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T6oo 0 oyebloaondg 600 Kot 1 KaBNuePOTNTA pag elvot yepdta ammd avaImapaoTdoelg. Toug 6pOIoLG, 0TO
dladikTvo, otig Sragnuioelg, otig e16noelg, ovveywe drafalovpe ka enefepyalOPNOTE AVUIIXPAOTATELG,
TMEPLYPAPIKEC KOl a@NYNUATIKEG. [TapdAAnAa, meptypd@ovpe ol 16101 avTIKEIPEVX KAl X@NYODPATTE YEYOVOTAL.
AAAG, T elvon OAec avTéG o1 avarapaoTtdoelc; T onpaivel meptypdow 1N agnyodpot K&TL;



T elvan pla avanapaotoon;

Mia avamapdotaon eivatl pia Kataokevn. Eival évag pnyaviopdg, o omoiog Kwdikomolel mAnpogopiec: pia
peETo@opd £vAC BAEPPATOC IOV £YE1 AMOKOIEL AIId TOV aPY1KO TOL YWpPo Kat ypovo (Berger 1972), yia va
EMKOWwWVNoeL TNV aioBnomn mov mporaAel pia mpooAapfdrovoa Iap&oTaoT.

Mg molovg PNyaviopove KATagKeva(eTal pla avanapaotoon;

Mia avamapdotaon Kataokevdletot amd Ty avTiAnyn Kal ™ okEWYT. H avtidnyn ovAAEyel Tic mAnpoopiec
Kol 1 okEYT TG eneepydleton (Arnheim 2007). AnAadn, n okéEyn oyetiCetan pe TOV 0TOYO IOV £YOVUE YLA DX
a&lomotnoovpe T0 LAKO avTd. ITpogavwg, dev pmopel va oLYKEVTPWOET emakPPWC OAN 1 MANpPogopia TNC
IPAYROTIKOTNTHG, aAAd 00Te Ko elvat HuvaTd, EMELTA, DA KATHYPAPEL AVATOPAOTATIKA 0TO 0OVOAS TNC.
OmoTE, Yl DA AVATINPAOTHOOLHE KATL apKel va emAEEOLE Ol oToLyEi TNG AP YIKNC KaATdoTaonG O
ovureptAdBovpe oTNY avakaTaokeLN TNG. H emAekTikdtnTa avth| oyetiCeton pe tn 6160e0m yla oagnrela M
apopeTikOTNTA. ETo1, pla évvola avamapiotaton e H10QopeTIKEG HOPPEC, aAAd Kal pic Lop@n avamaploTta
H1aQOPETIKEG £DVOLEG.

*****

o £ jert Voutais die

La Maison du Pendu (P. Cezanne 1872-1873) Perspectives d'un Tableau (R. Zaugg 1965) Perspectives d'un Tableau (R. Zaugg 1965)

Kedpéh Tavpou (Picasso 1943)

IMowa gpyadeia yPNOLIOMOLOODTAL YLA TNP KATACKELT PLOC aQramapaoTaoTC;

AvaAOYwE JIE TOD EMKOIVWVIAKO OTOYO TNG AVATIAPACTAONG, ¥PNOTIOIOI0DIE TEPTYPAPIKA 1) A@NYNHATIKA
epyodeia. H meptypagn ava@épetal o PEPOVWIEDX AV TIKEIPEVQ, EVW 1 apnynon dnuiovpyet oyéoelg petad
aLTWD 0TOD YWPO Kal atov ypovo (Certeau 1984). Andadn, n meptypagn meplopifel Eva aVTIKEIIEVO YA DX TO



npoablopioel, evw N afynomn to Sievpbvel Katl To ovoyeTiCel pe dAAx yix va To eVTAEEL o€ Eva YEYOVOG.

Eival, 0pwe, amA@g n dmapén piag avamapdotaonc oImd povn e 1Ko DO ToPay&yel IEPTYPAPEC KO
apnynoelg; H avamapdotoon eivat éva emKowwvlako epyadeio Kal n EK@paon ¢ 6ev Oa elye vénpa ywpic
kamolov mopoaAnmtn (Tarkovsky 1986). Zvvenwg, n avamapdotaom ivatl Eva gOOTNHA TATPOPOPLWD IOV
mapapEvel abpaveg pEYpt va evepyomoindel ot oKEYN Tov Beath Katd Tn Sradikaoia g avdyvwong . To
ONuG g mpoodidetat ammd TN eppunreia Kal Ty virokeeVIKOTNTA (Gombrich 2018). Apa, kGbe
avarropdotaon eivat éva 6l1ahoylkO 0DOTNIA OTO OMO10 AVTIOTOLYOOD TPELG KATAOTAOELG: 1) APYKT) CLVONKN, 1)
QDAIAPAOTATIKN TNG AVXKATAOKEDT KOl 1) HETA-KATAOKELT TNC 0€ pia vEx 1KOVa 0T avTiAny™n Tov Beath).
Eivat, 0uwe, auTtéC Ol TPELG KATAOTATELC TAVTOONHEC;
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IIéte ypnoyomotleital n mEPLYPA@n KAl MOTE N A@NyNnon;

2uyvd, 0 0TOYOC TNG AVAIAPACTHONC EIVAL 1) EPUNPEIN AVTIKEIPEVWD KA1 EVVOLWD. Mia meptypat) oprobetel
pla évvola, evw pla aERynom ™Y EVTAOOEL 0 CLOYETIONOVC BlepevvVTAC TN. T mapdberypa, pla
eykvKAomaidela 1} éva Ae€1k6 opiCovv évvoleg Kot avTikeipeva. AtaBdlovTag TOVG 0PLoP0DE AVTOVG, OHIWG,
Toug amodidovpe vontd pla CLYKEKPPEDT) E1KOVA Kol @avTaldpaoTe 10Topieg pe avtoog (Perec 2000): yiarti,
Yl DO KATADOT|OOVIE Pia IEPLYPAQT, EMYEIPODIE DA TNV EVTAEOVE OTIC EUMEIPIEC OTIG OIOIEG CLUNETEYEL,
onAabn, oe agpnynoelg. Etot, Sagopetikol oplopol meptypd@ovy tn 161 Evvola PECK A0 TN CLPPETOYN TNC
o€ HlaQOPETIKEC apnyNOELC.
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uwtoypadia (National Geographic 2011)

Le Rhinocéros (X Veilhan 199g-2000) (E. lonesco 1960)Le Rhinocéros, Thédtre de I'Odéon

Ot évvoteg amo€evwvovtal amd tn ovvnOiopévn Toug onpaoica, SnuovpywrTac caviypata, dnAadn apeionpovg
oplLopo0C.

amno mavw O TRydavt

amé miow OU Yahid

amné katew OV BayuBakt

Me v meplypa@n avoKaTaoKELACOVIE T ADTIKEIPEDQA, EVW [E TN AQTYNOT ETAVXPEPOVIIE TNY EPIIEIPIA OTND
omoia ovppetéyovr. H aprynon evepyomotlel Ta oTaTikG avTIKEIPEVX TNC TTEPLYPAPNC KAl T EVTACTTEL O€
YEYOVOTQL.



Mo mopaderypa, amd pio mAHPN Kot TIEPLYPAPIKT AVATIAPATTAOT), OMWE Pia AEPOPWTOYPAPi, AIIOVO1A{EL 1)
TEAEOTIKOTNTA, VW Pl AQAIPETIKN A@NYNHIATIKY XDAIAPACTHOT], OMWG £DAC TTOPTOAAVOC, AelTOVPYEl WG
LITOPDNIX EVEPYELWD.

Quick facts
(Creteis the largest and mast populous of the Greek
isisnds, The 85T Largest island i the worid and the fth

160 km 50uth of the Greek mainland, 1 has an wea of
83364 and a ooustine of 1,046 m. Wikioeda

Google

2oy, pe pla mEPLypa@IKT avaImopdoTaoTn HETAPPLECOVIE DX AV TIKEIPEVO, WOTE DA YIVEL AVTIANITO «OOD
K&TL GAAO» Kal, 0TI OLDEYELA, TO EDTACOTOVIE O PAVTAOTIKEG a@nynoelc. Ta avTikeipeva Ko N epmelpia oTnv
OTTOl0t CLPIETEYOVD EMAVEPUNVEDOVTAL PIE AVATINPAOTATIKEC TEAETELG, OTIWG OTA moyVidla 1 oTa PO,
OTIOV 01 PAVTACTIKEC 10TOPIEC EKKIVOVD aIId LITOOETELC.

«0G TIOUHE OTLEVAL......




«tLBoywdtav av.....

Ol avaIoPAOTATELG AELTOVPYODD WC EYYEIPIBLA TOV TTEPLYPAPOLY YUAPAKTNPLOTIKA AV TIKEIPEDWD KO
dradikaoieg yla Ty KataokeLvn Toug. Opwg, 6ev KabBopiCovy To MWC Ba ypnopomoinBody, oe TL apnynom,
onAabn, O ovppeTdoyov.

EYXELPIBLAl KATAOKEUTG EMITAWY (KpEHAOTpe Kal kapérha IKEA)

CevikWg, pla meplypa@n KATaAoyomolel avTIKEIPEDA KO TA YOXPAKTNPLOTIKA TOLg, Snpiovpywrtac pia Alota
nAnpo@oplwv. Avtifeta, pla a@nynomn ta ovoyeTilel 0TOV YWPO KAl 0TOV ¥POVO HNIIOVPYWYTHC DVOTIATIKEG
aAAnlovyiec. To 1610 avamapaotaTikO agTotyeio, OnAadn, meptypd@eton Hra@opeTikd, aAAd Kol a@nyeitot K&t
dlapopeTikd, avaddywc pe to context oto omoio Tomobeteitatl. To context HrapopewveTal ammd TIC AETTOPEPELEC
TOL GLVOAOV.
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S. Steinberg (1949)

-

Mon déssin ne représentait pas un chapeau. Il
représentait un serpent boa qui digérait un éléphant

J ai alors dessiné I intérieur du serpent boa, afin que les
grandes perssones puissent comprendre. Elles ont
toutjours besoin d’ explications.

N =9

Le Petit Prince (Antoine de Saint Exupery 1943)

‘Etot, 1 16l avamapdotoon, em@opTiopévn mdvta pe tn 61KN NG apnynaom, Aettovpyel Hl1a@opeTiKd avaAdyws
e to mAaiolo oto omoio TomoBeteitan (Berger 1972). Acttovpyel, yia mapdderypa, pe tov i6o tpomo pia
AVUIINPAOTAOT WE EVA £PYO TEYVNC 0€ VA ovoelo, WG mANpoopia oty 086VN TOL KWNTOL 1) 0€ éva
@LAAGO10, WG BlokoOUNTIKO 6imAa o€ KaONuEP & avTikeipevQ;

+ X D &+ 3 O O

Lavaditon 2.X4PTNG TOU Howseiou 3.0 Tiivalkag 4.50Uvenir

IMowa €lvat Ta OpLa TNC MEPLYPAPNC KAL TNC AP YNONG;

H neptypa@n amavtd 0To «T1», EDW 1) AQYNON 0TO «IWC». ANAadT, N IEPLYPUPN THPAOETEL TANPOPOPIES, EVW N
a@NYNOT TIG CLVOETEL KA EMDOEL: EDEPYOIIOLEL TIC OTATIKEG TIEPLYPAPEC TIPOOOETOVTAG HVVAPIKG oTOLyElo



¥POVOL, KIvNOoNg, NYOL KAl YWPIKWY 0YETEWD, IOV, OUWG, OeV elvat avdyKn o KLPLOAEKTOVD. Xyebov mAVTOTE,
1 IEPLYPOUEPT KAL 1) A@TIYNOT OLLLIAPYOLY O€ Pl avamapdoTaon Kot aAAniotpo@odotodvTal.

e pla mEPLYPAQPIKT] avaIapdotacT 6npiovpyodvTat onueia EDTAONG, 01 AETITOPEPELEC, TIOV TIPOCEAKDOLD TO
BAEPNQ, EKKIDWDTG TN 0OVOECT) A@NYNOEWD OTOV DOV PECA QIO CLVEIPRODG. AE1TOVPYOLY, SNAAOT, WC YEPLPEG
peTad mEPLypa@wY KAl a@nynoewy.
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‘Etot, dnuiovpyodlie @avTaoTIKEG X@NYNOELG avalNTWYTAC KOl TOXPATNPWDTAG ADATIAPAOTATIKG OTOUYEIQ TIOL
IEPLYPAQOLY Pia LOPPT] CLVEIPUIKA.
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I YPNOIOIOL0VDTAL TA HEPLYPUPLKA KAl APNYNPHATIKA APAIOPACTATIKA EPYAAEia 0TND
KaOnpepwotntda pag kal otov oyedbraopo;

KaOnpepwa yeiprlopaote mAnog avamapaotdoewy. Tt Kot yrati avamaplotd pla dStaeniuion, pila eidnon, pla
avdpTnomn oTa pEoa KOWwniknG 61KTdowonc; ITapdAAnAa, mapdyovie avaIapaoTdoelc ue Ty i1 evKoAia mov
TIC KXTAVOXAWDDOLPE. ANPIIOVPYODIE XVATTXPACTAOELC 0YeOIATOVTAC Yl TNV TPAYPATIKOTNTH 1] YLa TN @avTaoia
HOC: TIEPLYPAPOVIIE AV TIKEIPEVX KAl N yodpaoTe 10Topieg. [Twg, 0pwg, Ti¢ mapovotdloviie; Xyebov OAeg ot
avoaropaotdoelg eivat emefepyaopéveg. Kataokevalovpe akplpwg avtd mov BEAovpe va emkolvwvioovue. H
IaPOLOTA KOl 1) ONPXOIA TWD aVAIOPAOTATEWD OA0 KOl EMEKTEIVETAL: TTNY EMKOIWVIK KUPLXPYEL 1) OIITIKN
evtonwor. Ondte, 0o mAaiolo avtd, oTNY KadNuePdTNTA pag, ovveyws, dafdlovpe aAAd Kol Tap&yovle
ADATIAPUOTAOELC TIEPLYPUPIKEC KAl QPN YNHATIKEC.

AwaBaocte 0AOKATPN TP £PYACia £O6W.
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Design as well as everyday life is full of representations, descriptive or narrative ones. They are everywhere;
online, in advertisements, on the news, in our smartphones. We continuously read, interpret, consume and
produce representations, so we can describe items or narrate experiences. On the same time, we interpret
someone else’s descriptions and narrations. However, what are all these representations? What does it mean
to describe or to narrate?

What is a representation?

A representation is a construction. It is a system that codifies information: a metaphor of a gaze detached from
its original time and place in order to communicate a perception (Berger 1972).

How is a representation constructed?

A representation is constructed by cognition and thinking. With our cognition and thinking we collect, process
and evaluate aspects of reality that will form the representation (Arnhem 2007). In other words, cognition
refers to collecting and understanding the information and thinking refers to the aim of its use. Obviously, we
can neither collect nor, ultimately, record the ensemble of reality. Therefore, we choose which elements of the
original object or experience we will use in order to reconstruct it. The selectivity and the discernment result
in accurate or abstract representations. Thus, a meaning has different representative forms and a
representative form has different meanings.

Which tools construct a representation?

A representation is constructed by using descriptive and narrative tools depending on our purpose of
communication. Description refers to a single object, whereas narration creates relations between objects in
time and space (Certeau 1984). Description delimits an object, aiming to specify it, and narration broadens it,
creating relations with other objects through experiences.

[s representation able to produce descriptions and narrations merely by existing? Representation is a
communication medium, meaningless without a recipient (Tarkovsky 1986). Consequently, it is an idle
information system before it is activated by our thinking while reading it (Gombrich 2018). Its meaning is
transfused by our personal way of thinking. A representation is a dialogic mechanism corresponding
simultaneously to the original object, its representational reconstruction and its meta-construction into a new
image by the viewer’s cognitive. However, are those three instances the same?

How are description and narration used?

Representation often aims to interpret objects and their meaning. Description defines them, whereas
narration investigates and correlates them. For example, a dictionary or an encyclopedia define objects. By



reading them, though, we create imaginary images and stories with them (Perec 2009), since we understand
something by experiencing it, by including it in narrations. So, different definitions describe the same meaning
through different narrations. The objects are, often, detached from their common meaning forming puzzles.

Description reconstructs an object, whereas narration restores the experience of it. Narration activates the
inactive described objects integrating them in experiences. For example, a precise descriptive representation,
like an aero photograph, is inactive, unlike a portolan, which functions as an annotation of actions. Often,
descriptive representations disguise objects in order to be perceived “like something else” and participate in
imaginary narrations. For example, games and fairytales re-interpret objects, their meaning and the
experience of them through narrations. Representations are frequently used as manuals describing objects,
their characteristics and construction. However, they do not indicate a precise way of use, a narration of the
experience using them.

Overall, description functions as a list of information, whereas narration correlates them in time and space
creating meaningful sequences. Consequently, the same representation is described differently and also
narrates something different depending on the context in which it is placed. Context is formed by the
surrounding details. So, is a representation still the same, when placed in different contexts? For example, is a
painting in a museum still the same when presented as an information on the internet, on a brochure or as
souvenir?

What is the fine line between description and narration?

Description answers to the question “what” and narration to “how”. Description cites information and
narration composes them: it activates descriptions by adding dynamic spatial correlations, time lines, motion
and sounds, which are not necessary to be real. These two representative tools almost always interact and
coexist. The dynamic points in descriptive representations, the details, attract viewer’s gaze and they become
starting points of associative narrations. They are bridges between descriptions and narrations. In this way,
imaginary narrations are made through descriptive characteristics and associations.

How descriptive and narrative representational tools are used in everyday life and design?

Every day, we read and create lots of representations. Why and what does an advertisement, a piece of news
or a post on social media represent? On the same time, we produce representations as easily as we consume
them. We create representations designing for reality or for our imagination: we describe objects and narrate
stories. However, how are they represented? They are almost always edited: we construct exactly what we aim
to communicate. Optical impression has become the main communication medium: we read and design
descriptive and narrative representations depending on what we aim to communicate.



