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H Sumlwpotikn epyaoia a@opd Ty emavdypnom Tov Blopnyavikod cLYKPOTANATOC Twy POAwY AAAativn. H
emAoyN Tov BEPATOC TIPOEKLYE PNETX AITO TTPOTWITIKA PLONNTH KOl ERIEIPIEC IOV KivNoKD TO EVHLAPEPOD 110V
Yl TN PEAETT TOV 10TOPIKOD CLYKPOTAPATOC.
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H meproyn pedétng Ppioketon oty avatodikn OeocoaAovikn, otny meployn NTEIW, apKETE KOVTA 0T0 MEYapo
Movo1kng ®eooaAovikng Kol 0T apyn ¢ véag mopadiag. IIpoOKeITAL Yl Pl YELTOVIA IOV PLAOEEVEL APKET
10TOPIKA KTIOPOTA, AII6 TN OLVOIKIA TwD £§0YWD, TOMTIOTIKA KEVTPQA, OYOAElq KO YWPOLG IPATivov.






H apyttertovikn abvbeon elye wg agetnpia Ty emavdypnomn Tov LELOTAPEVPOL KEADPOLG, WOTE v avaderyBel
1 OALTIOPIKN TOV TAVTOTNTA, 0AAG KO TOV OYNUATIONO Pl KOWOTNTG mov Oa pmopel va otkelononel tov

YWPO.

£

H Snuiovpyia ev6g KEVTPOL TEYVNC PN OLAAOYIKY KATOIKNOT KAAMTEYDWD 0TO IPWNY BlLopnyavikd ovuykpdTnua
TwD POAwv AAAaTivn £el wg 0TOYO TN HloapdPEWoT EVOG TOIOL CLVLVIIAPENG, TLVEPYATTAC KOl EKQPAOTC,
dnuiovpywvtag Evav mpoapdoipo Kot CwvTawd Yweo MoATIoPo0. ITapdAAnAa, avabelkKpOEL TV KPYLTEKTOVIKN
NG emoYNC Ko oLDOEEL TO TaPeAOOD 1€ TO TAPOV PEOW TNG KAAATEYDVIKNG EKYPAOTC.

H kevtpikn eloodog Tov o1konéSov yivetatl amd Ty avatoAlkn mAevpd Tov, ent ¢ 0600 ITamavbpéov. Adyw
TWD DYOUETPIKWD Hla@opwv ota emmeda Tov 01KomESoL, OnpiovpyNONKe pla mopeia mov 06nyel TOV EMOKETTN
oo emtnedo +0.00, 6oL LIIGPYEL KA 1) KEVTPIKT £10060¢ Yl T KTiplo. Mmpootd amd Ty avaToAkn Gy Tov
KTipiov TomofethOnke pia yépupa mov evvel ta 0o emimeda +2.5, WOTE v EMTLYYAVETAL Pl EV1OTA KUKALKT)
KOl ouveYOev mopeia e€WTEPIKA TOL KTIPIOL € OKOIO TNY MEPUIAGDT|OT) TOV EMOKEITN YWPLG va ypelaoTel
DO PIIEL EDTOC TOL KTIOPKTOC, amAd yiax v Bavpdoet TG 10TOPKEG OYelC. Baolkd Kopudtt Tov aoTiKoD
oyeblaopot elvat n evioyvom TWY YOPWD IPACIVOL KAl 1) ETAVAPOPE TOL LOATIVOVL OTOLYEIOV KOVTA OTO
ovykpoTNRa. EmmAéov £xel GnuiovpynOel Kol ywpog otddpevong oynudtwy Kovtd otov §pdpo yia Adyoug
poopaongG.
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Eowtepikd tov kT1piov, n KOpla elcodoc Pploketat otny avatoAlkr Oy oTo eminedo Tov 1ooyeiov, Opwe
LIIapPyYoLvY H1dopa onueia IPOTPAONC 0TO KTiP1o, IOV EELIINPETOVY Kol TNV Mupao@aAerd Tov. H EAAeyn
PIOAKOVIOD amoTéAETE BaOIKO TPOBANIATIONS IOV 001yNoEe 0T dNuloLPYiX ECWTEPIKWD KEDWD KAl
EOWTEPIKWY aibfplwy, e oKomd TNy omTiKN oOvdeon peta€d Twv 0pdPwv aAAd Kol Tnv aicOnon evdg mo
«ODOLYTOD» YWPOL. XTa 6V0 MPWTA MATWHATH EKTEIVOVTAL 01 TEPLOOIKEG EKOETELC, OTO TPITO KAl TETAPTO T
epyaotipla Snuiovpyiag, n BLAL0ONKN-avayvwaTiplo, To ap@lBéaTpo Kal Kowwdypnotol ywpot. TEAOG, 010
MEUINTO KO EKTO MATWHA LIIEPYEL 1) CLAAOYIKT KATOIKNOT KAAAMTEYVWY.
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Ot mpooBnkeC mov £ywap oto KTiplo 15 elvat Kuplwe PETAAMKEC AVTOPEPOPEVEC KATAOKEVEG TIOV PUIOPOVD OV
oo oTIYPT v aaipefody ammd 1o KTiopa ywpic va agnoovy amotdnwpa. H kevtpikn eloobog £yet
dnuiovpynbet oe onueio g Gyng mov Adyw NG IPONYOLREVTC pop@odoyiag Tov eddwoug bev NTaV ePEAVNG,
w0TO00, IPOKEWEVOL Do 0TNELYB00Y 01 Tévol AtBoboung Tng Toryomoliag Tov KTipiov yla va yivel To avotypa
™G 106600, Eye pedétn yla T Snuiovpyia peTaAA ko0 OKeAETOD. XT0 dWpa ToL KTIpiov TomofeTnONKOL
KAWOTP& amd To0PA0 pe oromd tn emavagopd t¢ atoBnong tov oyediov Tov 1900 amod Tov ITaAd apylTéEKTOVQ
Vitaliano Poseli. Ev6idpeoa twv kAwotpd TomobetnONKow Kwntég Oyelg aamd 61&tpnto Koptév. Me avtd tov
TPOMO H1A@LAGOCETAL 1) IBIWTIKOTNTA TWD KATOIKWY, Ywpic va meplopilet Tn B mpog Tov Oepuaikd KOAIO Kot
™ 066 [Mamavdpéov.
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2vvoyiCovtac, o oyeblaopndc amookomnel otn SlaTPNOT KAl AMOKATACTHOT TNG Blopnyavikhig KANpovouldg oe
ovPOLAONO 1E TIC OVYYPOVEC APYITEKTOVIKEG XVAYKEG EVOC KEVTPOL TEXVNC PE OLAAOYIKT KATOIKNOT)
KOAMTEYVWY.




Adaptive reuse of the industrial complex of the Allatini mills, with artist Co-living

This diploma thesis is about the adaptive reuse of the industrial complex of the Allatini mills. The choice of the
subject came from personal experiences that sparked my intertest to study the historical complex.

The study area is located in eastern Thessaloniki, in the area of Depo, close to the Thessaloniki concert hall
and the beginning of the New Waterfront. This is a neighborhood that hosts several historic buildings, cultural
centers, schools and green spaces.

The architectural composition was based on the reuse of the existing shell, in order to highlight its cultural
identity and foster the formation of an artistic community that can meaningfully inhabit and appropriate the
space.

The creation of an art center with an artist co-living community in the abandoned factory of the Allatini mills
aims in shaping a space for coexistence, collaboration and artistic expression by creating an accessible and
vivid cultural space. At the same time, it highlights the architecture of the era and it connects the past with
the present through artistic practices.

The main entrance to the site is located on its eastern side, along Papandreou street. Due to the variations in
ground levels, a pathway was created that leads visitors to level £0.00, where the main entrance of the
building is also situated. In front of the eastern facade of the main building (15), a bridge was placed to
connect the two +2.5 levels, ensuring a continuous circular route around the exterior of the building. This
allows visitors to wander in the landscape and admire the historic facades without necessarily entering the
structure. A key aspect of the urban design is the enhancement of green spaces and the reintroduction of the
water element near the complex. In addition, a parking area has been created near the street for accessibility
purposes.

Within the building, the primary entrance is positioned on the eastern facade at ground floor level, while
multiple additional access points ensure both functional circulation and compliance with fire safety
regulations. The absence of balconies emerged as a design challenge, which was addressed through the
incorporation of internal voids and atria, fostering vertical visual connections between floors and reinforcing
the perception of openness. The first two levels are allocated to temporary exhibition areas, whereas the third
and fourth levels accommodate creative studios, a library and reading room, an auditorium and communal
facilities. The fifth and sixth levels are designated for collective residential units intended for artists.

The additions made to building 15 consist mainly of self-supporting metal structures that can be removed at
any time without leaving a permanent trace on the existing fabric. The main entrance was created at a point
on the facade that, due to the site’s topography, was not previously visible. In order to support the massive
stone masonry of the building’s wall and enable the opening of the entrance, a detailed study was carried out
for the integration of a steel frame. On the rooftop, brick claustra were installed, reintroducing the
architectural character of the original 1900 design by the Italian Architect Vitaliano Poselli. Between the
claustra, movable facades of perforated corten steel were placed. In this way, residents’ privacy is preserved
without obstructing views toward the Thermaikos Gulf and Papandreou street.

In summary, the design carefully balances heritage preservation with contemporary architectural needs for an
art center with an artist co-living community.



