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To gpeLVNTIKG avTIKEIPIEVO TNG EPYAOTNG X@OPA TNV ADTIANYN KA1 TN OYNUATOIOINOT TOV TOI{OL 0€ OYE0T) [E
TO QLOKO KOl avOpwioyevég otoryeio. H mpopAnpatikn avtr mpooeyyiletat apylkd néow piag OewpnTikng
dlepebvnong Twv otoryeiwy avtwy oTo mAaiolo Tov ABNPaikod Tomiov, KAl 07T CLVEYELX NETW Piag
oyedlaoTikng mpdTaong otov A6@o ToL AVKABNTTOD.



210 mPWTOo péPoc dmov e€ediooetal n BewpnTikn Epevva, e0TidlovTag aTo ABnVaiké tomio, H1amMaTOYOLHE
o1t SraBéTel Pl mdAAOLO PLOTKN TOMOYPAPIA LIIO TN POPPT| EVOG YWPLKOD KOTAOV, TEPLEYOVTAC TO QLOTKO Kol
TO avBpwIoyeVEG aToyelo o€ dpeon yettvioon kot dvvapikn aAAnAe€dptnon. Avalnteitat n avTiAnyn Tov
TOM{0L TOOO PETK AT TN PLOTKY YEWHOPPOAOYIKY TOL TAEN 600 Kl 16 TO £DTOVO AOTIKO MEPIBAAAOD IOV TO
KotaAapPavet.

Apaye, To aTTIKO TOIIiO0, PE TN pE€0oLOn H1EAIIANOT) TOV PLOTKOD TOL AVAYADPOL, pmopel va «16wBel» péoa amod
pia TomoAoyikn Bewpnomn Pe aVTAIOKPLOT) OTNY £DVOLA TOL A0V YWPoL», 0w e€nyeital amd G. Deleuze Kat
F. Guattari oto BipAio tovg "Mille Plateux", 1} Adyw TOL TOADOTIXGTOL YTIOTOD TOL GTOLYEIOL PAIVETAL DX
Oiémetan ammd TG apyEG TG ELVKAEIBEIAC YeWPETPLAC, AV TATIOKPIVOPEVO OTIC OLVONKEG TOL «PaBEWTOD YWDPOL»;

®uaoiké Tonfo | To avayAupo g ABAVAC WG OUVEXEG 0E TOAAVICIOEIS TWV Apmnoyévéc Tonio | To ‘ovdy)\uqno NG ABNVaG wC TOUVEXEC pé PLYHES,
MOV Kal Ty Bouvady, avianokplvopevo otg ouvlBnkeg tou Aefou Xwpou,  opBokavovikd nAéypa, avianokpvopevo otic auvBinkeg tou PaBdwtou Xdpovu,
Onwg tov neplypdgouy ol Deleuze & Guattari. Ano tov Mewpaid npog tv ABriva. — anwg tov neptypdgouv ot Deleuze & Guattari. And tov lMepatd npog v ABrva.

Ev téhel ta 600 oToryeia ovvavtvTat Slapkwe, TupodoTwrTag TN oLVONKN NG PeTaBoAng, Pplokdueva o€ pia
OladekTikn oyéon mov Ba popodoe v mMeEPLYPAPel e TNV EVVOLX TOL TOPWOOLG 0E YEWIOPPOAOYIKO ermmimedo,
apoLOldCoVTHC oLYYPOVWC KOIDWVIKEC KOl MOATIOPIKEC TIPOEKTAOELS. TEAOC, N BewpnTikn Blepebvnaon
EMEKTEIDETAL TNV £VVOLA TOL EMYEVETIKOD Tomiov Tov C. H. Waddington, kol ovpmepaiveTal 6Tt To TOmio, wg
EMYEVETIKO, CLVEMAYETAL TNV AIOKTNOT YAPAKTNPIOTIKWOD péoa amd pla drabikaoio Suvapiknig
aAAnlemibpaong pe e€wyeveic MapdyovTEC, KATL IOV KAO1OTA QOVEPO TO «AVOLYHN» TNG £EDVOLAC TOV TOILOL
IIPOC TNV KOWWWDIKT KAl IOAUTIOUKT OLVONKD.
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To nopwdeg - ot eninedo dopnpévou Kal QUOIKOU I'IEpldOIOC

H €6paon tou undBabpou tou avayAUgou ot “ayKUpLa” EELYEVWOV NAPayovVIwY,
e€ ou kat o 6pog emiyeverkd tonifo (en( + yévean). To tonio nou dlapgopguvetal
katd v aMnAenidpaon Tou Pe To 0UPNAOKO TV NAPAPETPWY Nou opidoviat
wC 10 NepBEMov Tou.

H ovykpd oM TOL OLYKEKPLIEVOL BewpPNTIKOD vITOBEBPOL YOpw a1rd To Tomio dnuiovpyel Eva yovipo E6agog,
i va e€eAyOet 1 Siepedvnom TOL EPELYNTIKOD EpWTHPATOC Kot Sl Tov oyebioopod. Ia avtd Kot 0To
b6evTEPO Pépog e epyaciag, avamtdooeTal pia IPATAOT TOMOKKOD KXl A0TIKOD 0yebloo100, pe viaifpieg
KOl KTIPLAKEG Orapoppwaoelc. H meployn napéupaong eival to nAdtwpa tov 20@ov tov AvkaBnttoo, éva
1610p0p@o onueio Hrema@ng Tov PLOKOV KAl TOL aAPOPWIOYEPOVC oToLyEilov. [Tpw TNV avAITLEN TOL
oyedlaopov, iepevvwvtat ol peTABOAEC TOV AOPOL 1OTOPIKA, TOGO 0TI YLOIKN TOL H1ATANOT), 000 KAl OTND
avTIANy™n oL KLPLAPY00OoE Y1 avTdY TNV eKGaToTE €moyT. Evbragépov ebpnua g Epevvag ftav n petaBoin
TOL A0@OVL o€ pia KOLAOTNTA AaTopEion, Kt 0T oLPEYELX 1) KAALYN KoL 1) 1o0mEDWon AT TNG KOLAGTNTAC JE
Evaw TEYVPNTO TPOMO, KATL IOV 061yN0E OTO AIMOTEAETIX TIOL BAETIOVIE OIEPA GTOV AOQO.

H npdtaon agoppdtot amd Ti¢ aAAETGAANAEC AITOKOAANCELC YNC IOV TP YyHaTOIOONKaAD dTtaw 0 AOPoC
Aettovpyodoe wg Aatopeio Kot emyelpel pla avaovrBeon tng VANG. Xto mAaiolo g Siepwtnong yla To



mola elvat 1 @0oT ToL AVKABNTTOL (N POoN we PAGoTNON/ WG BPdyoc/ WC PwG;), 0 oYedLATPOC aKOAOVOET
dlagopa 0TAd1A TEIPAPATIONOD, TTIOL AYOPPRWVTAL TOOO QIO TN BEWPNTIKT £pELVA 600 KAl AT T OTOlyEix
av&yvWonG TOL TOMOL maPEPPaoG.
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H neploxn napépPaonc efval 1o nAdtwpa tou Adeou tou Aukafntiol, éva
1610p0p@O onpigio Slenag@ng Tou UAIKOU Kat 10U avBpwnoyevoUg oToIxXeiou

Nata kat avatoAikd 1o nAGrwpa nepiParetal and ynAdtepoug dykouc, Ba toug
Nepypapape we «anopnvapta» and m Aatdpnan nou uneatn o AOQog.

Emyepeital Aourov n Snuiovpyla £vo¢ avolktod vnaifplov ywpov w¢ pla Snpocia mhateia oto
entmedo tov mAatwpoatocg, Sok1pAlovTaC MAXOTIKEC Kol YAVIITIKEG eme€epyaoieg.






e KaTwTtePo emimedo dnuiovpyeitarl pla EKTEVNG EKOKAPT, £V PEYGAO «OKAY110» IOV OLAOEEVEL o
KPUPPEDT) «KATW TOAT», MAAOPEDT) LE 0 AIIOTORN KAl YEWIETPLKOMOINPIED X YUAPAKTNPLOTIKG, 1) ool
ovumAnpwrel Kot vimoPaotdlet T HrapdpPwaon avolkTod vIaifplov ywpov oo eminedo Tov e6d@ove. Ze ALTO
TO LIIOOKAPO TUHPA TNC IPOTAONC OLYKEDTPWVOVTAL SNEdoleg AslTovpyleg Kal YPNOELS, Ywpic va opbwvovTtal
emupoodetol KTiplakol Oykol ol omoiol Ba mapevéPfaivar ato ep@avéc ofpepa eba@ikd avdyAv@o Tov Tomiov
oL AvkapnTTod. Ta 600 emimeda emrowwYoOLY Hie TN 61avoIEn dratpnoewy, omwy Kal alfpiwy, SNII0LPYWVTAC
Eva E6a@og «Imo mA0DO10 KOl TTOPWEES».
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H mpdTaon amookomel v H1aTnpRoEL Ta YAPAKTNPLOTIKG TNG 0ptlovTdTNTAC, TNG XOTIKOTNTAC KA1 TOV
avolytod opifovta dnwe avtd ep@oaviCovtal 0To ONUEPIPO TAATWNIX, PHETAYPAPOVTAC Ta 08 €DV OVYYPODO
onnooo ywpo, o omoiog B Aettovpyodoe w¢ mOAOC Evioyvong ¢ Svvatotntag "opaong”,
AVAYPWPLOTIC KAl KATADONOTC TOV (PUOLKOD, MOALTIOTIKOD KAl LOTOPLKOD TOmiov. Avaouvbétel pla
avdyAven eyyapoKTn MAATELN, WG Pla HEPLOYT BEWPNOTNC KAl KATOMTEVOTC TN MOANC, WG TO «Oewpeio
¢ AOnvac».

LONGITUDE SECTION C

VERTICAL SECTION B




2UVOAIKE, N Hlepebvnon mdvw oo (HTNHIA TNG CLOYETLONG PLOKOD Kol avBpwioyevoidg, Katédelée ot bev
nopody va voovvTal we 600 EEywpeg ovtoTNTEG. H 0é0m mOANC-avayAd@ov, TEYPNTOL-@LO1KOD, elvat oOVOETN
KOl 01 YPO@PEC KO Ol ETAVEYYPAPEC TNC TOANC TAVW 0TO YLOKO LITOPABPO KAt avTioTpoa eivat Srapkeic Kot
e€elMooopeveg, ovvBETOVTAC Eva Tomio o€ petafodn. To Tomio dpwe 6ev elvot amAd PHOPPOIONPEVO IO TNY
emppon Suvdpewv, aAA& eMioNG "POPPOIONTIKG" KAl EMYEVETIKO, YL TIC PLOIKEC KA TIC KOWWVIKEG Hpdoelg.
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‘Etot, 0 oyedlaopog kot ) oynuatonoinom tov tomiov ypeltdletal va mpofaivel atn Siepedvnom Twy Kavdvwy
PETAPOANC KAl 0N OYNUATOIOINCT TwY 0pwv PETABOANG, evw Hev pmopel va mepropifeTon ot HraTdIWOT
otaBepwv eVKAEIBELWD N PETAPANTWY TOMOAOYIKWY oyNudtwy. O oyediaopdc Kkpivetal OKOmI0 va
dlampaypoatedeTal TO «MVKPOTEPO £daPOC» £VAC £pyov Kat va e€£TATEL TOV PAYRATIKO (wvTa YWPO,
KaOWC auTog @éPel pé€oa TOL TOAAXITAG VOIATA, EPMEIPIEC KOl A10ONOELC.

Téhog, KaBwe o oyeblaondc e€eAdiooeTon pe VONTIKEG TPOOEYYIOELG AQA{PEONC KAl OYNIATONIOINONG TWD
otolyelwp NG EWTEPIKNG IPAYRATIKOTNTAC, TLYYPOVWC «IETAPEPEL» TI OKEYT KAl TOLG GLAAOYIOPOVG HaC.
O okéWeLC Kol 01 Oewpnrioelc pag polaovry pa AmoTEAODD DA GAVAO EKPAYELO IOV OPLAEDEL TO
£KTLIIO TOV OYEOLNON00, KAl aDTLOTPOQPWC, OLIPGAAOVTAC 0T 0OVOETT TOL APYLTEKTOVIKOD BEwpPNTIKOD
KOl TOL oyediaopévov Adyov wg evdg eviaiov.
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Mmopeite va Siapdoete 0AOKANPT TV gpyaoia, £0w.

“Lycabetus engraved. Design at the interface of natural and anthropogenic landscape”

This research thesis deals with the perception and the formation of landscape in relation with the natural and
the man-made element. The topic is approached first through a theoretical research in the context of the
Athenian landscape and then through a design proposal on Lycabettus hill.

In the first part of the thesis, theoretical research is developed in order to shed light on the various aspects
of the research question. Focusing on the Athenian landscape, we identify a pulsating natural topography in
the form of a spatial hollow, containing the natural and antropogenic element in immediate proximity and in a
dynamic interdependence.

Can the Attic landscape with the fluid formation of its natural relief be understood through a topological
approach with reference to the concept of "smooth space”, as explained by G. Deleuze and F. Guattari? Or
due to the multifaceted cubist shapes of the built environment can it be characterized by the principles of
Euclidean geometry, corresponding to the conditions of the “striated space”?

Overall, the two elements meet constantly, triggering conditions of change and interacting in a dialectical
relation that could be also described with the notion of porosity at the geomorphological level, with concurrent
social and cultural inferences. Finally, the research explores the notion of the epigenetic landscape, as
presented by C.H. Waddington. It is concluded that the landscape, as an epigenetic element, acquires
characteristics through a dynamic process of interaction with external factors, thus illuminating the "openess"
of the notion of landscape to social and cultural conditions.

The formation of the particular theoretical background in relation to landscape, creates the conditions for the
expansion of the research question to the process of design. Thus, in the second part of the thesis, a proposal
of urban and landscape design is developed, including outdoor configurations and facilities. The site of the
proposal is the plateau of Lycabettus hill, in a distinct interface point of the natural and anthropogenic
element. Prior to the design, the thesis explores the transformations of the hill throughout history, concerning
both the alterations of its natural shape and the changes in the perception of the hill throughout the years. An


https://issuu.com/margarita_zak/docs/03_issuu

interesting finding of this part of the research was the transformation of the hill into a quarry cavity and then
the covering and horizontalization of this cavity in an artificial way, which led to the shape that can be seen in
the hill today.

The proposal is inspired by the successive detachments of land that took place when the hill was used as a
quarry, overall aspiring to carry out a re-composition of the matter of the hill. In the context of the
investigation of the character of the nature of Lycabettus (nature as vegetation / as rock / as light?), the design
follows various stages of experimentation, which are based on both the theoretical research and the spatial
and cultural characteristics of the site.

The proposal attempts to create an open-air outdoor space at the level of the plateau as a public square,
experimenting with plastic and sculptural expressions. At a lower level, an extensive excavation is created that
reveals the previous topography of the hill, and in this cavity lies a hidden "under-the-ground city”, sculpted
with sharper and geometric features, which complements and supports the open outdoor space at ground
level. In this underground part of the proposal, public complementary functions are planned, so the
intervention evolves without additional building volumes being raised, which would alterate the current
terrain of the landscape of Lycabettus. The two levels communicate with the opening of holes and atriums,
creating a "richer and more porous" soil in Lycabettus plateau.

The proposal aims to preserve the characteristics of horizontality, urbanity and the feeling of a wide-open
horizon as they appear today on the plateau, turning them into a contemporary public space, which could
enhance the ability to see, recognize and understand the natural, cultural and historical aspects of the
landscape. It reconstructs an engraved bas-relief square, as an area of vision and oversight of the city, as
the "gallery of Athens".

Overall, the research on the correlation between the natural and the anthropogenic element, demonstrated
that they cannot be perceived as two separate entities. The relation between the city and the landscape, is
complex and the city's engravings and re-inscriptions on the natural environment and vice versa are
continuous and evolving, composing landscape in constant change. The landscape, however, is not merely
shaped by the influence of forces, but it is also epigenetic and shape-forming itself, for the physical as well as
social condition.

Thus, the formation of landscape in the context of landscape design needs to investigate the rules of change,
the shaping of the conditions of transformation and cannot be limited to the formulation of fixed Euclidean or
variable topological shapes.

The design should negotiate the "denser ground" of a project and examine the real living space, as it
carries within it multiple meanings, experiences and senses.

Finally, as the designing process evolves with mental approaches of abstraction and with the formation of the
elements of the external reality, it simultaneously "conveys" our thoughts and reflections. Theoretical
research seem to be an intangible mold that sculpts the result of the designing process, and vice
versa, contributing to the unification of architectural theory and design.

Read the whole research thesis, here.
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