schizoid transitions and extreme trials that
express, and link opposing concepts. The Odyssey deals with the post-war nostos, the heroic homecoming of
the king of Ithaca.

However, it is essentially a narrative of an internal war, where the hero, facing numerous trials, attempts to
heal his soul, to separate his mundane and ephemeral self from the immortal one.

All his adventures contribute to making him forget this goal, thereby preventing him from completing his
nostos.

The museum will contain only seven islands, summarizing all the trials the hero faced. In our attempt to
transition from narration to space and sensation, we selected paintings illustrating the trial and its
atmosphere.

Through manipulation and collage technique, images were created to express our perception of the myth.
3 Movement - inclusivity

Due to the vertical development of the building, the use of stairs or elevators for transportation between floors
would be inevitable. Nevertheless, it was deemed essential for spaces to be accessible and friendly to
individuals with disabilities. Relying entirely on elevators for movement was considered unsuitable, as it would
break the journey through the myth and bring back to reality, as well as create congestion issues in
movement.

For this reason, ramps were placed on the external side of the existing building, aiming to serve as an exhibit
and an integral part of the journey, providing a different perspective of the museum. This approach resolved
the significant issue of movement, including everyone in the design.



4 Veil of Myth

In designing the external covering, the aim was to create a veil that would envelop the building without
concealing it but rather formulating an air of mystery about what lies beneath. It takes the form of waves
surrounding the building, with variability in openings at the exhibition points where visibility outside was
more desirable.

Through these openings, one can discern movement, colors, light, and the greenery. Encouraging passersby to
ponder what it is about, while simultaneously offering visitors the chance to escape from reality under this veil
of myth and experience the museum without reminders of the external world.

5 floor plan

The entrance to the museum is from Spyrou Kyprianou, where a significant indentation of the shell invites
visitors. On the ground level, there is the information and ticket office, a sitting area, a cloakroom for visitors'
personal items which they can retrieve upon their exit, and a restroom.

What makes the ground floor particularly unique is that upon entering, faintly visible through the metallic
panels on the right, one can discern a green oasis, Ithaca, without, however, being able to reach it. This
boundary condition between the beginning of the journey and the final destination, so close yet so far, the
illusion that one might easily conquer Ithaca, knowing exactly where it is and how to get there, places the
visitor in the same position as Odysseus and his men who believed equally that they knew the way.

6 Islands - Stations

On the island of Calypso, serenity prevails, invoking the visitor to spend time there, forgetting that they should
move on. They will encounter swings and fabrics hanging from above, confusing their spatial perception.

At the island of the Cyclops, they encounter a room resembling a box, dark and claustrophobic. The walls have
various gaps, and one can see people passing through.

At the Sirens, they face deception, being misled from the goal, not knowing what is true and what is false.
They see doors and small rooms, stairs they cannot climb or descend.

In the Strait of Scylla and Charybdis, navigating through narrow passages and looking into colorful mirrors,
they see the face of another reality, another self.

In Hades, within darkness, they are called to isolate themselves from the surrounding, looking into the fabric
nests, to converse with themselves and their thoughts.

With the Lotus Eaters, the natural element and play translate into vivid colors and activities, reliving moments
of joy, play, and exploration.

The final destination, Ithaca, is an oasis of greenery and carefreeness, free from compulsory activities and
thoughts.



