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Avbpéag IMoaxovpakdtoc - 17/02/2020

Ané To Ynovpyeio ITepipdrrovtoc kKat Evépyelag avakowwbnke oTic apyéc Pefpovapiov To AIMOTEAETHA TNC
IPOKNPLENG Yl TNV av&ANYT TNG EAANVIKNAG OCLPPETOYNC 0TV MmevdAe ApyttekTovKNG TG Bevetiog 2020.
Tnv eBvikn ekmpoowmnon kEpdloe 1 mpdtaomn yia ) «Aewedpo ¢ Kowwviag twv EBvv», mov dev eivat dAAn
amd tov &€ova g 0600 AplotoTtéAovg ot Oeooadovikn, £Tol dnwg elye amokAnOel and tov Epvéot Epmpdp
N61 070 mPWTO 0YEH10 avo1KoSOUNONC TNG MOANG PETA TNV MVPKAyl& Tov 1917,

Oa BEAaE VA APNTOLE YL LA TOLAGY1OTOY POP& TNV AKPN TIC EPOTACELG Yl TNY KaBuoTtepnuévn



0AOKATIpwOT NG Slabikaoiag oyeTIKG pe TN emA0YT TNG EAANVIKNAC ovppeToync. Zvpfaivetl ebw kot 30 ypovia
Kl amoTeAel mayla TakTiKn. Ot opndbeg mov avahapparovy TNy EKNPoownNat otn Bevetia £yovv €101 mepimov
TPELG PNPEG HOVO Yl TOV 0Ye61o IO Kot TN LAoImoinon ¢ EKOeoNC, aAAd Kol Y1a TNV AEDPETT YOPTYWD N
GAAWY TINYWD, TN OTIYUN IOV GAAEG YWPEC £XYOLD NN AVAKOIVWOEL AIId TO MEPATHEVO POIVOTIWPO (PETW
eCALPETIKA OpaoTHPLWDY Ypa@elwp TOIMOL) eMPEANTEC Kot BEpata, evw Eyovy amooteidel H1e0vwg
ELKODOYPAPIKO KOl GAA0 DAKS OYETIKO [ TN ovppeToymn tovc. H éyraipn mpoetolpaoia amoteAel mpodmdOeon
OLOTNTOC TWD EBVIKWY TLUPPETOYWD MOV LITOCTNPICOVTHL KAl IO TIC EYKALPEC AVAPOPEC OTOV TOIO, £TON WOTE
v avoiyel 0 6popog yla avayrwpioelg Kal PpaBedoelg, evw 1 EOVIKT EKIIPOOWIINOT), 0 VA TAXIO10
0PYAVWHEDTIC TOATIOPIKNG TOATTIKNG, HETATPEIETAL 0€ dynua IPoBoAnC NG 16lag g ywpac.

To Tpfpa Apyitektévwy tov ATIO emavépyetal otn Bevetia tpidvta ypovia petd v mpwtn Siebvr, Iépm
MmevdAe apylTeKTOVIKNC NG Bevetiag tov 1991. YnebOuvvog g opdbag 616aorovTWY Tov TPRuatog mov Ha
IPOETOLRAOEL PETOC TNY eAANVIKN ovppeToyn eivat o Nikog KaAoynpov, avayvwplopénog epELLNTNAG PETAED
&AWV NG 10TOoPlaG TNG APYLTEKTOVIKNG KAl TNC TOANG TG Ocooatovikng. H emAoyn g mpdtaong avtng aId
0 YITEN eivatl moAd evdragépovoa, yrati petd amd moAAEG EAANVIKEC OLPPETOYEG 0TNY MmevdAe OAx avTA Ta
¥Povi, ep@avifeTal 0To MPOTKNAVIO Pl MPAYRATIKY 16Ex £VOC TPAYRATIKOD {NTANATOC IOV A@opd TNY
npaypatikn (wi plag eAAnvikng moAng. O emueAntic Hashim Sarkis €yel Sratvnwoel wg Bépa g MmevdAe
T0 «I1¢ B Thoovpe pali;», EMYEIPWVTAC TNV LIEPPAOT TNG APYLTEKTOVIKNC WG KATAOKEVAOTIKOV 1)
a1oONTIKOD yeyovdtog Kal Hivovtag Ep@aon o€ (NTARATA DAIKNAC Ko OY1 ELKOVIKNG YWPLKNAC TALTOTNTAC,
«TOWNTIKNAC» TWD KOWWVIKWY LITodoyéwv (161o1tépwe NG Katolkiag), Kal ag mpobmofETelc plag yevvatddwpng
mOAVEOVOTIKNAC KAl TOALVIIOATIOHIKAC HlaPiwong evtog mag véag 16€ag maykoopionoinong. Miax MmevdAe
Aoumov pe EvTovn KOWwv1KN 61doTtaoT, mov aToyebel 0T HlaIpaypdTeuon TwY CLAAOYIKWY TIPOKANTEWD TNG

EMOYNG ROG.



«AEQ®POPOZ THZ KOINQNIAZ TQN EONQN» "BOULEVARD DE LA SOCIETE DES NATIONS®
O TNQETOE AZONAE THE APIETOTEAOYZ ITH GEZZAAONIKH A.KA THE ARISTOTLE AXIS IN THESSALONIKI

EvbelkTikn yevikn BidTa&n nepintépou oTn BeveTia Indicative layout of the Venice pavilion

[Tpogavwc o Paolo Baratta denoe yia pio akdpn @opd Ty «IOALTIKA» o@payiba Tov 0Tn @eTIvY) MmevdAe,
Exovtag avalntnoet To Bépa g oyedov mdvta oe Eva mAaiolo vépPaong avTIANYeWY Pédac 1 emralpwy
«TAOEWD», KOl IYPNAATODTAG Ta faBOTEPA PPATA IOV KIDODD TOLC UNYAVIOHO0G THG APYLTEKTOVIKNC Hiebvwg
aAAd Kal TI¢ 0LAAOYIKEG embupieg Kal mpoodokieg we mpog avthv. Tov Baratta, emtoynuévo Kot
nakpofrotato we mpodedpo g Mmevale, 6106ExOnke mpv 6o efdonddec o Roberto Cicutto, pia
IPOOWIMKOTNTA 161aiTEPA HpaOTAPLA KO HNILOVPYIKT] 0TOV YWPO TOL -lITAALKOD- KIDTIATOYPAPOL.

To mpotépnua g eeTvng eBvikng ovppetoyng &ev elvatl POVO TO MPAYPATIKO eDELAPEPOY TNC IPOTAONC, OF
otevn oyéon pe 1o Béna g MmevdAe, adAd Kot 1) EMOTNHOVIKT (Kot eKBeotakn) appodidtnta g opddog mov
Ba To «Tpé€e». H Kahd Sopnuévn mpotaon tov AIIO meprdapfavetl 6yt 1OVO TNV IPOETOIHACIN TOV EAANVIKOD
IEPUITEPOL 0T Bevetia aAAd Kot ekBeolakéC Hpdoelc 0tn Ocooadovikn, £T01 WOTE P EVIOYLOEL P
IPWTATLIN «aDTOAAAYN» PETAED Twv 600 mOAEWD, 1KADT P& ePIAEEEL TOLC OE00NAOVIKEIG 0 EVAD KOO
AVOOTOYOOUS Yl TN YWPIKN KAl TOATIOWKT 161000 yKpaoica 100 TOmov 6mov «Covv pali». H 066¢
Aplototéhoug eivat éva EKTakTo mapddetypa pntponoAltikod oyediaonod otny EAAGSa Tov 2000 ciwva,
dlaypovikd Kol H10-KO1wD1KO MOATIYNOTO TOL CLAAOYIKOD, TIOL AVAPEVEL TNV aPynon TNg H1kNAC TNC
exkBeo1aknc pvboAoyiag. Evyonaote kaOe emtuyio oty eAANVIKN CUPPETOYN.



«NEQPOPOZ THZ KOINQNIAZ TON EONQN» "BOULEVARD DE LA SOCIETE DES NATIONS®
AKA THE ARISTOTLE AXIS IN THESSALONIKI

O INQLTOE A=ONAL THZ APIZTOTEAOYZ LTH ©EZIAAONIKH

Indicative layout of the exhibitions’ parts:

1. Greek pavilion in Venice

2. Cryptoporticus of the Ancient Agora in Thessaloniki

3. Projection installation at the glass pavilion of Aristotelous

street

EvbeikTikég yevikég BiaTdEelg Tov TunudTwv Tng €kBeong:
1. EMANVIKG nepinTepo oTn BeveTia

2. Cryptoporticus Apxaiag Ayopdg atn ©ecoalovikn

3. EykardoTacn npoBoAig oTo yudMivo nepintepo Tng obol
AploToTéloug



«N\EQPOPOZ THZ KOINQNIAZ TON EONQN» "BOULEVARD DE LA SOCIETE DES NATIONS"

O INQITOL A=ONAL THZ APIZTOTEAOYZ LTH ©EZIAAONIKH A.K.A THE ARISTOTLE AXIS IN THESSALONIKI

FHOEONOE RO OECCH ORISR
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EvBeIKTIKEC emAoyEC and To NPWTOATUNO Kal apX€lak6 UAIKG TNg Indicative selections of the exhibition’s original and archival
€kBeong material



