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Mb6ot kol aAfBeleg, ovTOIIEC KO TIPAYRATIKOTNTEG. ZeLYapla AEEewD oL BplokovTatl amévavtt aAAd
Tavtdypova Kal o€ pia oyéon aAindovyiag. Apaye ot pbbot Snulovpyodv Ti¢ ovTomieg; MATwe 1
IpaYRaTIKOTN T lvan ) ywplkr Ekgpaon g anbelag; O dvBpwrog eiye mdvta v avdykn ¢ dpvnong e
IPAYRXTIKOTNTHG Kol TNG Snpiovpylag evOg @avTaolakoD 16av1Kod K600, Tov 0v-Tomov. ITwe eival opwg va
OLPPLWYOLY 0 OLTOMIKAOC KAl 0 MPAYHIATIKOG TOm0C; To Tomio mov oLYKPOTEITAL GTOV VOV, TOL T LIIKPKTOD
KOO0V, KOl TO TOI{0 mov aAnwd vdpyel Kot EeHIAWVEL TIC TTLYEC TOL PIPOOTA ot patix pac. Eva takidy,
ma mepuynon ota KoOnpa, emyeipel va amavtioel otig epwtnoelg avtég. ‘Eva vnot mov ot apyéyovot pvbot to
ovvébeoan pe Evap Tomo napadeloévio, Omov KPOPETAL 0 EPWTAC.
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Il ENLKPATNON TOU TONOU OTo Oplo

awwpnon & yelwon

H owwpnon tov Tomov Kat ToL TOmiov Tov, 07T 0Qaipa ToL EAVTAOIAKOD, TOL 16exT0D, Kol N yelwo™ Twv 600
EVDOLWD 0TOD MPAYRXTIKS ywpo. H mepinynon Eekvd amod tov ywpo mov dev £xel dpra Kot vonTikég Seopedoelg,
KOl KATOANYEL 070 Advt Tov aAn61voD, pe @OvTOo TO TOIio TOL P10, oL Potdlel va amoAappdvet T
poakdapla pova&id tov. Ta KHOnpa petovotwdnkrav oe o0PoA0 evO¢ TOmOL 16aV1KOD, OTIOL EMKPATEL 1) YV Kot
adoAn ayamn Kot 0 fabOC AmEPAVTOC EPWTAC, TIPOC TOV OT010 MOPELOUAOTE PE Ao TAPX, e OEAYNTPQ, IOV OPWG
bev mpooeyyiCovpe Kal 6ev OTAVOLE TOTE. TTOV MPAYHATIKO YPOV0o ToO oNuep, To Taidt avtd Ba £xel
amofifaon otov ywpo/Tomo, agod mpwta Kwndel otov abépa Tov un vapkTod. H avdAvon plag 16ewdoug
LITEPYELAC/VITEPPBATIKNC ePMIEIPiaG o8 avTmapaBoAr|, ahAdAd Kal 0€ OLYKATOIKNOT PE TNY EM{yela PLORKTIKT
epmelpia. X1o Té€Aog Tov Ta1d100, KpiveTal av avtdg 0 YWPoG elval gv- TOmMKOG 1) 6LG-TOMKOG, av gLVEBEL e
TO KATAOKEVAOPATA TOV PVAAOD JOC.
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OVLYKOTOLKN O

[Mwee 600 avtiBeta oToryeia ovpprwvovy; Apaye emPefartwvetar n @pdon tov HpakAeitov, appovin kdopov
naAitpornocg; OLTOmKO Kol IPAYHATIKO TOIi0 0€ OLYKATOIKNOT o€ Evav Tomo. [Tola eivat Ta amoTeAéopaTa
avTNG NG Kown¢ Cwhc otov ywpo; H amdvtnon divetatl amd tp mpoowmkn Siabpopurn otov 16mo. H KpiTikng
IIPOCEYYLOT TWD EPWTNHATWY, NE0K aIrd Eva TaEid1 avdpeoa o€ arwpnon Kot yeiwon: wg ovppiwon. Mia
EKPNEN 0TO IPAYPKTIKO emminedo, 6mov Tomio oLPPOAWY KAt TOMI{0 MPAYHATIKOTNTAG TLVLIIAPYOLD.

‘Eva Bevetoldviko ypwpiko AEet:

Un mondo fa un mondo, e Cerigo un altro mondo OAoc o kdopoc eivat évag Kdopoc, To Talpiyo elvat évag
&AAog KOONOG

Ta KbOnpa eivar évag 0AOKANPOG KOGHOC, £vag TOmOG avTIETEWD Kol OVYKAIoEWD, OV nuiovpyel pia
aveEAPTNTN YWPIKT OVTOTNTA IOV avalnTtd diepedvnon Kal MPOooWIMKOS Plwpa yla TNy Katavonom tov. Méoa
amd ™y téYn, Y moinom Kal Tov Kiwnuatoypdgo, a&lomotndnkav ovpfoAiopol kat yevvnonkav véot. Kowd



oTtolyelo o€ OAa T CUDTOKTIKG Péoa elvat avTd TN ovtomiag. H amodoyn 1 dpvnomn tov ovelpikod tomov. H
IOPAODT) OTND ALWPENOT KAl 1) KIIOTOT YElwaT) 0TOY MPAYPRATIKO KOO0, elvat amoteAéopata g odvTtaéng 1
™G amobOunong Tov 16avIKoD TOIOL. AId TNV apyodTNTA WG TNV Avayévvnor Katl Tov Popavtiopo, i
apydtepa otov Peadtopd, to tomio ap@loPnthnke N emavampoodlopiotnke, mdvTa dpwe pe amapyn Tov poo
tov Holobov. O pvboc g yévvnong g Agppoditng otiypdtioe to vnot. O mpaypatikdc tomog 6ev
eMMPedoTnKE oI To ovTOmKO MEMAO, HeD TO POPeTe, ahdd dnuiodpynoe tn 61kT ToL mopeia aTOV YPOVO. Mg
amAég yelpovopieg o avbpwmoyevéc mepipdAAiov evtdyOnke 0To PLOIKS Tomio pe alobnua Tamewo, pe oefaoud
Ip0o¢ OAa avTd mov To mePKAeiovy. O pdbotl dnuiovpyodY peEYdAeg MPOoHOKIEC Yl TOV TOIO, IOV OPWCE O TOMOG
dev evoteprionke. AvatéOnke otov Tomo, £V ayvoia Tov, £vag peyoAeniBoAog oLIBOALOPOG, apPYEYOVOG.
AMAec @opéc To Ta&ibl peTatpémnetl Tov TOMO 0€ EVTOMKO KAl GAAEC o€ HLOTOIMKO.

TéAo¢ Taibrov

To tomio mépaoe KAOeTA A TIG TEYVEC, TX KAAATEYVIKA PEOPIATA KAl TOLC 0LPBOAITPODC, HlavDOVTAC Ka
avtod éva Ttakion. Mapatnpeitar pia KVKAKN Slabpont|, 6mov to onueio eKkivnong, To puboAoyikd onueio
alwpnong, émerta oard Slabpopég yelwong, ovvavTael ToV TEPPATIKO 0Tabnd. Elvat 0 TOMOC oL KATAQEPVEL DX



dlatnpnoel appovikd Ta avtiBeta oToLYElQr OLYKPOTNOTC TOV, emPePardyvovTag TN Ppdomn Tov HpdkAeitov.
Eivat o T610¢ IOV 1) ApYITEKTOVIKN ELAKPIVELX CLPADTA TNY ayplOTNTA TOL Tomiov Kat avppadiCovv palyi,
ywpic o éva va avatpel to dAAro. Elvat avtd o Ttormio mov ovvtdooetal amd avtiBeta oOPPoAw, amd To EVTOVO
YPWH TNG semper viva [évTovo Kitpiwo] oto dtovo ypwpa twv Bpdywy, and ta ynAd Kunapioola oTo yaunid
@pOyova, amd To 0KoOPOo PImAE TG BAAAOCTNG 0TO AVOLYTO TWD AKPOYPAURWD, Kol aIId Tn aTufapn
QPYLTEKTOVIKN TOO KAOTPOL TNG YWPAC 0TOLE AlToOC AeLKODC OyKOoLG. 'ETot elvat Ko Tar aloOfjpata mov
VYEVDIWDDVTOL EMOKETTOPEDOL TO DNOT: ADTIOETIKA, oo ammdAvTo padpo Kal Acvko. H ovykatoiknon avth ivat
appoVIKY, KabW¢ Ta otoryeio HramAéKovTal PETAED TOLVG CLPUIANPWHATIKA. To MPAYPATIKOG TOIi0 6V
mpoPdAAel Ta puOKG Tov oToryeia, aAAd O1WIMAS OTEKEL KATW o TO MEMAO TNG clwpnong, diywe va to
Qopact.







O Bpdyoc g ovtomiag amévav Tt ard Tov PPdyo TNG MPAYUATIKOTNTAC, 0 OYECT) CLYKPOVLOLAKT| ) 0 OyYE0M
oLPIANPWHATIKT. To 0VTOMKO MEMAO MOV AlWPEITAL TAVW aIId £V TOMO, KAl 0 TMPAYPIATIKOC TOTIOC e EVa
AVAPECK TOLC YWPIKO KEVO IOV em{NT& oOvOeon. ITpdKEITAL Yl TOV TOIO OV ayamd( 1 pioeic, Tov TOMIOo MoV
IPoo@EPEL TN ADTPwOT, TNV K&Bapaon 1) Tt OAly1n ToL avekTAnpwToL oveipov. H Ekpnén Tov mpaypatikod Kat 1o
ovumépaopa g Siabpoung, av dnhadn enépyetarl n Sikaiwaon Tov O0L-TOIOL N} 1) AIOYONTELOT TOL BABEPOD
toriov, BaoileTtonl 0TNY MPOCWITKN KPiom TOL mEPLNYNTH.

2ov aAAMWTIKEC semper vives, ot ouppfoAlopol Kol o1 pubomAacieg yla tov Tomo, dev papaivovTal mMoTé: o
ovppoAtopol armmd TV alwENoN KIvoduTal 0TO oNuelo ETAPNC PE TOV TPAYHATIKG TOTO, KXl 0TI OLDEYELX
EMOVAPEPOVTAL 0TOD 0V-TOTO. ApKel £va Ta&idl. To Tafidt oo KvbBépeto tormio, 0T0 mavTod Kot 00 OLOEVE,
Aappdvel TEAOC -PE TN VPP TNG 0LWPNONG IOV EPYETAL PO AKKOVUINCEL TN YPAININ TOL TOIOL.
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prologue

Myths and truths, utopias and realities. Pairs of words opposite but also in a relationship of sequencing. Do
myths create utopias? Is reality the spatial expression of truth? Man has always had the need to deny reality
and create an imagined ideal world, the utopia. But what is it like for the utopian and the real place to live
together? The landscape that is composed in the mind, of the non-existent world and the landscape that truly
exists and unfolds its aspects before our eyes. A trip, a tour of Kythira attempts to answer these questions. An
island where primordial myths connected it to a paradise place where love lies.

levitation & grounding



The levitation of its place and landscape, in the realm of fantasy, the idea, and the grounding of the two
concepts in the real space. The tour starts from the place that has no limits and mental commitments and ends
in the port of the real, against the backdrop of the landscape of the island, which seems to enjoy its blissful
loneliness. Kythira has been reduced to a symbol of a place of ideal, where pure and unholy love prevails and
deep infinite love, to which we march with longing, with lures, but we never reach and never reach. In the real
time of today, this journey will have landed in the place/ place, after moving into the ether of the non-existent.
The analysis of an ideal of overreach/transcendent experience in comparison, but also in cohabitation with
terrestrial experiential experience. At the end of the journey, it is judged whether this space is eu-local or two-
local, if consistent with the fabrications of our minds.

How do two opposite elements coexist? Is the phrase of Heraclitus a harmonious world that is confirmed?
Utopian and real landscape in cohabitation in a place. What are the effects of this common life in the field?
The answer is given from the personal route to the place. The critical approach of the questions, through a
journey between levitation and grounding: as cohabitation. An explosion on the real level, where landscape
symbols and landscape reality coexist.

A Venetian adage says:
Un mondo fa un mondo, e Cerigo un altro mondo All the world is a world, Chirigo is another world

Kythira is a whole world, a place of contrasts and convergences that creates an independent spatial entity
seeking exploration and personal experience for its understanding. Through art, poetry and cinema,
symbolism was exploited and young people were born. Common element in all editorial media is that of utopia.
The acceptance or denial of the dream site. Staying in swing and abrupt grounding in the real world are
results of the compilation or degradation of the ideal place. From antiquity to the Renaissance and romance,
or later in Realism, the landscape was questioned or redefined, but always with the beginning of the myth of
Isiodos. The myth of Venus's birth stigmatized the island. The real place was not influenced by the utopian
veil, it did not wear it, but created its own course in time. With simple gestures the man-made environment
joined the natural landscape with a feeling humble, with respect to all that encloses it. Myths create great
expectations for the place, but the place has not embraced. He was assigned to the place, unbeknownst to
him, a grandiose symbolism, primordial. other times the journey turns the place into eutopic and other to
dystopian.

end of travel

The landscape passed vertically from the arts, artistic currents and symbolism, also going a journey. There is a
circular route, where the starting point, the mythological point of swinging, after grounding routes, meets the
terminal. It is the place that manages to maintain harmoniously the opposite elements of its composition,
confirming heraklios' phrase. It is the place where architectural sincerity meets the wildness of the landscape
and goes hand in hand together, without one neranging the other. It is this landscape drawn from opposite
symbols, from the intense color of the semper viva, to the skimgent color of the rocks, from the tall cypresses
to the low phryx, from the dark blue of the sea, to the open of the fare and by its styrofoam architecture castle
of the country, in the frugal white volumes. So are the feelings that are born visiting the island: antithetical,
like absolute black and white. This cohabitation is harmonious, as the elements intersperse each other. The
real landscape does not project its mythical elements, but silentstands under the veil of swing, without
wearing it.

The rock of utopia opposite the rock of reality, in relation to conflict or in relation to complementary. The
utopian veil hovering over a place, and the real place with a spatial void seeking connection. It is the place
you love or hate, the place that offers the redemption, catharsis or grief of the unfulfilled dream. The explosion
of the real and the conclusion of the route, whether the vindication of the u-place or the frustration of the sad
landscape occurs, is based on the personal judgment of the traveler. As different semper vives, the symbolism
and mythoplasms of the place never wither: the symbolism from the swing move to the point of contact with
the real place, and then restore to the u-place. It's enough for a trip. The journey to the Kythera landscape,
everywhere and nowhere, comes to an end - with the line of swing that comes to touch the line of place.



