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O apYLTEKTWD KAl N
Bropnyavomoinon tnc KATaoKELNC

2appac Kovtapdtog - 13/05/2020

«ApyLteKTOVIKaA O¢pata, 1967-2013»

«O1 Kopu@aiol TNG o0YyPOVNC APYLITEKTOVIKNC APIEPWONKAY MEPIOOOTEPO aTN bnuiovpyia KaBapwy Kal
HAAAOV apnpnuévwy HOPYWY, TApd oTn ADonN Tov avrfpwmvov mePIBAAAovToC KATW AII0 TIC PEEC TVVONKEC TNG
Blounyavikng emoync».

«To yepovdc akpfwc 0Tt n pévn OTIKN HEYPL TWPA AIAVTNOT) TWY APYITEKTOPWY OTNY TPOKANGT) TNG TEYVIKNC
1Ipodbov eival n QLN o€ Evav Kalvovplo, “opaluaTiKO” opuaAioud, 6eiyvel moAD KaAd tn HeYaAn Kpion mov
O1€pyeTan To emayyeAua».

To dpBpo tov ZaPPa Kovtapdtov mov avadnuooiedeton mapakdTw pe Ty mpwtdtumn oeAtdomnoinon (Kot



BéParta e TO TOALTOVIKG ODOTNIA, PLX «EKKEDTPLKOTNTO» OV T «APYLTEKTOVIKG Oépatax» dlathipnoay péypt
TEAOLC), AIMOTEAEL TNV TIPWTN OLVEPYATIA TOV XPYLTEKTOVA J1E TO MEPLOOIKO TOD 0TEVOD TOL Pidov Opéan
Aovpavn. H nopovoia tov KovTapdtov ota apylTEKTOVIKA IPAYHATA TNG YWPAC elye yivel aoOnth apéowg
peTd ™Y amo@oitnotm Tov amd To EMII, pe tn ovppeToyn oty «emKn» ekeivn opdda avoikodOunong g
Zavtopivng vmd Tov Kwota AekafdAAa, To 1956. H veavikn mopeia tov, wotdoo, B oepaytldtav Kot armd
GAAEC «EKAEKTIKEC OLYYEVELEC», OTWC eKelvn ne Tov Kwvotavtivo Ao€iddn, tov omoiov vipée otevdc
ovvepydtne otn Sekaetia Tov 1960, we mpolotdpevog pdAtota Ktiptakwy MeAetwr Tov opwvupov Ipageiov.
Oa mapakoAovbovoe emlong, otn FaAAia, peTamTLYINKE podnipata yia obyypoveg nefG60VC KATAOKELNG, EVW
10 1970 B dvotye ot ABAva To 61k6 Tov ypagelo. Ta mopamdvw elvat ypHotpa yia va avTiAngOel Kaveig
KXADTEPA TNY EMAOYT TOL BEPATOC KAl TOV TPOIO ADAIITLENG TOL 0TO APOPO TWD «APYITEKTOVIKWY BeNdTWD».

To kelpevo Tov Kovtapdtov elvatl amdToKo NG OETIKIOTIKNG KOVATODPAC TwD Z{ETIC KOl TWD EMOTNIOAOYIKWY
KOl TEYPOAOYIKWD EMTUYIWD TNG. Ava@épeTat o€ {nTApaTa Blopnyavonoinong g KATAOKELAC, TNY OOl -HE
{owc vrepPorikn| aroroboia- Bewpel wC OAOKANPWHIEDT) KATAKTNOT TNG GOYYPOVNG XPYLTEKTOVIKNG.
[TapdAAnAq, Kot IO TO KA DIEPTEYVOAOYIKWD EMTEVYPATWY OTIWG N arrOBaon otn ZeEANVT Evav ypdvo mpv
™ dnpoaievomn Tov GpBPOL, LIEPAPDIVETAL TWY KEMOTNHOVIKWD» Slab1IKAO1WY TOPAYWYNG TNG XPYLTEKTOVIKNG,
0€ 110 ETTOYN IOV KATEYPAPE TNV 0PUNTIKT 614b00m avdAoywy mpooeyyioewn: apKoOY o1 ava@opég ata PBAla
tov Christopher Alexander, yia mapdbelypa ta maoiyvwota Kol pe 16waitepn emppor ekeivn my enoyn Notes
on the Synthesis of Form (1964) ka1 A Pattern Language (1968). O Kovtapdtog, wotdco, bev atoyedel
aKPIPWC oY €OPVTON TOL TAPOELOTIKOD TEYPOAOYLTROD TNC HekaeTiac Tov 1960: To dpBpo Tov Biyet
(ntApata pe Sloypovikn onpaocia, oL amaoyoAodY Kol OHHEPN TND APYITEKTOVIKT KOWWOTNTA.

ATOTIIG WC AVEMUPKEIC TIC «EPMEIPIKEC Kol 6100100NTIKEC 1EBO60LC» TWY APYLTEKTOVWD TNC EMOYNC TOV, EVW
aoKel EPPEOWC KPLTIKT OTOD «DEWTEPLOTIKO POPPAALONS» (TIPOPAVWC TOL HOVTEPVOD) TTOL BEV PAVNKE
avTa€10G TWY IPOTHOKIWD AIIEVAVTL GTOD «POUADTIKO QOPHIAALTUO» TNG IPOPOVTEPVAC APYLTEKTOVIKNC. H
KPLTIKN TOV -0nw¢ HlatunveTal 0To mpwTto mapdbepa, 6w mapamdvw- yia v advvapio e€ebpeong «Aboewy
TOL aVOPWIYOL TEPIBEAAAOVTOC KATW Ao TIC oLVONKEC TNG Propnyaviknc emoyne» PplokeTal, mapoia avTd,
0TOV OLPAVIOTIKO AITONYO0 TNC KOLATODPAG TNG HOVTEPVAC PYLTEKTOVIKNG: LIIEPAPDVETAL, OIWG Kal GAAOL
APYLTEKTODEC TNE YEVIAG TOL H1EBVWC, NG H1apdpPWONC TOL EVPDTEPOL KOWAYPNOTOL MEPIBAAAOVTOC KO
avTioToOL o TNG MOOTNTAC TWD AVOPWIVWD OYETEWD, ADAPOPIKK Kot o€ HidAoyo pe Biwotpa KeADEN,
apBpwaoelg ovoyeTIopWY Kot YWwPlkEG afieg. Kat To0T0, 08 avTiBeon e Tov @oppuaAlopnd Twy «o@nenuévwy
HOPPWD» KAl TWD KADOPADWD MAACOTIKWD KATAKTNOEWD TWD NEPOVWHEVWD APYITEKTOVIKWOD KATAOKEVWD TOTE,
Kol TOAD meproodtepo onpepa. IpoPaivel, T€Aog, oe pla mpo@nTIKN Slamiotwon yia TNy avdyKn plag véac,
«PECULWDIKOD TOITOL» Kol BaBpod ouvepyaTKOTNTAC OXEOIAOTIKNAC TOPAYWYNC, ONWC, OOVPUPWDA [IE PEPIKOVC
EPELVNTEC, POIVETAL P& CLPPAIVEL KO 0T ONPEPIVT PEX PAOT) TEYVOAOYIKNG ENAVAOTAOTG, 1E TNV «YNOLUKN»
IaPAYWYN TOL KPYLTEKTOVIKOD £pyov (BA. mpooeyt dnuoaoicvon oto Archetype yla TN «ApYITEKTOVIKN OTNY
ynolakn emoyn»). O Kovtapdtoc, pe ta mapabelypatikd eAANVIKE 1oV, eEnw@eAeitatl TG avdAvong Plag
«pPEAETNC mepiTTWONG» (TN flounyovormoinom TG KATAOKELNG), Yl ba peTak1vnOel evyepwe otny abpn
OK10ypa@nom TG a0yYpovnc @aivoperoAoyiag Tov apylTEKTOVIKOD yeyovotog. Kataypdeel To mvedpa tng
ETMOYNC KO TALTOYPOVX TIC IAPAPETPOVS Plag LIIKPELAKNC KPioNg, IOV GLVIOTA MAEOD HOPIKO OTOLYELO TNG
HovAeldc To0 apYITEKTOVA OTNY £M0YN TAC DOTEPNC PEWTEPLKOTNTAC.

Avbpéac IMakoLIAKATOC

2aBpac Kovtapdtog, «O apylTEKTWY Kl 1) Blopnyavomoinom e KaTaoKeLC», APYITEKTOVIKA O&uQTa,
4/1970, 0. 20-24
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‘O ap)ITEKTWV

kai 1| Bropnyavorroinon
Tfjg KaTaokevfig

Tol apyiréxktrovog X. Kovraparou

“Ola Té EkpnkTIKA daivopsva ol xapa-
kTnpiCouv v &moxf pag—i Snpoypadi-
kf alifnon, 7| doTikomoinom, 1| oikovopik)
avarnruZn, 1| paydaia Si6ykwon kai S1ado-
on TGV TAnpodopidv, dAAa kai oi Tapemé-
peveg d1apBpwTikég dAAAYEG OTO KOIVWVI-
Ko Kkal idzohoyikd Eminedo, Sév eival mapa
amoteAéopara Tig eicaywyfig o) Siadika-
cia Tiig Tapaywyifig £vog kavolpylou cuv-
TeAEOTH, YyVwoTou OTNV KAQOIKT TTOAITLKT
oikovopia: Tfig Texvikijg mpoddou. ‘H Texvi-
kn dmoTeAel BéBala Eva paivopevo makalo o-
oo kal & homo faber, a4AAa ololacTika po-
vov amd 16 Téhog Tol 1’ aldva, Emeira 8n)-
Aadh amd 17 Acyouevn Plopnxavik émava-
ortagn, TO ¢aivopevo alTd amdkrnoe Sia-
ortacelg ikavég va perafalouv pilika THv
amédoon Tig avBplomvng épyaciag kai va
Snuioupyfioouv ETol Tig TMpolmoBécelg yia
pia Suvapikn avamruin oé dhoug Tolg TO-
peic. I¢ Siaornpa €L pohig yevedv 1 pbo-
dog, idlaiTepa omv Tapaywyt Biopnxavi-
kv dyablyv, imijpge Too0 Beapariki, WoTe
onuepa oTig TEPLOCOTEPEG dvamTuypéveg
x®peg N oikovopia Tfig omavidoMTag peTa-
oxnpariferar fidn of pa oikovopia Tfig a-
$Boviag kai To TPOPAnpa peratomiletal
améd THv alifnon Tig mapaywyfg otiv al-

The architect

and the industrialisation
of building

by S. Kontaratos, architect

The dynamic development initiated by the
emergence of technological progress as
a new factor within the production process
has been so rapid in its effects, and espe-
cially in the profusion of so-called indus-
trial goods, that in many countries the
economy of scarcity is already being re-
placed by an economy of affluence. How-
ever, even in these countries, one of the
most vital goods has more or less evaded
intensive industrialisation, so that its pro-
duction is still constrained to limited sup-
ply, poor quality and prohibitive cost.
This good is the building and, particular-
ly, the dwelling-building.

The present lag in the building industry,
so astonishing when one considers that
in the past this sector was in the forefront
of technical achievement, is not difficult

Enon Tiig karavalwong. ‘Qotdéco kai o’
adTég akopn Tig xWpeg Eva TwrikéTaTo YI1d
Tov dvBpwrio ayaBo Exet Aiyo-mohl Eedl-
YEL amrd THv évraTikn Bropnxavotoinern, mol
84 16 68nyoloe of jdav éndpkela mpoodo-
pdg. Td &yab6 adTo eival 1O kripio, kai &i-
SikéTepa T6 KTiplo-katoikia. MNa v kara-
oKeuf) Tou, dv éfalpécoupe Ta pnxavokivn-
Ta péoa perapopdc kai Spiopéva Bropnxa-
vorroinuéva €idn é€omhicpol, xpnoiporrol-
olivral aképr Texvikég Mol Pacikd oll Ai-
yo Siadépouv amé ékelveg kai TV mMo pa-
KPLVQV TIpOYOVWY pag. "AmoTéheopa: «pia
mapaywyn dvemapkng ot moodTNTA, Xa-
pnhf ot moiétnTa, Kai pé kéoTog dmayo-
PEUTLKON .

‘H kaBuoTépnon adTh Tiig oikodopikfg Pio-
pnxaviag, kamwg mapadoln dv oxepTolpue
811 @AhoTe oTov Topéa akplBlg ThG KTIpla-
Kijg karaokeufjg fiTav ol kabe émoxn EdL-
VE TO HETPO TGV TEXVIKDV THG EMTEOEEWY,
8ty eivar Spwg kai aveZRynm. Kat’ apxnv,
18 kTiplo eival Eva mpoiov olvleTo of Ka-
Taokeun kai of Aertoupyia, oyk(deg kal
kupiwg akivnro, depévo pe 1o Edadog kal
pé THv Eyyeia iSiokTnoia. "Amo T ¢lon Tou
eival ot pikpd Babpd émdekTikd TUTTOTTOIN-
ong kai pagikijg mapaywyfig. "Amo THv &A-
An pepia civar ayafo éfaiperikd damavnpd
kal pakpompébeoung amoéoPeone. '’ adTo
kai 6 katavaAwThg elikoda mapaireitat, m.x.,
amd TAV amékTnon pdg ikavoromTikig
aTéyng, ol mpolmoBéTel pia oofapt dmo-
Tapicuom, kai Tpémeral of dAha ayaba, Ai-
yéTepO fowe dvaykaia arid oo 1) améAau-
of) Toug ival ToAU mo dpeon. ‘H mepinTw-
omn Tiig oikoyévelag moul, éviy SaBéTel fidn
adTokivnTo Kai 8ékTn TnAcdpactg, dpkeital
of pa karoikia éNaxiorta e0mpetii, Bév ei-
var omavia. Eidika pdhiora oto Bépa Thg
karoikiag ol amaiThoelg eival onuepa dp-
KETA EAAOTIKOTEPEG, Tapa TV alifnon Toug
pé THv dvodo Tol PloTikod émmédou. ‘H

to explain. A building is complex as to
function and construction, tied to the
ground and to land ownership, and thus
does not easily lend itself to standardisa-
tion and mass production. On the other
hand, it is so costly that it is usually
passed over in consumer priority for other
less vital, but more easily obtainable
goods. The case of a family living in a
somewhat neglected house but posses-
sing a car and a TV set is not unusual.
Moreover, such phenomena of our times
as physical and sccial mobility and the
development of mass recreation centres
are undoubtedly contributing to the lack
of interest in the family house. There is
no justification, however, for the fact
that, in an era of economic growth and
striking achievements, man, almost sa-
tiated in his material needs, continues to
live in buildings either inherited from or
reminiscent of the pre-industrial period,
not to mention the horror of the slums and
the “bidonvilles”.

The problem, created during the industrial
revolution by the accumulation of the
masses into large urban centres, and be-
coming even more acute with the two
World Wars, first appeared under its
quantitative aspect. The deficit in dwel-

Puoikf] Kai KowwVIKY KwnTikdéTnTa Tol
mAnBuopol £xouv Teplopioel oNUAvTIKA TO
xpoviko BeAnvekég Tfig oikoyevelakiig oTé-
YNNG, £v& mapaiinia 1 Snuioupyia kévrpwy
palikijg avaduxijg Tig éxel apaipéoel dp-
KeTég Amd Tig dAAoTIVEG AgiToupyieg TnG.
"Av Gmrapxouyv EEnyfoeig, S&v Ummapxouv wo-
T600 Kai Sikaloloyieg yid T yeyovodg &L
ot £vav aitwva oikovopikiig avamruing kai
Tpwrodavidv KaTakToewy 6 dvBpwrog Tfig
Biopnxavikiig kowwviag, kopeopévog 1idn
oTig meplogdTEpeg UMIKEG dvaykeg Tou, é-
EakohouBel va Lel dAhote of mapmdiaia
KTipia kAnpodoTnpéva amo Tnv mpofLopnxa-
vikf &moxf kai GAhoTe of kawvolpyla Ka-
KEKTUTIA Toug, Katadikdalovrag olyxpova
Toug amékAnpoug &dehdolg Tou oThV a-
8MoTnTa TOV slums kai TGOV TapaykouTo-
Aewv. TimoTe mpaypatt 8év pdg meibel &1
1| katoikia Emade va dvrimpoowrelel THV
o Baocikf, HETA TNV Tpodr), Avaykn yia 10
Biohoyikd kai TéV kowwvike dvBpwrro. “I-
owg 6 podhog Tng va Exel peTaPAnBel on-
pavTiké, lowg va mpémel va avabewptioou-
pe ToAAEg ammod Tig ibéeg ol Exoupe yia T
Aeitoupyia, 1) Sopn kai T popdn} TnG, ahAa
timote &év pég 6dnyel va UmoBiooupe T
dAMage §j 6T Ba dAAagel 6 Paoikog mpoo-
plopég TG kai 1| onupaocia tng. 'AvtibeTa,
Exoupe kabBe Adyo va moTteloupe &Ti 6a
mapapeivel 76 amapaitnto kéAudog yid Tig
Bepehiakég Acitoupyieg Tol avBpltiou oThV
aropikr] kai oikoyevelakn {wn Tou kKai,
ouvakdiouBa, 76 Paocikd kUTTapo kaGbe av-
fpwmvou mepifdirovrog. ' altd kai 1)
onuepivi) kpion Tig kaTtolkiag, kpion mol
Bev Exoupe dakopn Ppel TOv TpdTO va avri-
petwrricoupe pilika, Snuioupyel Tig Mo
TPAYIKEG TIPOOTITIKEG YA TO pEAAov Tiig
avOpwmotnTag. |

‘H kpion alTtn amotehel €va oxeTikd mpd-
adato palvépevo. Elval facika émakdioubo
TijG ouppoiig Tv paldv oTd peyala aori-

lings was enormous and, because of con-
tinuous urbanisation, conventional means
could not keep pace with the demand.
Clearly, there was only one solution: the
industrialisation of construction. Despite
strong - opposition, today, in the more
developed countries, a high percentage
of dwelling units is industrially produced,
while conventional buiiding has also been
forced to adopt more rational and techni-
cally advanced methods.

Industrialised building construction, how-
ever, Is still lagging as compared to
other industrial sectors. New methods,
such as the prefabrication of large build-
ing elements, are often combined with the
use of traditional materials such as con-
crete or brick. On the other hand, the whole
organisation of production and marketing
remains bound to limited and closed
series, and this means that the building
industry is still unable to carry out large-
scale research work, to test new ideas
and to adopt more advanced methods of
production and management. But the most
obvious failure of the contemporary build-
ing industryis inthe domain of architectur-
al expression, and the responsibility of
the architects themselves in this respect
is not small.



ka kévrpa peTd T Blopnxaviki émavdoTa-
on. MpcTn dopa Té1E SnuicupyhBnkav yia
Tégo ToAhoUg cuvlijkeg Lwiig TOoO amav-
Bpwreg, aAAd kai mpwTn ¢opd ol &dikn-
pévol amoktnoav ouveidnon Tiig poipag
Toug. T6 TpéPAnua fplav va 6fivouv oTOV
aikva pag oi dud peyahor mohepol, dAla
kai va 1o $pépouv TauTdXpova OTO ETIKEV-
Tpo TolU évBiadépovrog &x1 pévo peplkV
o0TomoT®v, dAha kai Tig idlag Tiig KpaTi-
kfig £fouciag. ’ISiaitepa petd 1O delTepo
mdAepo, | mapoxr) oTéyng oTig olkovopikd
aoBevéoTepeg TaEElG dmoTéAece Evav amd
Toug KupldTEpoug oTéxoug TWvV KuPepvn-
TIKQV TIpOYpappaTwy, dkdun Kai o xWpEg
pé Aiyo-moAU ¢iheAedBepo oikovopikd Ka-
BzoTWG.

Té mpoéPAnpa épdaviotnke kat dpxnv cav
mpoPAnpa kabapa moootiké. Ol oTeyaoTi-
k&g avaykeg fitav TepdoTieg. ‘H Adom yia
Td Méd $wTiopéva puald frav pid kai po-
vn: 1| Blopnxavonoinon Tfig KaTackeufig, T
épappoyr) dnhadn kai oThv olkodopikr) TV
peBodwv abEnpévng mapaywyikéTnTag mou
eixav fi8n 6dnyfoel o Beapatikég EmiTu-
xieg Bhoug Tolg &Ahoug Topeig Tijg Bropn-
xavikfig mapaywyiig. ‘H Piopunxavomoinon
Tig Kartaokeuflg amoTéhege WoTdoo Yid
Toug moAhoUg Eva olvlnpa dopTiopévo Te-
plocéTepo pé ouykivnolakt &0vaun mapa
pe hoyikd Babog. *Akopn kai dvapesa otolg
£i8ikoU g Mpokaieoe amd T pid pepia Blaeg
avnidpaoeig kai amd v dAAn akparnroug
tvBouoiacpolg. Mepikoi dvelpelovrav §dn
v kaToikia-pnxavi kai v moAn-unxavi
Tol péMovrog. “Alhol, ol meploodTepol,
gdaifav iepr) dyavakrnon omyv idéa &1L Ba
priopoloe va pnxavomoinBel 1 OYnAn Té-
xvr TG dpxiTekTovikfig kal va mapaxBel
palika i avBpcomvn karoikia, Eexvovrag
QoTtdoo Tig oikoyéveleg ol camiav oTig
TPpQYAEG Kkai TA aploToupynpaTa Kakoyou-
oTidg ol ¢UTpwvav kabnuepiva oTig mo-

Starting with the Renaissance, the archi-
tect has gradually become alienated from
the concrete realities of construction,
eventually becoming a pure artist. This
alienation was consummated in the 19th
century with the creation of the Schools
of Architecture, where education was
focused on the ability to draw and to com-
bine traditional forms which had nothing
to do with the real needs and the technical
possibilities of the times. Even the archi-
tectural revolution of our century, inspite
of slogans such as rationalism and func-
tionalism, resulted in a mere renewal of
forms. Romantic formalism ceded its place
to'a modernistic one. Indeed, the great
masters of modern architecture applied
themselves to the creation of pure and ab-
stract forms rather than to the solution
of the problems of the human habitat in
the new context of our industrial era.
Among these problems the most acute
was precisely that of the great number to
be served.

Architectural activity in the widest sense
of the term has always been more im-
portant in quantity, and sometimes in
quality, than the output of the official ar-
chitects, who were more or less pre-
occupied with buildings dedicated to God,

Aelg, kTiopéva cupdwva pe Tig Mo dfloot-
BacTeg mapadéoeig. Aiyol, okl Aiyol oTiv
dpxi—kal &vvoolpe ora TeAeutala mpo-
mohepikd kal oTd TPROTA HETATOAERIKA
xpévia—karavonoav 16 TpoRAnua otV
ovoia Tou kai eidav ot Biopnxavoroinon
Tfig KaTackeufig pa kawvoupyla peBodoro-
yia oiko8épneong, ol Ba pmopoioe:

a) va ad&foel 1O pubpd mapaywyfg oTe
va kahudpBoiv ¢ olvTopo xpovikd SidaoTn-
pa, Téoo 16 UdioTapevo EAAelppa, Soo kai
N véa LAtnon,

B) va pewoosr TV amaitoUpevn yid TNV ka-
Taokeut épyacia, idlaitepa THv £ibikeupé-
v1), ol oTig dvanTuypéveg xQpeg yivéTav
B8Ao kai omavidTepT Kkai, katd cuvémelav
Mo kai Mo akpifomAnpwpévn,

Y) vd pewdoel yevika TO kéoTog Tiig Kata-
okeufig kai olyxpova va dvepacer v
ToLeTNTa NG,

8) va amahAael of onpavrikd Babud ThHv
karaokeun) amd Tig Suoxépeieg kal Ta a-
nipdorTa Tiig épyaciag oto Umaibpo,

£) va merixel pd Taxorepn dmédoon TOV
kepalaiwv.

To mpdPAnpa mpaypart cuvoifétav oTiv
avaykn va amokatactabel pa icoppomia
avapeca oTiv oikodopikn kai oTig dAAeg
dpacTnpiéTTEG ToU deuTEpOyEvolg TopEa
ol eixav 1idn BlopnxavoroinBel ot peyaio
BaBué, yiati ) dadopd, dv cuvexifoTav Ba
kabioTolice poipaia v oikodopr £va eidog
mohuTeAeiag, Bmwg eival kal dAa Ta dAha
xelpotroinTa mpoidvra oy émoxf pag. Eo-
Tux®@g 1) Bropunxavotoinon Tijg kaTaokeufig
8év dpynos va ¢mPAnOel, mapa Tig avridpa-
otelg, oav 1| pévn Aldon Tol mpoPAfiparoc.
Ifuepa ot ToAAEg xdpeg 1) dpBohoyikt) dp-
yavwon kai 1} pxaviki ékTéAeon TV oiko-
Sopik@v Epyacidv Exouv {idn dvamTuxBel
ot peyaho Pabuéd (gik. 1), i Tumomoinom
kal | mpokaTtaokeun kepdilouv cuvexg
£dadog (glk. 2) kai peydAeg KTIplakeg pova-

to rulers or to a privileged minority. Or-
dinary men, could well dispense with the
architects’ services and built their homes
either with their own hands or by having
recourse to the skill of the practical
mason. It is only in our times that housing
for the common man has become a matter
of concern for the school-trained archi-
tects. But even in those countries where
the profession is well established, their
intervention remains limited, sporadic and
ineffective. The reasons are only too well
known. In most countries, housing is still
a private affair and thus takes the form
either of uncontrolled construction by the
homeless or of profit-oriented businesses.
Even when the responsibility is assumed
by public authorities and the rights of the
architect are formally recognised, the sit-
uation is not much better; because, pre-
cisely in the countries where housing is
promoted as a welfare operation, the in-
dustrialisation of building construction
has already asserted itself and brought
about a radical transformation in the
production process, that has found ‘the
architects unprepared both scientifically
and professionally.

Not only did the architects fail to contrib-
ute to the development of new building
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dec aveysipovral péoa o€ Aiyeg uépeg
(eik. 3).

"Av 8pwg 1 Propnxavoroinon ThHg karta-
okeufig tpdavilerar fjdn cgav pda oploTikn
katakTnon TG &moxiig pag, améxer oAU
amd T va eival pid UméBeoT TeAEwWpEVT).
To émimedo oTd Omoio Exel $TACEL 1) TEXVO-
hoyikn EEEMEN oTdv Topéa TG oikodopi-
kfig eivar akéun xapnAo ot clykpion pi
Tig @Xheg Propnxavieg. Néeg pébodor, &-
TTWG 1) TTPOKATATKEUT) HEYAAWY TEAELWHEVWV
oToixeiwv, ocuvBualovral Tig MEPLOCOTEPEG
opig pt 1M xpfion marai@v GAkQY, &mwg
16 dmMopévo okupddepa fj To TolPro. "A-
o v dAAn pepia 1 6An dpyavwon mapa-
ywyfig kai iabeong Tol MpoidvTog Tapaué-
vel BEopia TEPIOPICHEVWY Kal KAEIOTQV OFL-
pv, p¢ émakdioubo v aduvapia Tiig ol-
koSopikiic Bropnxaviag va mpoxwpnosl o
Epeuveg, of SokipEg véwy idekv, fi oy
uioBétnon meploodTepo EEeMypéviov pebo-
Swv. "Ekel dpwg mol 1) Bropnxavotoinuévn
KaTaockeun EXEL ONUEWDOEL TH) HEYAAUTEPT
amotuxia eival oTfv TmeploxT) Tiig apxiTe-
KToVIKiic Ekdpacng, kai o aiTd 1) 080vn
TGV apxitekTévwy 8&v elval pikpr.

*Amd v Emoxny g "Avayévvnong o apxi-
TékTovag amofevwlnke olya-oyd amod TV
oikoBopIKl TPaKTLKf, Y4 va damopeivel
kabapdg kahhitéxvng. ‘H petaPodr Sho-
kAnpwBnke Tov 18" aicova pe M dnpioupyia
TGOV APXITEKTOVIKGV oxoAlv, émou 1) éx-
maideuon meplopiférav oTiiv dmékTnon pidg
Sef16TnTag oty oxediaon kai oT6 cuvdua-
opd popdlov Tiig dpxiTekTovikiig Tapado-
ong mou &&v eixav ma kapid oxéon pé Tig
Texvikég duvardTnTEG Kal Tig TpaypaTikeg
avaykeg Tiig émoxfig. Kai &év eival mapado-
To 811 TeAkd &x1 ol apxitéxToveg, dAAa ol
dhhoL ouykAnpovépol TGV TTahallv TPwWTo-
paocTdépwv, ol pnxavikoi, TOAunoav MpwTOL
va xpnoipotioifjoouv pé eilikpivela Tig kat-
voUpYIEG TOTE TEXVIKEG TG HETAAALKTG Ka-

methods. They have not even managed
to follow it. It is true that many, especially
among the younger, accepted technolog-
ical progress as inevitable and even as
opening new possibilities for architecture.
But instead of trying to face the imminent
problems by actual means, they applied
themselves to preparing projects. for the
next century, projects that, inspite of their
interest, belong rather to the domain of
science-fiction. Indeed, the mere fact that
the only positive response of the architects
to the technological challenge has up to
now been an evasion into a new “visiona-
ry" formalism clearly shows the crisis
the profession is currently undergoing.

The hard reality that architects are facing
today in the more advanced countries—
and that their colleagues in the less ad-
vanced countries will soon have to face—
is that the methods of industrialised con-
struction are owned and exploited by in-
dustrial firms and corporations of techni-
cians not greatly enamored with archi-
tectural values. Their own role is very
often limited either to the preparation of
plans doomed to materialise in a distorted
form or to the embellishment of a project
already designed by others. But even in
the rare cases where they are called upon



Tackeufig kai Tol émAiopévou okupodipa-
ToG, avoiyovrag ETol T0 Spopo yia v dp-
XITEKTOVIKT) érTavacTact mol mpayuaromnol-
fBnke oTig dpxeg Tol aitva pag. "EvroiTolg,
kai a0t dkéun 1) émavacracn dév Edepe
oTiV TIPAYHATIKOTNTA TTapd piav dvavéwan
popd@v. To olyxpovo ApXITEKTOVIKO Kivr-
pa, mapéAo mou Ekave onpaia Tou TOV Op-
Boloyiopd kai T AertoupyikdnTa, SEv pmd-
peoe va amakhayel amé TN popdokpartia.
‘O popavTikdg doppakiopodg Edwoe Th B€-
on Tou of Eva VewTeploTikd $oppaliops,
kal ol kopudalol Tijg olyxpovng dpxiTe-
KTOVIKTiG Adlepbnkav meplogdTepo oTr &n-
proupyia kaBap&v kai pdAhov apnpnpéviv
popo@v mapd ot Alon T@v mpofAnpdTwy
Tol avBpwmvou mepifdrlovrog KaTw amo
Tig véeg ouvBijkeg Tig Plopnxavikiig &mo-
xfig. "Avapeca o’ aita Ta mpoPAfpara, TO
mpoPAnpa Tol peyahou dpiBuold mou Empe-
e va OmmpetnBel Sév fjTav Aodpaiddg 1O pi-
KpOTEPO.

‘H apxitektovikn) SpactnpiétnTa, otnv £0-
pUTEpPM Evvold Tng, oTdbnke TTavroTe oAU
mo onpavrikn of EkTaoT, kai 8xi omavia
ot moléTnTa, 4mdé adTd Mol ouvicToloe
THv ApxITEKTOVIKY) oThy oTevli Tng £vvola,
&nAadn v mapaywyn Tv émionpa dva-
yvwplopévwy dpxitektévwy. Ol TedeuTtaion

to work seriously for the design and the
realisation of a project, the result of their
efforts is very seldom satisfactory, be-
cause, as they are not familiar with the
logic of the new methods and techniques
of construction, they usually try to make
the industrially produced building speak
the language of conventional structures.
It is true that this divorce of morphology
from construction is not new in the his-
tory of architecture, It appears every time
the architect is confronted with a new
technique, only to disappear when this
technique is artistically mastered. The on-
ly difference is that today techniques are
more complex and are evolving so rapidly
that the architect cannot familiarise him-
self with them as easily as in the past.
Thus, even his collaboration with the other
technicians and specialists becomes prob-
lematic, and it usually leads to mutual
compromises that degrade both the ar-
tistic and the technical quality of the
project.

The only solution for the reintegration of
architecture and technology is that the
architect abandon his ivory tower to claim
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Aiyo-mioAU meplopilovrav oTti dnuioupyia
KTIpiwy Tpooplopévwy va éurmpeTiioouv
fj va do&acouv pia Beétnra, Evav dpxovra
fj pia mpovopoiixo peoPndia. Oi kowvoi dv-
fpwrrol, woTdoo, propoiloav Bauvpdoia va
ayvooiiv Toug émionpoug dpxITEKTOVEG Kai
va kTifouv TO omiTL Toug oTd péTpa TRV d-
vaykQv kal TV duvatoTATwy Toug, EiTe
pé ta Ba Toug Td xépia eite mpooTpéxov-
Tag oTHV matpomapadoTn TEXVIKT codia E-
vog ouvadlol oikodépuwv kai pacTépuv.
Aév eival mapa otfjv émoxf pag mol 1) Ka-
Tolkia TGV AmAQV avBpwmwy, pé 16 va yi-
vel avTikeipevo EAéyxou kal ouxva pépt-
pvag amé pépoug Tol kpdtoug, EdTace va
yiver kai 8épa yia Tolg omoudaypévoug dp-
xITékTOVEG, Eva Bépa pdhiota mou o€ Ek-
Taon kal onpacia Zemepvoloe Sha 1d dA-
Aa. AucTux®g, Spwe, péxpl ofjuepa ol ap-
xiTékToveg Sév pmépecav va avantifouv
mapd Ehdxiorn Spdon o alTéd TOV Topéa.
‘H émépPaocn Toug, dkopn kai of XWPEG
dvarntuypéveg Omou TO émdyyehpa eival
KATOXUPWHEVO, TTAPAUEVEL TIEPIOPITHEVT) OE
Extaon, ouviBwg omopadikn kal éx1 éco
B4 émpemre dmoteAeopartikn. Of Adyor elval
yvwoToi. ITig meploodTepeg xGpeg 1) kartol-
kia &moTeAel o peyaho mooooTd UMdbeot)
iS1wTikf, Tol maipvel £ite T popdn TG

T

again his leading position within the cycle
of the building production process. Per-
haps this means that he will have to give
up, to a certain extent, the formal inde-
pendence that he now enjoys as a pro-
fessional. Perhaps he should enter the
building industry and claim key positions
everywhere within it, from the research
lab to the production plant, from the
drawing board to the building site. And
he will have to learn another language,
which is not his own: the somewhat
cryptic language of modern techniques
of analysis, programming and decision-
making. Some scientists and technicians
who come from such new disciplines as
systems analysis, operations research and
information processing—the disciplines
that sent man to the moon—are already
affirming that they can solve the problems
of the human habitat far more efficiently
than the architect with his empirical and A -
intuitive methods. P s \
The challenge is great. And the response (L m q ¥
presupposes a revolutionary change in ; 3 ver kL

the education, mentality, methods and ; — d e .
professional status of the architect. O - - Z
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ouviBwg aveEéheykTng alTooTéyaong eite
T popdn Tig kKepdookoTmikiig £mxeipnong.
Imv mpwtn mepimrwon 1 émépfaon ToU
dpxitékTova eival avimapkrn kal o del-
Tepn £EalpeTikd Teplopiopévn. AAAG kal
kara 7o péTpo mou 1) karoikia Exel karta-
oTel avrikeipevo kpatikilg pépipvag 1 ka-
Taotaon 8tv eivar kaloTepr). ‘H émépPaon,
Tol dpxITéKTOVA, TUTTIKA TOUAGXIOTOV, dva-
yvwpiletal oav avaykaia, otiv olola 6-
pwe Yivetrai 8ho kai mepioodTEpo Emda-
veiakf. Kal TolTo yati otig avarnrtuypéveg
akpLpig x@peg, émou kaveig 8a mepipeve
pia Snuloupyikn cuvepyacia TOV dpxiTe-
kTOVWY Hé TNV mohiTeia, 1| Blopnxavomoin-
on Tfig karaokeufig Exel Eémdépel Eva pe-
Taoxnuariopd Tig mapaywytkiig Siadika-
ciag oTdv oikodopiké Topéa Tol Ppfike
Tév kAABo ATTPOETOIPACTO EMOTNHOVIKA
kai émayyehparika.

Ol apxitékToveg BEv pmépeoav duoTuxg,
8x1 pévo va cupBairlouv évepyd oty dva-
mTuEn TV véwv oikodopikGv peBddwy, ai-
A\a olite kai va v mapakorouBfocouv boo
8a Empeme. Elval aA0e1a 671, dvapeoa otolg
vedrepoug idlaitepa, Ppébnkav mohhol mol
déxtnrav v Texvoloyikn) EEEMEN odv ka-
T1L T dvamdpeukTo, KiI AKOUN odv KATL ToU
dvolye kavolUpyleg SuvardtnTeg oThv dp-
XITEKTOVIKT. "AVTi Suwg va mpoaabijoouv
va avTipeTwiticouv Ta EmMTakTikaG TPOPAT-
para TG OMUEPIVIIG TIPAYMATIKOTNTAg pé
onuepiva péoa, Baklnkav va Aloouv amd
Twpa Ta mpoPAfpara Tol émépevou aicwva
TpoTEivOVTAg MIAV APXITEKTOVIKT Kal pia
moAeoSopia mol, PG TO Tapov TouAdxi-
oTov, dviiKkouv OTNV TEPLOXT| THG EMOTNHO-
vikfjg ¢avraciag. To yeyovog akpiplg oTi
7 pévn Bemikn péxpl TWpa amdvrnon TWV
ApXITEKTOVWY OTTV TIpoKANOT Tig TEXVL-
Kfi¢ mpoddou eival 1§ uyf o’ Evav kaivolp-
ylo «opapatiko» poppahiopd deixver moAu
kahd TH peydhn kpion mol SiépxeTar TO
émayyehpa.

‘H okAnpt mpayparikéTTa TOU AVTIHETW-
nifouv ofuepa ol dpxiTékToveg oTig &§eAl-
YHéVEG XxWpeg—Kai ol Emopévwg Ba dvri-
petwrmicouv ot Alya xpévia kai ol ocuvadeh-
$oi Toug oTig AiydTepo EEehiypévegc—eival
671 T4 guoThipata Blopnxavikf)g katackeufig
BpiokovTal oTd xépla Bropnxavikv Emixel-
pioewy Kai peydAwv Texvik@v ypadeiwv
ol kiplo péAnpd Toug Siv eivar PéPaia 1
apxitektovikf TodTTa Tol Epyou, GTav
paiiota olite T6 kowvod olite 1) mohireia E-
xouv ¢TacEL OTG onueio va THv amaiTolv.
‘O pbéhog Tol apxiTéktova meplopilerai
ouvnBwg eite oThv Ekmovnon Evog oxediou
ToU, yia va mapel odpka kai éoTa, 8a mapa-
popdwBel ormou va yivel kataokeudoipo
pé 1M pébodo Tijg Avaddxou étalpiag—a-
YVWaOTN OTO PEAETNTT pEXPL TNV KATAKUPW-
on Tiig dnpompaciag—eite oThv €k TOV 0-
oTépwv émépfacn yia Tov Efwpaiopo TV
Sfewv Tiig oikodoufig. "AAMAa kai dTav a-
Kképn 6 dpxiTékTovag kaleital va épyaoTel
cofapa yia T oGAAnYn kai mpaypartomoin-
on Tol Epyou, omavia 16 dmotéAeopa Tiig
mpooTidBeidg Tou elval ikavorromTikd. MA-
Twg 1) dmoTuxia o¢eikeTar oTo 6TL 1) adu-
owWMMNTT AoYIKT] T@V Blopnxavikiv pebo-
dwv kai cuoTnparwy, pé Tig doukeieg mou
impahiel omv dpyavwon Tijg kaToyng kai
otiv mhaoTikn ékdpacn Toli kTipiou, adal-
pel ololaoTika xabe dnploupyikn EAeube-
pia amd Tov dpxitékTova; Aév 1o moTtelou-
He. "Avapeca oThv ApxITEKTOVIKT BoUAnamn
kai oTig Texvikég decpeloelg dEv Umdpxel
adiahhaktn olykpouor, dAiha pia Siake-
KTIKT avTiBeon mou amoTeAel v iBia T
Baon Tiig apxitekTovikig dnuioupyiag. To
mo Tipo elval va mapadexTolipe 611 6 ap-
XITEKTOVAG Eival kara kavéva oAl Aiyo
tEOIKEIWPEVOG pE TRV ECWTEPIKT AOYIKT
TGOV Kawvolpylwv alTOv peBddwv kai ou-

oTnuatwv karackeufig. M’ adTd ki oi Tpo-
omabelég Tou kataiflyouv Téoo GUXVA Of
piav adBaipetn éxlhTnon (eix. 4), ot pa
oupParikn peTpiétTnTa (eik. 5) fj kai o€ plav
amapadektn pipnon mapadooiakdv kara-
okeu@v (eik. 6).

To dawvépevo Tiig SidoTaong avapsoa oTi
popdoroyia kai otrv Texvoloyia &év elval
kawvolpylo oTfyv iloTopia TG ApXITEKTOVI-
kfig. Mapouacialeral kGBe popa mol & ap-
XITEKTOVAG AVTIHETWTLEL pia kawvolpyla
TEXVIKT, yia va £EadavioTel pohig 1) Te-
xvikn) alTh) dpopoiwdel kail karakTnOel kKah-
MTexvikd. ‘QoTéoo eival Slokoho va &mi-
coupe OTL ofpepa, Omwg kai dAAoTe, 1
£Zoikeiwaor Tol apxiTékTova pé Tig kavolp-
yieg pe@odoug kai 1) avBion piag véag apxi-
TekTovikiig Sév elval mapa CfiTnua xpévou.
Mari ofjpepa &év Omapxel axplPig & xpod-

" vog yia Tiv dpiactn Wpipavon mou dAAoTe

odnyoloe, dpyda pa oiyoupa, oTiv Te-
Aeiwon TV popplov. ME ThHV EmTaxuvon
Tfg Texvoloyikfig poddou ol péBodol ka-
Taokeufig éEelicoovral Téoo ypflyopa kal
T4 pofAfjpara ol BéTouv eival Téoo glv-
Beta, dote eival a8Uvato oTéV ApxITEKTO-
va va ¢éEotkelwBel pali Toug oo mapapével
apétoxog ot kafe mpoomabera yia Trv mpo-
wlnot) Toug. MiMweg épweg dév eival kai T6-
go amapaitnTn oTo ONUEPIVO ApXITEKTOVA
adTth 1) £&oikeiwon; MAMWg 1| cuvepyaoia
Tou pé Toug dAAoug Texvikolg prropel va
1ol ¢Eacdalioel TMv émTuxia otV Avripe-
Twmon TOv TpofAnuatwy; ‘Acdallg 1)
guvepyaoia adTt eival amapaitnt, aAia
poévo TOTE prmopel va eival yovipn, étav 6 dp-
xITéEkTOVag eival o Béon va karsuBivel kal
va ouvrtovicel Tig mpoomdBeieg TRV dA-
AGQV TEXVIKQV, KL alTd mpoUmoBiTel dkpifiig
v £€oikeiwot) Tou pE TN yYAWooa kai Tig
HeB6Boug Toug. "AMMIGG 1) cuvepyaoia, Boo
kalotrpoaipeTn ki dv eival, karaAfqysr ot
apoiBaieg Ummoxwpnoeig mou Umofifatouv
Kal TNV TEXVIKT Kal TV dpXITEKTOVLKT] TTo16-
Ta 1ol Epyou.

‘H Abon oto mpofAnpa Tiig onuepiviig dia-
oTaong petall ApXITEKTOVIKG Kai Texvi-
Kfjg €lvar pa kai pévr: va gykaraieider 6
apxiTéktovag Tov fAedavrivo mipyoe Tou
kal va EavaPpel v fyeTikn Béon Tou péoa
aTov kUkAo Tiig mapaywyikig diadikaciag
oTov Topéa Tijg oikodopfic. “lowg yi” alTd
va xpetactel va mapaitnOel g Eva onpuelo
amd v Tumkr dave€aprnoia mol dmoAap-
Bavel oav éAe0Bepog EmayyeApariag. “lowg
va xpetaoTel va eioxwpfosl péoa otV oi-
kodopikn) Plopnxavia kai va Siekdiknoel
8¢ocig mavrol, oTod épyacThiplo Epeuvv
kal oTo épyooTacio mapaywyfg, oTé ypa-
¢eio peheTv kai oTo épyoTadio. Oa mpémel
T6TE va pdbel kal prav dAAn yAwooa, mol
&ev eival 1) Bikid Tou : Tiv amdékpudn yhwo-
oa Tiig ouyxpovng Texvoloyiag kai T&V
vEwv EmoTnpovik@yv pe8odwv avaiuong,
Tpoypappariopold kai ARYng damoddcewv.
"Hén, tmoTthpoveg kal Texvikoi Tou dvr)-
kouv oTolig Kawvolpyloug kAdSoug Tiig a-
VAaAuomg oucTnpdTwy, TG £MXElPNOIaKiig
£peuvag, TG TAekTpovikilg Eémetepyaciag
mAnpodopitiv—adTol dkpiplg Mol EoTel-
Aav Tov dvBpwmo oTo eyydpi—moTelouy
&1L prropoiy va Aloouv Ta mpoBAfjpara Tiig
avBpmvng katoikiag kal Tol dav8pwmvou
mepifdhiovrog oAU dmoreleoparikdTepa
amd Tov dpxiTéKTova pE TIG EPTTELPLKEG Kal
Siaobnrikég pebédoug Toul

‘H mpoékAnon eival peyain. Kai 1} amékpion
mpolmoBétel piav émavactartiki  dAdayf
oTthv ékmaideuon, o) vooTpoTiia, oTOV TPO-
mo épyaciag kal oty émayyeApatikn 0mé-
oTact Tol apxiTéKTova.
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