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2yoAn: [ToAvteyveio Kprtng, LyoAn Apyitektévwy Mnyavikwy

H Sumdwpotikn epyaoia mpaypatedetat T dnuiovpyia ovppa@wy poiung péow plag 61a6poung, «maTwvTaC»
ota iyvn mov &yel yapagel n otopia mdvw oto Tomio Tng EAodvTag.

Kbpla yopaktnploTikd o Touplopdc, To @LOKO TOIio KOt TO 10TOPKS TN evdra@épov. XpovoAoyla otabud
amoteAet To 1970, dtav n owkovopia apyiCel va otnpeifeTon 6A0 Kal MEPLO0OTEPO TNV AVATITLEN TOV



TPLTOYEPOVG TOPEX (TOVPLOPOG) EDAVTL TOL IPWTOYEVOVC (Yewpyla, froTeyvia).

ANATNQPIEH MNEPIOXHE MEAETHZ

AIEQHEH EYPYTEPHE NEPIOXHE NAPATQTH & OIKONCMIA

-




ANAINQPIXH MNEPIOXHX

ixvn BuBLCopEVLY
KTIPIGOY

QVEPOL

figh Avainyng

ixvn apyaiag OAovg

& Sovotoyda allkinclusive

 Ayiog Nikd a0
8 |

e WL

O s

—_— ".“"f“"-\ g nElolpetion

PN .
iy et Sguey 49 atfoiy

el

4 TOAAUALL (opoBiTuiy Bteuoy- sutiting

\

e S EERRRE-
e

)

=

pbaaicbpopss eSS TN kodsay
Ayo  Aowuis TIPS apetEs Dty

el Q% TORes ORI - LA
a) ‘) e

« vy e

gttt w3 Haovian Ay Ao .

+ 205 gtz Gieon axreged - xabdh Bhdny
Ters v Papmispion i

ctopies Tpj TEn v lahokg (EMIS

o P
Aegumig et =
Ly ST
Rdipat te0 .

H ovvdmapén tov Bpdyov, ototyeiwy TG aKTOYPOUEING KAl IOTOPIKWY 1YWY, oLVOETEL Evap TOIO TAODO10 O€

avTIOETIKG ToTIia, YEYOVOG EDKOAX OAVTIANITO OTOV EMOKETTN oL B Hraoyioel ToV OIKIOUO TIPOC TN VTIOO TNC
KoAokbv0ag.



ANTIOETIKA TOTIA
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2w meployn peAETC avayvwpifovpe 3 Pao1KODC TOMAKOVC YAPAKTAPEG - EPOTNTEC: 1. To OLKLOTIKO TOmio
(o1klopOC Kot TopaAlokO péTwiro), 2. To moOALTLOTIKO Tomio (aAVKEG, aAaTamoONKeC, avepdpvAol, BaolAkn)
Kal 3. To @uok6 tomio (vjicog Kohok00ag).

TTPOKEPEVOL DU EVWOOVIE T TAPAIIAVW, HNILOLPYODIE Pl TOATIOTIKT Hradpopr) mov «IATAEL» TAVW 0T
{yvn ™G woTopiag Tov Témov. Ot MAPAKTIEC HLAIOPPWOELC TNC OIKIOTIKNG EDOTNTAC TLVOLAAEYOVTAL [IE TOD
LITA{BP10 YWPO TWD KAVKWD Kl TNG MOXAAIOYPLOTIAVIKNAC BAO1AKNG, 0 0m0i0¢ PETATPEIETAL O VIIOOKAPO
povoeio Kal pevvNTIKG KEVTPO. EKel 0 EMOKETTNG CLVAVTA CLYKEDTPWREDQA O, TL EYEL «KADAYDWOEL»
IIPONYOLPEVWCG GTO TOTIHO.
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KéAnog Erobvrag
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napakio KohoxbBag

Kehmiog Mepapmihou
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1. 00K O Tomio: Anuovpyla 0TA0EWD, MEPAOTPUATWD, AVAYPWOEWD XKTOYPAUING, YWPWD IPATivOov.

Ztoyebovpe aTn o0V TWY HLAPOPETIKWDY YWPLKWD MOLOTHTWY IOV avayvwpilovje 0T0 MAPAALNKO PETWIIO.



‘\\ﬁ f ENOTHTA i | OIKIZTIKO TONIO

Yoo noptia TAGTGG BIOHOTOE BedTipn OVEVWVESN  ypapkd nopio Ypoupixd Toptia haveg VPOUA TIOPE parking ahukig
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2. MoAttwoTkO Tomio: Ynaibplo avorytd povaoeio.
XwpiCovpe T evdTNTA OE LIIOEVATNTEG.

ZTNY IPWTN APHKOLD 01 KAVKEG Kol 0 EPIBAAAWY Ywpog Tovc. Me tn dnuiovpyia evdg 6ikTOOL deck,
0TOYEDOVE O€ PlX MO PBLWPATIKY TPOCEYYLOT) TWD 10TOPLKWD ELPNUATWY (XAVKEG, cAaTAmoONKEG, apyoia
OLo00).



ENOTHTA ii | MOAITIZTIKO TOMIO | nepIOXH AAYKGN

rekS

noptia deck mvadisa YPopp noptia apX0ia OMOOS

Qc 6evtepn vmoevoTNTA oYedLAlETON 1) TTEPLOYN TNG TOXAXLOYPLOTIAVIKNG BaolAknc. H mopeia mepvd péoa amd
éva véo pétwiio (pe ypnoelg info point, we, CLPETNPLOTIKO KEVTPO), IOV AIOTEAEL apyn Yl TNY avdPact 1o
aPYal0AOYIKO 10VOELD - EPELDNTIKO KEVTPO.
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3. MoAtToTIKO Tomio: AapopPwaoelg aTo evpdTEPO Tomio NG KoAokdOAC Kal TO 10TOPIKO [OVOETLD -

EPELDTTIKO KEVTPO.
Enovampoodlopliopdg twy nepuratnTikw Siabponwv otn vioo g KoAokdbag, kot drapdpewaon ywpwv
0TAONC KAl TpaTneNnong tov K6Amov MipapméAdov kot EAodvtac.
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TOIMEL NEPIOXHE BAZIAIKHE
by i T

Ooov agopd ™ 0OVOECT) TOL 10TOPLKOD POLOEIOL - EPELVTTIKOD KEVTPOV, HE EPYAAEiX TO YLOIKS gTOLyElD TOV
Bpayov, To 6imoro wG/oKL, TN OTELOT KAl TIC DAIKOTNTEG, dnuiovpyodle pla oOvOEDT CLPPAPWY TTAVW OE
Eva VEO MANPEG, PETAED TwD 0moiwD MAPEPPBAAAETAL TO PLOKO.
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Agetnpia ¢ vmoyelag Sradpopne amotedel To PovAYLE KAt akOA0LOODY Ta “Owpdtia priung”, ot omoia N
EVAAAXYT) TWD YWPWD YIVETHL AVTIANITH PECW TWY HLAPOPETIKWD YAPAKTNPLOTIKWD LPWY TOL pnetédv. H
obvBeon Baoileton ot dIaPEn 600 €160V YWPIKWY TOOTATWY. Ta EKOEPATA, TA EVPPATA KA1 O1 PUKETEC
TOMOBETOVVTAL OE YWPOLC KABAPoDG, PaveEPODC, avOLYTONG, £V MaPdAANAa LIIGPYEL v HEOTEPO PEPOG, TTLO
OKOTEWOS Kl MATpeC, oL mapadappdvel BondnTikd vAKS 0w mpofolég 1 installation. H mopeia KataAnyet
0€ YWPO EKTOVPWONG, 0 ormoiog PrAofevel mapdAAnia Ty aibovoa moAAanAwv ypnoewv. Ekel BplokeTon 1
KOTAKOPLET KIUNOT) TIPOC TO EPELVNTIKO KEVTPO Kot 1) £€000¢ 0TOV TIEPIBAAAOVTA YWPO.

To epevvnTikd KEVTPO Acttovpyet og 600 emimeda. 1o mpwTo mMEPLAaPdvovTaL OAEG 01 AEITOVPYIEC Yl TO
mADO10, TNV KOTAYPA@T, TNV TAEWOUN0T Kol AIToONKELOT) TwD eupnNIdTwD, Kol 0To dedTEPO eminedo
Bpiokovton B1pAL0ONKY, ypapeia Kal BonOnTikol ywpot.
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MapdAAnda, e€ehiooetar n vépyela Hlabpoun. Mia cvveyNg mopeia Pe OTAOELG KAl YWPOLE IPATIVOL, IOV

dlapopewvovtot amd ta iyvn TS KATOWNG TOL OLOELOV.
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Mmopeite va Srapdoete oAdkAnpn ™ epyaoia ebw, KaBwg ka1 va deite To oyeTikd BivTeo.

Title: Walking through the memory of Elounda’s landscape
Students: Marianna Mavrogianni, Evangelia Siskaki
Supervisor: Tzobanakis Alexios Subject: Diploma Thesis
Date: April 2022

School: Technical University of Crete

Our diploma thesis aims at the synthesis of memory “splices” across a cultural walk path, based on the
existing historical prints found on Elounda’s landscape.

Tourism, nature and history have been the main interests of the region under study. A landmark year is 1970
when economic growth shifts towards tourism rather than agriculture and farming. (1), (2)

The co-existence of the rocky terrain, the touristic coastline and historical prints creates a place rich in
opposed landscapes. (3)

We have detected 3 main landscape characters: 1. Residential landscape (Elounda village, coastline), 2.
Cultural landscape (saltpans, salt barns, windmills, early Christian basilica of Kolokytha) and 3. The natural
landscape (Kolokytha island).

In order to connect the aforementioned landscapes, we have created a cultural path based on the history of
the land. Coastal acupuncture works together with interventions around the saltpans and lead towards the
museum/ archaeological research center. There the visitor can find all the elements that had been previously
observed. (4)

1. Residential landscape: Seating areas, walking paths, coastline design, green spaces.

The main purpose is to achieve an interaction of all the different spatial qualities that exist along the coastline.

()
2. Cultural landscape: Open-space museum.
We divide this section into two sub-sections.

The first one consists of the salt pants and all the architectural elements around them. In order to ensure an
experiential approach of the space, we have created a network of wooden decks that connect all the elements
(salt pants, storage rooms, underwater ancient Olous). (6)

The second section includes the area around the early Christian Basilica of Kolokytha. The cultural path
passes through a new “gate” comprising of an information desk, public toilets and a cooperative center.
Through this, the visitor is led to the entrance of an underground historical museum. (7)


https://www.behance.net/gallery/162337783/Walking-through-the-memory-of-Eloundas-landscape
https://www.behance.net/gallery/156592109/_

3. Natural landscape: Design in the wider area of Kolokytha Island and the historical museum-research center.

We have redefined the walking routes around Kolokytha island, and designed seating areas ideal for observing
the Mirabello and Elounda bays. (8)

As far as the archaeological research center is concerned, we have tried to create a synthesis of “splices” on a
new solid element, divided by the natural element. Tools of this synthesis are the existing geology, hard
light/shadow, local vegetation and materials. (9)

The museum starts with a foyer which leads to four separate rooms acting as “rooms of memory”. The visitor
can recognize the different functions of the spaces due to the different textures of the concrete used. The
whole synthesis is based on the coexistence of two contradictory spatial qualities. The main collection, where
findings and models are exhibited in open clean spaces, whereas installations and projections are found in
dark solid rooms. The museum ends with a gathering place and a multi-level connection shaped in a vertical
fashion, between the entrance of the archaeological research center and the open amphitheater.

The archaeological research center functions in two levels. The first one is related to the washing, listing,
classification and storage of the research findings. In the second level there is a library, offices and auxiliary
space for the center. (10), (11)

In parallel, an over ground walk path with green spaces and seating spots leads to the open amphitheater. The
design of this walk path is based on the prints that the plan of the underground museum has left on the
landscape. (12), (13), (14), (15)



