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«Eivatr mavta péoa amé évav ta@o mov S1aIopPYETAl 0 TOATIOUOC. [...] Agv viIdpyel TOAITIONOC YWPIC TOV
Ta@o ka1 v VIAPYEL TAPOC ywPIC MOAITIONO: 0 TAPOC (VAL TO MPWTO KAl HOVASIKO MOALTIOTIKO 0DUBOAO -
René Girard



0 Bdvatog, wg KaBoAkT Kot ammdAvTn epmepia, mpoadidel vonua ot Cwi Ko ennpedlel Pabid Tov TPOIO pE
TOD 011010 0 AVHPWIIOG OPYAVWVEL TOV YWPO TOL. To KotuNTAPLo Hev amoteAel 1OVO AEITOVPYIKO TOMO, AAAK KO
Evav oLPPOAIKO, PETAPATIKG YWPO, OOV 1) APYLTEKTOVIKT KAAelTal o EKQPATEL TNV KIMWAELX, TN UDTHN KAl
TOV 0TOYaond yopw ard Ty avbpwmvn vntdnra.

H mopodoa épevva Hiepevvd Tov POAO TNG TAPIKNC APYLTEKTOVIKNC 0TO MOATIOMKS Tomio péoa armd tpia
BaoIKA EpwTAPATA:

ITW¢ amoTLIWVETAL 1) EVVOLA TNC HETABATNC OTOV TAPIKO YWPO;
ITw¢ emnpedletl o oyeblaouoc TNy UIEIPiA TOV EMOKENTT);
Kat m¢ Ta Koiuntnpia avTiKatontpilovy TI¢ MOATIOHIKEC a&lec;
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o Y IPOCEYYLOT ALTWY TWY EPWTNRATWY, avTtAodvTal epyadeia ammd v avdAvon 6Vo obyypovwY
KOLINTNpiwy peE £DTovo oLPPOAKS yapakThpa: To Kotuntiplo Brion tov Carlo Scarpa otn ItaAia Kot To
Igualada twv Miralles kat Pinds otnv Ionavia.

BRION IGUALADA

H apy1TEKTOVIKN TOLG EPOWPATWDEL TN OLPEIONOT NG aVOBPWITYNG THPOHIKOTNTAG, TNV EMOPAOT) TOL YPOVOL



0N @OOT Kot Tov KOKAOL NG (W, avadetkvdovTac TN HovipdTnTo TNC CAAAYNIC.

IGUALADA

BRION

“[...] [Tpoomabnoa [...] va brapopPwow Evay TLYKEKPIUEVO TOIIO APYLTEKTOVIKNC IOV B IITOPOVOE VA AITOIIVEEL
i aiofnon tomkne moinone... O yWpoc yla Tovg PEKPOVC eivat Evac KNmo¢... HOeAa va beiéw kamoiovg
TPOIOVC 1€ TOVC OIO10VC IIMOPET KAVEIC VA MPOOEYPYIOEL TOV BAVATO UE KOIWWVIKO KAl MOALTIKO TPOMO- KAl
emmAéov, va avabeiéw 1o vOnUA moL VIGPyel 0TOV OAvaTo, OTNY HAPOSIKOTNTA TNG {WNC - TEPA A0 AVTH T

KoUuTIG-pépeTpa.” - Carlo Scarpa



BRION

OAo 10 épyo émpeme va KAvel ava@opd aTn pon, TN pon TN¢ {wNc, TlwINAN Kal o€ TaDon. OSAale va eiuaoTe n
oo, Bédape To vEKPOTaPEIo va lval Eva 1EPOC OOV 01 EMOKENTEC Oa pmopovoav va EavacvvavTNoOVY
QUTO IOV MPAYUATIKG lvat: @O pe TNY IKAvOTNTA va arofavetal notnpata.» — Carme Pinds

IGUALADA

H apy1TEKTOVIKN TWD KOWUNTNPIWY CUPPETEYEL OTNY AIOKPLOTAAAWOT TwD oLPALTONPATWY Kot 160D 110G
Kowwviag, viofetwvtag éva aLPPoAIKS Ae€1Ady10. oV 00YYpPovo Evpwnaikd moAlTiopd, n mMOALTIOTIKN



onpooio Tov TaElkov Tomov e€aobevel, AOyw TN «dpvnonc tov BavdTtov», mov 0dnyel oty virofaOuLoT TOL
oyedlaopod Twy KownTNPiwy Kot otn SlEKIEPAIWTIKN Tovg drayeipio.

AamotwveTat 1 LYK ETNVAIPOTHOPIOR0D TNC 0TAONC TNC KOWWYing aImévavTtt aTov BAvaTto, we
avarmdonaoTo pépog e Srabikaoiag g (wng, oc pla oTiypn mov e€akoAovbel va Bewpeiton oto TEAoC 1) mEPQ
and auth. Kat’ eméktoom, mpokOITEL 1) avaBewpnaom NG o0YYPOVNG TAPIKNG XPYLTEKTOVIKNC, PNE OPOVLC
HOAVIOATTIOMIKODC, VIAPELAKODG ALK KOl O1KOAOYIKOVG.

BRION IGUALADA

O anwTtepog okomoG NG £pevvacg dev elvar n emtAvon TWY epWTNUATWY, aAAd 1 HlepedvNOT TOL TWC 1) TAPLKT
QPYLTEKTOVIKN AIOTLIIWDEL TOV TPOIIO JIE TOV OT0i0 Pla KOwwvic H1apop@wrel To mePIPAAAoOD NG, Y1 Do
otpi€el Ti¢ memoBfoelg g, H pedétn twy Brion kat Igualada avabeikvvel 6Tl 0 YWPOG TWY PEKPWY O 1OVO
ADTOVAKAG TOV MOATIONO, 0AAG AE1TOVPYEl WG PECO XENYNUATIKAG KAl PLWPATIKNAG EPIEIPIAC, NETATPEIOVTAC
TOD YWPO 0¢€ TOmOo PETAPAONC KA UVTIING.

H e€£MEN NC epeLYNTIKNAC pyaoiag Yevva To ep@WTNRa: ITOC Pmopel N TAPIKN KPYLTEKTOVIKY DA AVADEWTEL )
DO EMOVATIPO0O10pI0EL TO TOAMTIOTIKO TOTI0, PLAOEEVWVTAC £PYQ TTOV XPPLOBNTOOY TN CLVTNENTLKN OTACT) TOL
MOALTIOPO00 améavTt oTov pOA0 ToL Bavdtov ot (wi;
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“It is always through a tomb that culture is formed. [...] There is no culture without a tomb and no tomb
without a culture; in the end the tomb is the first and only cultural symbol” — René Girard



BRION IGUALADA BRION IGUALADA

Death, as a universal and absolute experience, gives meaning to life and profoundly shapes the way humans
organize their space. The cemetery is not only a functional place but also a symbolic, transitional space, where
architecture is called upon to express loss, memory, and contemplation on human mortality.

This research explores the role of funerary architecture in the cultural landscape through three central
questions:

How is the notion of transition expressed in funerary space?
How does design influence the visitor’s experience?
And how do cemeteries reflect cultural values?



To approach these questions, the study draws upon the analysis of two contemporary cemeteries with a strong
symbolic character: Carlo Scarpa’s Brion Cemetery in Italy and the Igualada Cemetery by Enric Miralles and
Carme Pinds in Spain.

BRION IGUALADA

Their architecture embodies the consciousness of human transience, the influence of time on nature, and the



cycle of life, highlighting the permanence of change.

“[...]1tried [...] to shape a specific kind of architecture that could convey a sense of formal poetry... The space
for the dead is a garden... I wanted to show some ways in which one might approach death socially and
politically; and moreover, to reveal the meaning that exists in death, in the transience of life — beyond those
coffin-boxes.”




“The entire work had to refer to flow — the flow of life, silent and in pause. We wanted to be nature; we
wanted the cemetery to be a place where visitors could encounter again what they truly are: nature with the
ability to feel poems.” — Carme Pinds

L — —n e

IGUALADA

Cemetery architecture participates in the crystallization of a society’s emotions and ideas, adopting a symbolic
vocabulary. In European culture, the cultural significance of the funerary landscape is fading due to the
“denial of death,” which leads to the degradation of cemetery design and its purely administrative
management.

There arises a need to redefine society’s stance toward death — as an inseparable part of life’s process — at a
time when it is still perceived as its end or beyond it. Consequently, this invites a reconsideration of
contemporary funerary architecture in multicultural, existential, and ecological terms.



BRION

The ultimate aim of this research is not to provide definitive answers but to explore how funerary architecture
reflects the ways in which a society shapes its environment to uphold its beliefs. The study of Brion and
Igualada reveals that the space of the dead not only mirrors culture but also functions as a medium of
narrative and experiential engagement, transforming space into a place of transition and memory.

The evolution of this research raises the question:

How can funerary architecture renew or redefine the cultural landscape by hosting works that challenge the
conservative stance of culture toward the role of death in life?



