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AvTIKEIPEVO TNC TAPODOAC EPEVVTITIKNC £pya0iac amoTéEAeTe 1) avAALOT TwD SlAPOPETIKWY KOKAWY (WNC TOL
vNO100 TG ZavTtopivng oTn H1APKELA TWY ¥POVWYD, 1) 1611TEPOTNTA TOL VNO10D WG MOATTIOTIKOD YWPOL KAl 0
POAOG NG APYLTEKTOVIKNG QIO TOLE IPWTOLE ¥POVOLE KATOIKNGNG TOL DNOLOD PEYPL TN ONUEPIVT| ETTOY.



3n XihieTia n.X. - 'Yorepn Enoxrj Tou XaAkod

QOikiopog Tou AkpwTnpiou : TONoypagIkod Kai EIKGVEG TOIXOYPAPIGV







H yn tov vnotod ¢ Zavtopivng amoteAel Eva NIEPOAOYLI0 KATAKOPLPNG KATOIKNONG, Kal 1) Mapadoo1aKT)
QPYLTEKTOVIKN 1€ TNV omoia MANIO1WYETHL amoTeAel mapddelypa yla To TWG 0 ArOBPWIIOG EMPVOEL TNV KATOIKI
oV Jig éva aloBnua oefaopod kal e€dptnong amod ™ yn. O mapadoolakdg TpOmog avTdC Katoiknong ek@palel
TN ovvepyaoia @OoNG Kal Teyppatoc. I'ia autd Kol avth| 1) yn amotedel éva apyeio moAlTiopov To omoio
mpémnel va drauAaydel. Kotd tnr virepdounon tov 21o0v ciwva, gaivetal va £yel Katapyndel avth n alovia
ovvepyaoia, Kabwe doa ktipla kTiovtat mAéov Hev Eyovy Kapia odVdeom 00TE pe T yn adAd 00TE KAl pE TNV
TALTOTNTA TOL TOMOV, oD 1) 16l £xel aAAolwbOel apkeTd. H mpaypaTikOTnTH TOL TOMOL £yl amoppo@nOel amd
pla mpooopoiwon NG TOMEKOTNTHG KAl TNE avBEVTIKOTNTAC.



MoAimopikr) (pépouca ikavéTnra Zavropivng

KaTaokeur| véwv KaTalupdTwy oToug napadoaoiakoug oikiopoug Tou AkpwTnpeiou kal Tng E§w lNwviag
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AvmiB¢oeig oTo vnoi TnG Zavropivng

EnoyxikotnTa oTn 2avropivn - avTiBeon kahokaipiol Kai Xelpcva

H oyoomeAayiTiKn QpYITEKTOVIKT 0TI PEPEC Pag Bev “TpoépyeTar” mAEOD ammd pia yn mov eival 1 1dia
AVUIIKPAOTAOT) TOL EXLTOD TNG, AAAK €1Vl KATAOKELATPEDT) IO TOV ODYYPOVO GVOPWITO PE OPOLG KAl PIE
Aoykég mmov exeivog emPBaAdel. H oyéon g apylTEKTOVIKNG pe Y mapddoon bev eivon dnuiovpyikr kat Sev




mpoépyetol péoa ard epmelpieg Kot fropota, ahAd ppeiton Kal vimovouedel p ofia e mapddoong Kot Tov
tomov. ‘Etot, n povabikotnTa TNC napadooiakng apyLTEKTOVIKNAC YAVETAL, ool YAVETAL KL 1) TOMKOTNTA TNC.
O mo Srabebopévog, A0V, KTIPLAKOC TOIOG 0TO PNol lval ALTOC IOV KAADIITEL TNV OALYONHEPT) TAPAIOVT KAl
oyt ™ 6lopovn 1t HraPiwaon.

AAAayég oTnv anacXoAnon Twv vronwv

MNapabooiakég aoxolieg oe avTiBean pe T onuepivr) anagXohnon TevV KaToikwy Tou Vool

AvmO¢toeig oTo vnoi TG Zavropivng

AvBpaniveg oxéoeig kal kaBnuepivoTnTa TNy dekaetia Tou ‘60

Kivbuvo yia to vnot amotedel n EAAetyn plag yeV1KNG oTpatnylKnG mov o mpootatedoel Kal Oa e§aopaiioel
Tov 101aiTtepo yopaktipa g Zavtopivng. To vnot amotedel éva moAvobdvOeto medio oyediaonod yla Tov K&Oe




apyltékTova mov embvpel va dpaotnpromondetl otov TOIO AVTO. O APYITEKTOVAC EPYETAL AV TIPETWITOC PE Pia
oe1pd epwTNRdTWY ota omoia mpénetl va Bwoel amavTHOELG péow ToL oyedlaopod tov. ITwg ytiCovpe o€ 6,TL
amokaAovue mapadooiakd meptpdAiov; Eipaote katadikaopévotl névo ot mopeio Kabddov Kol otn Aatpeia
oL mapeABoVTOC; [Toro elvat To Hikaiwpd poag onpepa emépPaong oto meEPIPAAAOY HETW TOL TEYVIKOD
MOALTIOPO0D TNG EMOYNG NOC;

AvmiBoeig oTo vnoi TG Zavropivng

Anown oikiopou Qigg kai Eunopeiou - Siagpopd ToupioTikrg aloiwong

Karnyopieg ka1 XapakTnpIoTIKG OIKICHGOV
QOikiopoi oe nhayiég
Anown Tou oikiopou Kapdpi Tn Sekaetia Tou ‘60 kai onpepa

INuepa ol Hrabikaoieg, ol TPOMOL Kal 01 0TOY0l NG enépfaong o€ Témoug 161aitepne a&log wg mpog Tig
KANpobotnuéveg, mapadoolakeg, avVLIEG papTupieg, Exovp teheiwg Hrapopomondel. [MioTedw TwC N
IPWTOPYLKN atia ylo TN PeAETN €vOg TOIOL glvat 1 amdKTNON YPWonG amd avtov. Ta mepipaArovTa oL £YOLD
dnuiovpynBel moAd mo mp Kal £yovv ovopaobel "moupadooiakd”, poC MHPEYOLY Pl KITLOTEVTH YN YPWOIEWD




oo TN omoia pmopodpe va avtAnoovpe mdpa moAAd Sibdypata. Ta H16dypata avtd nepikAciovy 16£€¢ yla o
WG v oyebldlel Kavelg yla 0ploPEVEC KOWWDIKEG OPAOEC 1 0 OPLONEVEG TOTIOOETTEG, KAl Yl TOV TPOIIO J1E
oV omoio ta mepBaAdovta Snpiovpyody 1 ED1ICYOOLY TNV TAVTOTNTA EVOC TOTIOL. BEWPW TWC 0 NOVOC TPOTIOC
IPOCEYYLONG YA VA oYeBLAOO AV TIIPOOWIIELTIKO TNE EMOYNG NaG, lvat n fabid TOATIONIKTY aLTOYPWOia
TOL APYLTEKTODQ, IOV MEPLAAIPAVEL Kal TNV ene€epyaoia TOL PONPIATOC TOL KAOE TOMOL Kl TwV
ONPao1000TNOEWD TIC 0IOieC ) oNueEPIYT OLYKLPiX elvot oe BEoN v TPoodWOEL.

AnotéAeopa avoiko8ounong & véol oiKiopoi

MovTepviopog kal napadoan

2TOIXEIQ QVVUPNG APXITEKTOVIKAG
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YAika S6pnong kai TUnoi KaToiKiwv

AypoTikd oniTi
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2. Kormwvag

3. Kouliva

4. AnoxwpnTrplo

5. Xdopog yevikig xprong
6. Auln




Katnyopieg Kal XapakTnpioTIKd OIKIGHGV
Kagrpikoi oikiopoi fi kacTéNia

DwTtoypacpia and Tov FoUAa Tou AkpwTnpiou kal kaTown

Karnyopieg kal XapakTnpIoTIKa OIKIOHGV

XapTng kaTnyopIonoinong oiKIopY
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AnotéAeopa avoiko8ounong & vEol oikiopoi
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O oyedraopog onpepa, oto mapadooiakd meptBGAAoY TNC ZavTopivng, MPEMEL A KIDELTAL PE PEXALONS Ko
TOLTOYPOVX e BaB1d TOATIONIKT GLVEIONON, TNPWVTAC TIC AIOCTACELG TOOO AIId TNV EKPPAOTIKN eAgvOepia
600 Ko amd TN oTeipa avTiypan, £Tol WoTe va Snuiovpynoel pla vEa TOmMKOTNTA, IOV O GTOYEDEL OTNY
IOPOYWYN PaC DTOMAG PoPPNG Ywpig va mapabibetal oty eVKOAlX TNG ETAVAANYNC TWD TAPASOOTAKWD
QAPYLITEKTOVIKWD [OPQPWY.







The subject of this research work was the analysis of the different life cycles of the island of Santorini over the
years, the uniqueness of the island as a cultural space and the role of architecture from the first times of the



island's habitation until the present day.

The land of the island of Santorini is a calendar of vertical habitation and the traditional architecture with
which it is framed is an example of how man invents his dwelling with a sense of respect and dependence on
the land. This traditional way of living expresses the cooperation of nature and artifice. That is why this land is
a culture archive that must be preserved. During the

superstructure of the 21st century, it seems that this eternal cooperation has been abolished, as the buildings
that are built now have no connection either with the land or with the identity of the place, since it has been
altered enough. The reality of place has been absorbed by a simulation of locality and authenticity.

Today's Aegean architecture no longer "comes" from a land that is itself a representation of itself, but is
constructed by modern man with conditions that he imposes. Architecture's relationship with tradition is not
creative and does not come from experience, but imitates and undermines the value of tradition and place.
Thus, the uniqueness of traditional architecture is lost since its locality is also lost. The most widespread, now,
building type on the island is the one that covers a short stay and not accommodation or living. A threaten for
the island is the lack of a general strategy that will protect and ensure the special character of Santorini.

The island is a complex design field for every architect who wants to work in this place. The architect is faced
with a series of questions to which he must provide answers through his design. How do we build in what we
call a traditional environment? Are we doomed only to the downward spiral and the worship of the past? What
is our right today to intervene in the environment through the technical culture of our time?

Today, the procedures, methods and objectives of intervention in places of special value in terms of inherited,
traditional, anonymous testimonies have completely changed. I believe that the primary reason for studying a
place is to gain knowledge from it. Environments that have been created long before and have been called
“traditional" provide us with an incredible source of knowledge from which we can draw many lessons. These
lessons encompass ideas about how to design for certain social groups or in certain locations and how
environments create or reinforce a place's identity. I believe that the only way to approach a design
representative of our time is the deep cultural self-awareness of the architect, which also includes the
processing of the meaning of each place and the meanings that the current situation is able to give.

Design today, in the traditional environment of Santorini, must move with realism and at the same time with a
deep cultural consciousness, keeping the distances both from expressive freedom as well as from sterile
copying, so as to create a new locality, which will aim to produce a local form without surrendering to the ease
of repeating traditional architectural forms.



