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Epevvntuikn Epyaocia

EIKONA EEQ®YAAOY: Aepecoc, elk6veg ahn0wég Kot KiBOnAeg, E1KOVEG ELYAPLOTEG KAl HLOAPETTEG, £1KOVEC EMPBANTIKEG KOl ab1APOPEC, ELKOVEG
AOYIKEG KOl TapGAOyeC, E1IKOVEG KIDODUEVEG KOl OTATIKEG, ELKOVEG IOV CLAAEYOLD PPTHEC, oL peTadibovy vonpaTa, MOV AIOIVEOLY 10TOPid KOl
mvedpa. IInyn: Towx enefepyaoio
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EmpBAénwy kaBnyntic: BaoiAeiog I'rkavidtoag

E.M.IL. | ZyoA1) ApylTteKTOVWY MNyavikwv
Tentéupplog 2021

Biwvovpe v emoyn e e1KOVOG, Pl MOy MOL TO «TL aivetal 4Tt elvar» elvat Mo oNPAVTIKG A6 TO «Tl
IPAYRXTIKG elvat». Bopfapbilopaote kKabnueptvd aImd onTIKA Kol IVELVPATIKA epefiopata mov pag K&vovy v



Bovpalovpe N va armodokipdlovpe Tov TOIO 0ToV omoio Covpe. ElkOvec aAnfivéc ka KiOnAeg, e1kOVEC
ELYAPLOTEC KAl HLOAPEDTEC, E1KOVEC EMPANTIKEG KAl AO1APOPEC, EIKOVEC AOYIKEC KAl TOAPAAOYEC, ELKOVEC
KIDOOPEVEC KO OTATIKEC, ELKOVEG IOV GLAAEYOLY PVTEG, oL peTadibovy voNpaTA, TOL AIOIVEOLY 10TOPlX
Kol mvebpa. O TO1moC pag, To a0TIKO ToImio, 1 mOAT, amaptifeton amd OAeC aLTEC TIG MOAAAITIAEG Kal
ADTIKPOLOPEVEC E1KOVEC / uoloyvwpiec. To THTNUX TWY NEEPWDY pag elvat, Aourdv, WG PIOPODUE DX
dlakpivove Kal PO KVAYVPWPLOOLIE TO «EIDA» TOL AOTIKOD TOMIOL TNC TOANC, TNV TALTAHTNTA TOV, TO MPEDPX
TOV, aLTO oL 0 Schulz ovoudlel Genius Loci 0 @awopevoroyia ToL TOMOL KAl TNG APYLITEKTOVIKNG.

H epgvuvnTikn pog epyaoia mpaypatedetal apylka& plo OEwpnTIKT IPOTEYYLOT) TOL TOMIOL TN TOANG, OV £YEL
WG aPYTN TO KOTIKO TOTHO WG EIKOVA TOL TOMOV, €V gvveyeia TN Aettovpyla TG MOANC w¢ amokGAvyn ¢ doung
NG Kt TEAOC TNV MOAN w¢ TOmo. ZTNY mopeia To BERA mov pac amaoy6Anoe elvatl mwg avTh N avdAvon Kot
epunpreia Tov 160V WE IPOTHOPLoPAC TNG TAVTOTNTAG TOL, TOL «genius loci» Tov, epappdletal o€ Eva
Kate€oyny otoryeio avouoloyévelag, Onwe pio o0YYPOovT, MOALIIOAITIOUIKN Kot Hlaypov1KT| mOAT € TTOAAK
aAAG Kol oavTIpaTiKG poowi. EmAE€ape Ty 1biaitepn yevételpd pog, tn Acpeosd, mov Plopatikd Kot
ovvaloOnuaTikd PAEmOVIE Vo avTIKATONTPIETAL 08 ALTH EKEIVO TO OPLAKO KOl -yt OY1- aKpaio mapdbetypa
mOANG, a@od ot emi JIAETIEC 10TOPIKN Kal ToAcodoptkn eEEAMEN NG peTelya Kol PeTEYOovY aKONX MOAAK
npoowia, eviote akpaia peta&d TOLG.

Me T Bonbeia Tov Schulz, cvvdyaye To TEPIEYONEVO KA TX CLPIEPAOPATA TNG EEEPEDVTOTC TOV «TOIOL» OE
TPELG AEEe1g KAEO14, TO vONUA, TNV TALTOTNTA Kol TN 1oTopia. H e€epedvnomn avth Tov «Tomov» ot Agpecd
nag £pepe o€ Mo pe H10POPETIKA MOATIOTIKG IIOBaOpa oL ENELOVPEYOLY YWPOLE Yl HPATTNPLOTNTEC KOl
EYOup povadikd YapakKTNPLOTIKE Kal pop@éc. H évvoila tov témov Ba Aéyape nwg otn Aepead oynuatifetal
Adyw evdC Pelypatog MOATIOUWD, PlAC TOAITIOTIKNAC TOIKIAONOP@LNC Kol KOWWWDIKNG aAAnAenidpaoncg, mov
QITOTLIIWVETAL OTO APYLTEKTOVIKG amoOBepa NG mOANG.
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EIKONA 2: Agpeo6g, "Eevdynolg”, OKITOOYPAPIKN YAPTOYpdenon tng evpdtepng meployng tov Kévtpov IMOANG je KatatomoTika "Movonatia",

"Akpeg", "TIeproyéc”, "Koppoug”, "Opoonpa’. Inyn: T6wa enefepyaoia

HEKIDWDTHC AIIO TO «DONIK» OTOLOLONTIOTE AV TIKELPEPOD, AVTO OLVIOTATAL OTIG OYECELC TOV PE QAN
avTikeipeva, 6nAadn amotedeital amd Ta 60a TO AVTIKEIPEVO «OLAAEYEL». ['eV1KAE TO PONPA vt Pl YOYIKA
diepyaoia. E€aptdtat amd tny tadTion Kot vimodnAwvel Ty alonon tov «avnkrew». I'a avtd amotedel
Bdomn ¢ Katavdnong. [poywpwvTag oTNY TALTOTNTA TOL TOTIOV, AUTH APAYETAL EKEL TOV TK PLOTKA KO
avBpwioyevn otoryeia opiyovy pe TPOmo Hovadiko, EKel TOL 0 PLOIKOC TOMOC «IPOTKAAEL» TOV AVOPWIIO Kol
ekel oL 0 aVBpwIoyeVTC «TLAAEYEL» TO Tomio YOpw Tov. TéAog, Sratpnom g 1oTopiag, oefaondc aTo genius
loci, am66oon véov vonuatog, mPoadloplopndg TavTdTNTAG, Elvat Prpata mpog pla Cwvtavt mapddoon prlwuévn
0TOV TOIO KAl TNV 10Topia Tov.

H a@opotwTik 1KavdTNTH TOL TOMOL Kol TNG MOANG KpiveTat oTn HuvaTdTNTA NG VA APOUOLWVEL TO
«@oiveaBar» ywplc va apopotWreTal To «elva» TC. Zto IapaAtakd MéETwmo g Aepeood TapaTnPOLIE Kol
T1c 600 Oyelg Tov vopiopaToc. Amd TN pia TN mMOAN IOV APYOPOIWDEL TO «PaivedBal» Kal TO ENAVEPUNVEDEL
epmAovTiCovTag To «elvat» NG, Kot amrd tnY GAAn TNY mOAN OTAD TO «EIDAL» TNE APOUOIWVETAL AIIO TO
«@aiveoBar».



EIKONA 3: Agpeoog, ITapadiard Métwmo. OTtav o aplotodpynua tov gakod tov Edwards amé tov mopaAlako plag GAANG M0YNC TLPAVTE TOUG
mHPYOLE TNG OVYYPOVNC EMOYNG, TO amoTEAETHA £yelpel Ta H1kG Tov epwTthpata. IInyn: Toix eneepyacia otn ewtoypagia Tov Sebough Albert
Edwards Voskeritchian.

2 O0An epevvnTikni Slabikaoia avalnThONKaY eKelva Ta YOPAKTNPLOTIKE IOV @avepwvovp To Genius Loci
™C¢ Aepeoo?, mov €€10T0POOY TO MPEDPX TOV TOIOL KAl EPUNPEDOLY TNV ATROTPAPA TOL. ZE NLTA T
YOPUKTNPLOTIKG avayvwpiooape €€ apyng tn oyxéon e€aptnong mov avémTuée 1) mMOAT 1€ TOV QLOTKO Kol
avBpwmnoyevn NG TO10. O1 YWPLKEC, KOIDWDIKEG, MOATIOPIKEC KL OITIKEC OYECELC TNG TOANG HE TNV EVTODN
YEWIOP@OAOYIKN Tomoypagia Kot 1oTopia Tne elvat evdiakpiteg. O yO6v1EC Huvdpelg Twy apyoiwy OKIOPWY
™G ApaBoivtag kal Tov Kovplov eival mapovoeg, adrd e€ioov mapovTteg elvat Kat o1 avbpwmdpop@ot
YOUPAKTAPEC TwD BEWD, TO KAAOIKO a@OeATPIKO OKNVIKO TWY 0PEWY OYKWD OV OBNOLD e 1EPOTEAETTIA
0Tt BAAaooq, N POPAVTIKY ATROCEAIPA TOL PEPOD TTOL OYiCel TI¢ MAAYIEG KO TOL QWTOC TTOL Sladepvd v
TUKDT BAGOTNOT), KAOWC KAl 1) a@nENUEDT) «KOOHIKN» TAEN TOL 0vPav0D. EmMopévwe ot £Dvoleg aLTEC
QaVEPWVOLY TO EEXIPETIKA 00VOeTO, moAveninedo Kal MOADPIOPPO eVOLGETO PETAED 0VPAVOD, YN KoL
B0dAaooag.
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EIKONA 4: Aepeoog, Genius Loci, To e€opetikd odvheto, modveminedo Kot moAvpop@o evdidueco petad ovpavoo, yng kot 0dAacoag. IInyn: Toix
ene€epyaocia

davepwvet emtong o Wiaitepa evTLYEC «TIAVTPERA» AdwD, €0VWY Kl TOATTIOPWY aTov 1610 ywpo. H avdAvon
™G ywplkng dopng, e 1oTopiag Kat Tov yapakthpa e Acpecod pag £6e1€e 6T1 n moAn amotedel éva Hoyeio
Kol @IATPO MOATIOPWY Ko €0vv. XN Aeead ovvevpiokovTon EAANVIKE, PLCaVTIVE, PPAYKIKX, 1I0AXIIKA KOl
QIIOIKI0KPOTIKG OTOlyelq, Eva yEYovdC mov eK@paleTon dpeoa amd Ty motkthopop@ia g onudoiag (wng e
noAng. ApyatoeAAnvikoi kioveg, BulavTivég KapdpeS, EKKANOIEC KOl KAPUIODAPLA, 10AQIKE AovTpd, TCapid
KOl papédeg, paykikeg AB0O0PEG, AMOTKIOKPATIKA PEYAPA PE aVATOATIKEG KAl HUTIKEC EMPPOES, TUIYOLD
€6w Kal oLVOETOLY TNV MOAV-TIOALTIOPIKT E1KOVQ TNG MOANG, ovTo givan To ITvedpa tov Tdmov.
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EIKONA 5: Agpeo6g, Genius Loci, To 16iaiTtepa e0TLYEC «TIADTPERX» AXWD, £BVWD Kol TOATIOPWY 0ToV 1610 Ywpo, avtd eivan To TIvedpa Tov
Toémov IInyn: pikist.com



https://www.pikist.com
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EIKONA 6: Acpeoog, Genius Loci, To 16iaitepa e0TuyEC «IIAVTPERX» AXWD, £BVWD Kol TIOATIOPWY 0Tov 1610 Ywpo, avTtd ivan To TIvedpa Tov
Tomov IInyn: 16 ene€epyaoia

To Genius Loci oupIUKDWYETAL 0TO YEYOVOG OTL AII6 TIC KEPAPLOWTEC OTEYEG KL TN IMVKVOTNTA TOL 10TOPLKOD
KEDTPOL PEYPL TNV AELOEPT HOPUNON TWD MEPIKEVTPIKWY TEPLOYWD, 1) 0p00ELPA TOL Tpoddoug oTEKEL EMPANTIKA
KOl TapakoA0LOel pe T 161antepdtnTa mov T yapaktnpeilet, dmov opewol dyrol ofrivouvy pe 1EpoTeAETTIN 0N
Meadyeto, ma emagn OdAaocoag Kot Bouvod, pla ema@n HAtov Katl yroviwv. To «Kvmplakd» ewe eivot Evtovo
Kol a€10Im10T0, avabeIKDDEL TNV TAACTIKY PHOPQN TWD IPAYRATWD, Kal 0TV CLVADTACEL TIC doTpeg AtBobopég
KOl Ta DTOma emypiopata, To mepipaAiiov mpoodidel ma aioOnon (eotao1dg Kol ao@dAelag.

EIKONA 7: Agpeoog, Genius Loci, ammd T1¢ KepatbwTEG OTEYEG KL TNV MUKPOTNTA TOL 10TOPLKOD KEVTPOL PEYPL TNV £AebBepn Hounon Twv
MEPLKEVTPLKWD TIEPLOYWD, 1) 0podelpd Tov Tpodboug aTtékel emPANTIKG Kot mapakoAovOel. IInyn: emirates.com

Enmonévwc moto eivat to Genius Loci, To mvedpa Tov T010L, T0 «elvat» g Aepecod; H Aepeadc eivan n


https://www.emirates.com

KAXOIKOTNTX TOV (LOTKOD TOIL0V, 0 POPADTIOHROC TOV avBpWIIoYEPODC KOTIKOD TOIi0V, 1) KOOPIKOTNTA TOV
A0V Kal TG OGAAOCNC, TO MAVTPERX TNE TOIKIAOPOPPING MOATIONWY KAl £0VWD, N ATHOCEAIPA AIIO DTOM
LAKG Ko v@ég. H Aepeadg elvan ot avBpwmol Tng, Kat 6Tav To avTIAN@HodY, T0TE Kot 1) ApYLITEKTOVIKT B
ormtikonolel, Ba ovpPoAilel Kat B oLAAEYEL OAQ ALTA TTOL PAVEPWDOLY TN AEPETO.

EIKONA 8: H Aepeodg eivar ot avbpwioi tng IInyn: Iotopikd Apyeio Aepecod

[Tpogavwg otnp mopeia anwAéoape Tov TO1mo. EKel IOV 0 a0TIKOG 10TOG «BlavoiyTnKE», IOV 1) GLDEYELX TOV

QA0 TIKOD «Telyoue» B1HKOMINKE, IOV TO OTOLYEL0 TOL MEPIKAELTTOL KAl TNG MLVKVOTNTAC HradeyOnke To
«ovpovBvAELIX EAeDOEPWY POVAOWY» TTOL OTEKOLD HLACTINPTA 0E€ YWPOLC IOV POLACOLY JIE TAPKA, KAl EKEL TTOV
0 KAmoTe evdLAPEToC YWPOG £Yve Aew@opog, YE@LPa, aLTOKIVNTOOpo0G. Exel mov 010 AOTIKO ZuyKpoThQ
IAPATNPOVIE TAEOD TOD AVTOKIDNTOOPOUO WC OAPT PPAYIO AOVVEYELNG TOL OVYYPOVOL KTTIKOD 10TOD, KOl
TOLG EYKAPO10LG 061K00C GEoveg mov 06nyodY 0TO KEVTPO TNC MOANG WG PATHLEG TIPOOTIAOEIEG TLPPAPNG.
XdOnke oty amokapdwTIKA KOV TNG TOANC PE TOLC LIIO KATATKELT ITOPYOLG IOV YWPOBETODVTAL AVAPY
KOTAQ PHKOC TOL MapAAlAKOD PETWIIOL Kot 6€ GLPABOLY PE TOV YAPAKTAPA KAl TO MVELX TNG AgpETOD.



X&pTNG Sopnuévw Kat adopntwy eKTAoEWD, OOV YIvETAl €DKOAX AL TIANIITH 1) H1A0TIOT) TOL CLUIIAYOVC ATTIKOD 10TOD

KB amopakpLYONNOTE aIId TOV 10TOPIKO mupnva g Acpeco0. IInyn: Toix ene€epyaoia

EIKONA 9: Agpeodc,



EIKONA 10: Aepecdg, Anwdeia Tov TOIOV, 0 A0TIKOC 10TOC «B1avoiyTNKE», 1) CUVEYELX TOL ATTIKOD «TE{YOLC» HLAKOMNKE, TO GTOLYELD TOV
nmePIKAELTTOL KOl TNG TUKVOTNTAG HrabéyOnke o «guvovBiAevpa eAedBepwp POVEBWYL» OV GTEKOLY HLACTIAPTA T€ YWPOLG oL POIGTOLD JE TAPK
KOl 0 KATIOTE eVBLaPeToq ywpog £ye Aew@dpog, yE@upa, avtokvnTddponog. TInyn: Téia Afyn
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EIKONA 11: Agpeo6g, AOTIKO ZUYKPOTNHA - 0 AUTOKIDTOOPOIOC WG OAPNE PPAYHOC AOVVEYELNG TOL OVYYPOVOL AXOTIKOD 10TOD - 01 EYKAPT10L
o61koi a€oveg mov 06nyody 0To KEVTPO MOANG WG mpoondbeieg ovppagnc IInyn: Toia eneepyaoia

Mmopel va avakTnOel Opwg dtaw To PEO MPedIA AIIEAELOEPWOTEL TOV AVOPWITO AT TA «TLOTHIATA» KO
EMOVAWOEL TO YAOUX AVAPETH OTN OKEWYT KL TO oLPAioBNIQ, TOL AOTEAODOE YAPAKTNPLOTIKO YDWPLOUX TNG
QO TIKNG Kowwwpiag g Bropnyaviknc emoyng. ITowx n oyéon g obvBeong pe 1o OvTo, mola 1 epunveia Twy
QLOKWD HLPAPEWD, TIOLX 1) OYECT TOL KTNP10L PE Tov HAl0 Kal TO MEPIPAAAOV TOV, mOlx 1) 0OVOETT TOL PE TOV
TOTIO KOl TNY 10Topio KAl -TO Mo ONUAVTIKG- mola eivat ) oyéon g doung pe tov 1610 Tov dvbpwmo; Ev
KaTaKAELO1, mowx elvat 1) andvtnon pag oto epwtnua Tov Koav: «Tt B€Aet va eivat Eva KThplo»; H amdvtnon
EDAIOKELTOL OTOD GUOPWITO KAl TN OYECT) IOV EMAEYEL DX XVAIITOEEL IE TOD TOTIO.
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EIKONA 12: Agpeoog, AndAera Tov Tomov, 1 anokapdlwTiKy KOV TNG TOANG JE TOLC MOPYOLC IOV KTilovTal dvapyo KaTd UKo ToL
MaPaALNKOD PETOIIOL Kol 6 gurdbouy j1E TOV YaPaKTHpX Kat To mvedua g Aepecod IInyn: skyscrapercity.com

ABOUT THE CITY'S GENIUS LOCI: TRACING THE IDENTITY OF LIMASSOL THROUGH ITS
TIMELESS FACES

We are living in the era of images, an era where "what appears to be" is more important than "what really is".
We are bombarded on a daily basis by visual and intellectual stimuli that make us admire or disapprove the
place we live in. Real and fake images, pleasant and unpleasant images, imposing and indifferent images,
logical and irrational images, moving and static images, images that collect memories, transmit meanings,
exude history and spirit. Our place, the urban landscape, the city, is made up of all these multiple and
conflicting images/physiognomies. The question of our era, then, is how we can discern and recognize the
essence of the urban landscape of the city, its identity, its spirit, what Schulz calls the Genius Loci in the
phenomenology of place and architecture.

Our research project deals first with a theoretical approach to the landscape of the city, which has as a
beginning the urban landscape as an image of the place, then the function of the city as a revelation of its
structure and finally the city as a place. We then investigated how this analysis and interpretation of the place
as a determination of its identity, its "genius loci", is applied to a par excellence element of heterogeneity,
such as a modern, multicultural, and timeless city with many but also contradictory faces. Our special
birthplace Limassol was chosen, which experientially and emotionally we saw reflecting that marginal and
why not extreme example of a city to which we referred.

With Schulz's help, we concluded the content and conclusions of the exploration of the "place" in three key
words, the «meaning», the «identity» and «history». This exploration of the "place" in Limassol brought us into


https://www.skyscrapercity.com

contact with different cultural backgrounds that create spaces for activities and have unique characteristics
and forms. The concept of the place in Limassol is formed due to a mixture of cultures, a cultural diversity and
social interaction that is reflected in the architectural forms and structures of the city.

Starting from the "meaning" of any object, this is defined in its relations to other objects, which means
whatever the object "collects”. Meaning is generally a mental process. It depends on identification and
denotes a sense of "belonging". This is the basis of understanding. Moving on to the «identity» of the place, it
goes back to where the natural and man-made elements mingle in a unique way, where the natural place
“invites" man and where the man-made place "collects" the landscape around him. Finally, preservation of
history, respect for the genius loci, attribution of new meaning, identification of the identity, are steps towards
a living tradition rooted in the place and its history.

The assimilative capacity of the place and the city is judged in its ability to assimilate its "appearance" without
assimilating its "being". On the coastal front of Limassol, we observe both sides of the coin. On the one hand
the city that assimilates its "appearance" and reinterprets it by enriching its "being" and on the other hand the
city when its "being" is assimilated by the "appearance".

In the whole research process, those characteristics that reveal the Genius Loci of Limassol were sought,
which recount the spirit of the place and interpret its atmosphere. In these characteristics we recognized from
the beginning the relationship of dependence that the city developed with its natural and man-made place.
The spatial, social, cultural, and visual relations of the city with its intense geomorphological topography and
history are distinct. The chthonic forces of the ancient settlements of Amathus and Kourion are present, but
equally present are the anthropomorphic characters of the gods, the classic amphitheatric scenery of the
mountains extinguished with a rite in the sea, the romantic atmosphere of the water tearing the slopes and the
light penetrating the dense vegetation, as well as the abstract "cosmic" order of the sky. Therefore, these
concepts reveal the extremely complex, multilevel, and multiform intermediate between Heaven, Earth and
sea.

It also reveals the very pleasant "marriage" of peoples, nations, and cultures in the same place. The analysis of
the spatial structure, history and character of Limassol showed us that the city is a container and filter of
cultures and nations. In Limassol, Greek, Byzantine, Frankish, Islamic, and colonial elements are found, a fact
that is directly expressed by the diversity of the city's public life. Ancient Greek columns, Byzantine arches,
churches and bell towers, Islamic baths, mosques and minarets, Frankish stonework, colonial mansions with
Oriental and Western influences, mingle here and compose the multi-cultural image of the city, this is the
spirit of the place.

The Genius Loci is concentrated in the fact that from the tiled roofs and the density of the historic center to
the free construction of the pericentric areas, the Troodos Mountain Range stands imposing and stares with
the peculiarity that characterizes it, where massifs are extinguished with a rite in the Mediterranean, a
contact of sea and Mountain, a contact of sun and snow. The "Cypriot" light is intense and reliable, it
highlights the plastic form of things, and when it meets the White stonework and local coatings, the
environment gives a feeling of warmth and security.

So, what is the Genius Loci, the spirit of the place, the "being" of Limassol? Limassol is the classics of the
natural landscape, the romanticism of the man-made urban landscape, the worldliness of the sun and the sea,
the marriage of the diversity of cultures and nations, the atmosphere of local materials and textures. Limassol
is its people and when they realize it, then the architecture will visualize, symbolize, and collect all that
reveals Limassol.

We obviously lost the «place» along the way. Where the urban fabric was "stretched", where the continuity of
the urban "wall" was interrupted, where the element of enclosure and density was succeeded by the
"patchwork of free units" that stand scattered in spaces that resemble parks and where the once intermediate
space became a boulevard, a bridge, a highway. Where in the Urban Complex we now observe the highway as
a clear barrier of discontinuity of the modern urban fabric and the transverse roads leading to the city center
as futile stitching attempts. It was lost in the disheartening image of the city with the under-construction
towers that are located anarchically along the coastal front and they are not in line with the character and



spirit of Limassol.

However, it can be recovered, when the new spirit liberates man from the "systems" and heals the gap
between thought and feeling which was a characteristic feature of the bourgeois society of the industrial age.
What is the relationship of the composition with the background, what is the interpretation of the natural
forces, what is the relationship of the building with the sun and its environment, what is its connection with
the place and history and most importantly what is the relationship of the structure with the man himself. In
conclusion, what is our answer to Kahn's question: "What does a building wants to be?"; The answer is up to
the human beings and the relationship they choose to develop with the place.



